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NEW NISSAN JUKE. 


THE FIRST COMPACT CROSSOVER FROM NISSAN. 


Meet Juke, the compact crossover with the big personality, Juke is an energetic fusion of SUV 
toughness and sporting style all wrapped up in a compact shell. Beneath Juke's uniquely styled 
exterior sits a host of innovative features including Torque Vectoring technology for a stimulating 
and dynamic drive. The Nissan Juke, big on energy, king of small, 


StoreMags - Free 


From £12,995 - £20,345" 


URBANPROOF ENERGISED. 
www.nissan.co.uk/juke 
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First, I'd like to praise 
Uncutand its staff 
for consistently 
featuring all 
spectrums of rock. 
Fhe past few issues 
were especially good 
-with a Kinks cover, 
a preview of Keef's 
autobiography, features on Eno, Avi Buffalo, 
your year end round-up, Joanna Newsom 
(rightly awarded with Album Of The Year), a 
long-awaited and amazing interview with my 
new hero, John Grant, and an 'Album By 
Album' feature with Belle And Sebastian. As 
always, the free CDs were a fine mix of the 
obscure, the classic and new. In summary; this 
magazine is like a friend to me. I visit it when | 
can and save my issues for re-reading and 
research. Here's the rub, though: my gripe. 
Uncut can be praised for its consistency in 
championing the pillars of creative rock's 
legacies- Beatles, Stones, Dylan, Young, etc. 
But over the years, I've been mystified and 
slightly amused by the incessant inclusion of 
features on Paul Weller, who has now won the 
Uncut Music Award for 2010 and appears on 
your cover as ‘Man Of The Year’. I just don't 
understand. As a fan of the artists that 
influence him, I can appreciate him as a 
survivor and a music fan himself, and admire 
hislongevity. Heisaself-proclaimed 'mod' and 
has always dressed the part, but the proof 
should be in the music, which is what Uncutis 
all about. The Jam were punk, but too late for 





NIFTY FIFTY 


Having read your best 50 Albums Of The Year 
January issue], Twas delighted to see the top 
gong go to Joanna Newsom, Have One On Meis 
an excellent progression from the equally 
stunning Ys and it was pleasing to see her 
achievements acknowledged; a triple album 
without one bum song. As to Jon Groocock's 
correspondence [Feedback, February], 
suggesting that the best album ofthe year was 
Arcade Fire's The Suburbs, I would respond by 
suggesting this record is actually far too high 
on thelist at No 4. While a pleasantly 
listenable album, it appears the band have 
removed all element of surprise and grandeur 
from their mix (in other words, what made 
them good), and left behind a predictable, 
stadium-friendly plodder ofa record 

Jon's revised list of best albums was 
interesting, but I was utterly shocked he 
couldn't select a single record from 2009, 
which saw great output from Bat For Lashes, 
Р) Harvey & John Parish, Little Dragon 


MARCH 2011 


Weller takes the weight 
off his 2010 award... and 


fails towake up Uncut 
reader Bobby McBride 


thescene. As for The Style Council, it seems 
even Weller writes that era off. Lastly, his 
ongoing solo career has moments of 
inspiration, but seems to rattle on mostly as 
slick bar music by a dude easily resting on past 
accomplishments and accolades. 

Uncut appeals to me as I know that whoever 
is reading itis honouringa long tradition of 
creativity, wonder and controversy. | imagine а 
musically literate and cerebral audience with 
reverence for the classics, and an open mind 
for new possibilities, which is why | question 
the validity of Weller's work. It almost seems to 
dull the imagination of the listener. And I 
expect, ifthis letter is published, there willbe a 
few passionate rebukes of my own opinions. 


and Dan Deacon to name buta few. 

Anyway, here's my best of year list. It seems to 
paint measan indie purist and demonstrates 
my allegiance to Miss Newsom, but at least I 
agreed with Uncuton two occasions, 


1998 The Beta Band - Three EPs 
Flaming Lips- The Soft Bulletin 
2000 Godspeed You! Black Emperor- Lift Your 
Skinny Wrists, Like Antennas to Heaven 
Low - Things We Lost In The Fire 
2002 JOINTAWARDHAalf Man Half Biscuit ~ 
Cammel Laird Social Club/Sigur Rós- () 
2003 The Fall- Real New Fall LP, 
Formerly Country On The Click 
2004 Fiery Furnaces- Blueberry Boat 
2005 Sufjan Stevens- Come On! 
Feel The Illinoise 
2006 Joanna Newsom - Ys 
2007 LesSavy Fav - Let'sStay Friends 
2008 TVOn The Radio - Dear Science 
2009 Dan Deacon ~ Bromst 
2010 Joanna Newsom - Have One On Me 
Mike Roper, Carlisle 
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I will continue reading Uncut. It's a treasure 
trove. I don't haveany suggestions for features 
asit seems all my favourites are in good hands, 
but I do trust you to pay tribute to Don Van 
Vliet (Captain Beefheart), who has recently 
passed, even though he hàs not been musically 
active fora long time. 

Bobby McBride, Aarhus, Denmark 
I share alot of your reservations about Paul 
Weller, Bobby, but Wake Up The Nation is far 
from the sound of someone "resting on past 
accomplishments" and was in the opinion of 
this year's UMA the outstanding album 
released in the 12 months under 
consideration. We say farewell to Captain 
Beefheart on page 30. ~ Allan 





MOAN OF THE MONTH 


In response to Jon Groocock's Album Of The 
Year tirade, I could pick many holes in his 
rather nauseatingly bland, populist choices 
but I bet you could fill the magazine each 
month with letters regarding differences of 
opinion. Instead I'll suggest two choices for his 
2009 alternative Album Of The Year position: 
And You Will Know Us By The Trail Of Dead's 
Century Of Self (by far their strongest set of 
songs yet) or the eponymous debut full length 
by Orcustus (quite simply a band doing their 
thing better than anyone else). 

PS: IsA Woman is 10 times better than Nixon. 

Matt Davies, Edinburgh 





CUM ON FEEL LE NOISE 


As always, your year-end comp list was 
wonderful. With the plethora of music 
currently being released, it helps me discover 
new releases that I somehow missed 

I completely disagree, however that Neil 
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Young's Le Noise was a Top 10 record (and I'm 
a huge fan). I'd swap positions with The Black 
Keys, who produced one ofthe best releases 
ofthe year. 

For what it's worth, I noticed a few glaring 
omissions that made my Top 15 list: 

Frankie Rose & The Outs - Frankie Rose & The 
Outs (Slumberland Records) - Brooklyn super 
indie pop-rock gal Frankie has lent her skills to 
such notable bands as Vivian Girls, Dum Dum 
Girls, and Crystal Stilts. On her solo debut she 
sparks her sassy smarts in one, short (29:32) 
burst of glorious reverb-drenched vocal and 
guitar interplay fury. 

Jamey Johnson- The Guitar Song (Mercury) ~ 
Hands down, the coolest, most audacious 
country outlaw outta Nashville since Waylon. 
And he's got the look, voice, sound, and 
songwriting chops in spades, You better if 
you're gonna release a double CD - Black 
Album/White Album- with nary a clunkerin 
thelot. Album ofthe year, and that's including 
my rock and soul CDs. You can bet Waylon and 
Johnny are smiling down on ol' Jamey! 

Aloe Blacc- Good Things (Stones Throw) ~ 
Fresh, dynamic urban R&B; wicked throw- 
back cool. Mr Blacc's voice is the bomb; 
whether dipping to guttural love pleas or rising 
to an excited falsetto. Includes a re-imagined 
cover of The Velvet Underground's "Femme 
Fatale" that is devastatingly soulful. 

JJ Grey & Mofro - Georgia Warhorse (Alligator) 
-this greasy, funky, garagey, Southern roots- 
rock stew will fill you with wonder. Been a huge 
fansince Blackwater, and this new 11-song 
effort doesn't disappoint; maybe their best yet. 
They're joined by reggae icon Toots Hibbert on 
"TheSweetest Thing" and by fellow Floridian 
Derek Trucks on "Lullaby." 

Jónsi: Go (XL) -Jón Thor Birigisson, the 
singer/guitarist of Sigur Rós, released one of 
the freshest "pop" records of the year. 
Orchestral, majestic and weird, this solo effort 
maintains his Icelandic band's otherworldly 
sonic sensibilities while sprinkling it with 
some magical Brian Wilson huldufólk dust. 

Dusty Wright, via email 





DIZZY ABOUT LIZZY 


Іепјоуе the piece on the late, great Phil Lynott 
in the February issue of Uncut by Graeme 
Thomson. It was like a trip down memory lane. 
Theonly bit l'd take issue with was when he 
said the Thin Lizzy LPs Chinatown, Renegade 
and Thunder And Lighting were patchy, 1 
completely disagree with this - all three 
were excellent. Lynott was passionate and 
intelligent, anda fantastic writer and musician. 
I had the great pleasure of seeing Lizzy live 16 
timesand they always delivered absolute 
quality performances. Phil was atop guy and I 
was lucky enough to meet him twice - he came 
overas friendly, humorous and genuine. An 
illustration of how he cared about Lizzy fans or 
supporters as he always called us was at the 
height ofthe Troubles in Northern Ireland - 
the band always played Belfast when few 
groups would. Phil always remembered his 
roots and tried to look after up-and-coming 
Irish groupslike The Boomtown Rats, 
Horslips, Protex and Radiators From Space. 
Thin Lizzy's music stands the test of time. Phil 
Lynott is a true legend - restin peace, Philo, 
Tony Ratton, Eden Vale, Sunderland 





THE EDITOR... 


Iwasrummagingaroundon YouTubelooking forsomething else 
whenlcameacrosssome footage of Pearl Jam's Eddie Vedderat 
an Iraq Veterans Against The Warconcert. Eddie in theclipends 
up playingasongtheaudience may think he's actually written, 
perhapsfortheevent he'sappearingat, but actually hasn't. 

Myguessis, though, that evenifhe'd introduced itasa version of 
a 1964 protest song by Phil Ochs [pictured below] called "Here's To 
The State Of Mississippi”, updated to more recent circumstances 
and now retitled "Here's To the State Of George W Bush”, the crowdin front of him 
would probably have looked merely baffled, the name of the song's composer more 
likely than not wholly unfamiliar to them. 

This has been Ochs fate, to be erased, asit were, although there was a time during 
the glory days ofthe Greenwich Village folk scene when his only rival as a songwriter 
was Bob Dylan. What happened to Ochs was tragic in every respect, and madein 
many ways worse by the neglect ofhis music, which forthe 
past30 yearsand more has been widely overlooked to the 
point where you could say it’s even been forgotten, Maybe 
things would have been different ifSean Penn had starred 
in the movie that for years he talked about making about 
Phil's lifeand career or his records hadall remained in 
catalogue at roughly the same time. But the film was never 
madeand you'll have to paysome hefty prices forsome of 
Ochs’ keyalbums, including Pleasures Of The Harbor, 
which may assome fans claim be his masterpiece, which, 
shockingly, iscurrently out of print. 

Anew documentary, named after another of Ochs’ most 


famous songs, “There But For Fortune", а 1965 hit forJoan —— 


Baez, hasjust opened to rave reviews in New York, and Wilco's Jeff tweedy has been 
covering another Ochs classic, asong called "Chords Of Fame", at recent solo shows. 
So perhaps Phil, after being strangely marginalised, is about to be re-discovered, and 
not before time. We tell his full, extraordinary story in this issue, starting on page 58. 

Just as amazing inits way is this month's cover story by David Cavanagh on the rise 
and fall of Led Zeppelin’s Swan Song empire, which will leave even connoisseurs of 
rockexcess mute with incredulity at what went on at the label as things started to 
unravelaround the band. Elsewhere, Peter Watts goes underground to deliver the 
history ofthe Cavern, thelegendary Liverpool basement where The Beatles 
appeared for the first time50 years ago this month. 

And finally, we pay tribute and say adios to the great rock visionary Captain 
Beefheart, who died aftera long illness justas our lastissue went to press. He wasn't 
so much thelastofhis kind as one ofa kind, eternally so. 





Uncut has teamed up with Sonic Editions, who specialise in high-quality limited 


edition music photography, to curate a series of 20 classic archive images of rock 


Q THE UNCUT COLLECTION 
ЕИ 


icons, including Bob Dylan, The Beatles, the Stones, Hendrix and The Who. These 
beautiful, framed prints are available from £59. Visit www.soniceditions.com/uncut for details 





MARCH 2011 | UNCUT | 7 


Release: StorsMlage & Fantamag. Nagezines for All 





OCHS ARCHIVES /GETTY IMAGES 


MICHAEL 


- Free Magazines Download in True PDF format 


StoreMags 


ABC PHOTO ARCHIVES/ABC VIA GETTY IMAGES 






ATWASdUDT 2, 
ШК 


Layla: turns 40; апаа T new 
reissue includes Clapton & co 
sparring with Johnny Cash 





geofsupergroups, the one that gathered 
onstage at Nashville's Ryman Auditorium on January 6, 
1971 for The Johnny Cash Showwas pretty special. 
Joining Derek & The Dominos- Eric Clapton, Carl Radle, 
Jim Gordon and Bobby Whitlock - were Johnny himself, 
and Carl Perkins, to playa rendition of " Matchbox" 

“I think Eric was intimidated,” recalls Bobby Whitlock, who 
played keyboards, “We were in awe of these guys. We were all excited 
about going on the show, even though it was country-oriented. 
When Carl came on it was just... cookin’.” 

The full Dominos performance (“It's Too Late"; "Matchbox" anda 
couple of songs recorded after the show went off-air) is part ofthe 
extras on a definitive reissue of Layla And Other Assorted Love Songs 
outin March. The performance joins an unreleased second album, 
jams, and six new recordings finished by Whitlock. It's the fullest 
exploration yet of Clapton's Dominos incarnation, an 18-month 
period oftransatlantic collaboration and soulful blues-rock that 
yielded Clapton's compositional high water mark; “Layla”. The 
double album was atestamentto Clapton's immersive experiences 
with US musicians (itwas recorded at Criteria Studios, Miami, with 
alineup bolstered by Duane Allman) but was conceived, in large 
part, at Hurtwood Edge, Clapton's home in Surrey, England 

“I thought I'd stay about a week," recalls Whitlock, “But we stayed 
abouta year, The first thing we wrote was ‘I Looked Away’, Eric was 
working on finding himself. When he got into his Stratocaster, that 
reallydefined him,” 

Inall, the Surrey collaboration yielded five songs that ended up on 
the Layla... album. The title track, unusually forthe guitarist, 
Clapton wrote alone - with the second half of the song credited to 
Jim Gordon. However, Bobby Whitlock maintains the piano melody 
actually derives froma Rita Coolidge tune called “Time”. 

Eventually, the remaining members ofthe band converged on 
Clapton's home after completing their stint on Joe Cocker's Mad 
Dogs And Englishmen tour. When they returned to America to 
record, they were joined by Duane Allman, whose guitar playing on 
Wilson Pickett's “Hey Jude" had greatly impressed Clapton 

Says Whitlock of their guest star: "Duane was a hired gun. He was 
an awesome talent, but he's more known for Derek & The Dominos 
than his own band." 

The succeeding 40 years have not been kind to the Dominos. 
Allman died in 1971, asin 1980 did Carl Radle. Drummer Jim Gordon 
remains in prison forthe 1983 murder of his mother. Still, Bobby 
Whitlock remains convinced of the short-lived group's magic. “It 
was spontaneous, but structured,” he says. “Itwas the best band I 
ever played with in my life.” JOHN ROBINSON 
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BEN MARSHALL MEETS... 
Rumer 


Burt Bacharach’s 21st Century muse. Thinks students are “pretty 
thick”. And is coyly appreciative of the word “Bollocks”... 


I'm told that around this time 
last year you were standing in 
the freezing cold at a farmer's 
market doing a meat raffle for 
the British Legion. 
Yes, I've donealot of different jobs 
hope that particular one doesn't 
offend any vegetarians, but itwas 
inagoodcause. | stillcan't quite 
believe that was only a year ago. It 
really does feel like adifferent life 


You named yourself in honour 
of Rumer Godden, the author of 
Black Narcissus. What do you 
admire about her? 

‘Ibe perfectly honest - | haven't 
read her; ljustlovedthename, sol 
thought I'd purloin. My mumwasa 
huge fan, sol'msurel'llget round 
toreading her. | feel sort of obliged 


Youspent your early formative 
years in Pakistan. What do you 
make of what is happening to 
thatcountry now? 

Tragic clearly, morethan 25,000 
deadinless than three years. And 
that'sjust fromterroristattacks 
ontop of that they have had more 
than their fair share of natural 
disasters. It's so sad because it 
canbe, andoftenis, the most 
wonderful, amazing country. But it 
canalsobehorrendously violent, 
corrupt andjust plainsilly. In fact 
youcouldregard the cricket team 
asbeing Pakistaninmicrocosm 
Part religious, part corrupt, and 
загі glamorous and talented 


You grew up in ап expat 
community outside of 
Islamabad; tell me a bit about 
your childhood? 

Veryidyllic and very sheltered 
Very post-colonial, like livinginan 
EM Forster novel. My mother and 
father broughtall of usuptobe 

very proper and well-mannered. 
Even now | do my best never to use 
bad language, and always try to be 
ascourteous as possible 


In the late 19905 you sang for 
the indie band La Honda. 
Looking back, how do you feel 
about the whole Britpop/Cool 
Britanniathing? 

Obviously afair amount of it was 
empty, andrather silly. But | still 
think Oasis were brilliant. They 
really did fee! like they were 
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«га like to go back to Palestine 
2000 years ago to meet Christ, 


assuming he existed...” 


heralding something new. And it 
was great to have a working-class 
band that had working-class fans. | 
stilllove them 


You've said you're spontaneous 
by disposition. How does it feel 
to knowthat, now you're a 
success, you'll know exactly 
where you are three years from 
now? The country, the hotel, 
eventhe time... 

Isthat what happens? That sounds 
very odd, but it makes sense. | 
think I'm going to find that aspect 
of things very hard, ‘cos I don't 
even like making appointments 
with close friends. | dolike things to 
sortofhappen, so theideaofalife 
thatis as regimented as you 
describe iS alittle scary 


You played the Royal Variety 
Performance. Was there a small 
part of you that wanted to shout 
"Off with their heads!" 


Absolutely not. | was honoured to 
play in front of royalty. | love all the 
pomp and stuff. Although the night 
we played was the night that the 
students attacked Charles and 
Camilla’s car, sothere was 
certainly an “off with their heads” 
atmosphere that night 


Do you approve of the protests? 
Yes, although | don't approve of 
attacking the heir tothethrone. | 
think that there have been some 
quite nasty elements to the 
protests. So although | agree in 
principle, | think they're being 
badly let down by the violence 


To what do you attribute the 
violence? 
Honestly? | think that quite alot of 
students are pretty thick. | used to 
workatauniversity and Iwas 
horrified by just how stupid and 
inarticulate some of the students 
were. Sol'dhavetosay those who 
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are willing to sabotageatruly 
worthy cause with violence have to 
be pretty thick 


Do you think you're a very 
demanding person? 

Erm, yes, !do.|dodemandalot 
from people, probably because! 
give alot.I'malsoa perfectionist 
which again is demanding, both of 
others and myself 


Does that make you a pain in the 
arseto goout with? 

Ha, ha. Oh, | hope not. I think I treat 
my fella very well. | hope | do. You'd 
haveto ask him 


When you sing one of your love 
songs, are you thinking of him, 
oratimeor place? 
None of that. It's much more about 
the feeling than itis about a 

pecific person or place. | actually 
think that’s one ofthe reasons the 
songs work, because they aren't 
tied downto specifics, just very 
powerful emotions 


If you had a time machine, how 
would you use it? 

Wow! Well it wouldn't be a musical 
period, althoughit might be quite 
tempting to be in Detroit or San 
Franciscointhe 60s. | think I'd 
want to go back to the Palestine of 
2000 years ago. I'dlike tomeet 
Christ, assuming there was sucha 
figure. That periodhascast sucha 
shadow over how we live, l'dliketo 
seehowitstarted. 


Imagine | have a suitcase 
containing 75 million quid, all 
you have to do to pick it up and 
walk away is acceptthat in 
doing so a Chinese guy will fall 
off his bicycle and die. Do you 
pick up the suitcase? 

No, certainly not. | really do believe 
alllifeis sacred, and! am, as Гуе 
said, very anti-violence. Getting 
someoneto have aroad accident 
for profitstrikes meas being 
cynical and violent 


Finally, what's your favourite 
swearword? 

vetold you, my family don't 
swear. If l'mabsolutely pushed, I'd 
have to say “Bollocks”. It’s 
brilliantly dismissive. Although 
brilliantas itis, luseit only rarely 
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WHAT'S GOING ON 107: 


Marvin Gaye 


Thisis just so lovely, and 
the kind of record-making 
that doesn't happen any 
more. It's classical and 
shimmering, like you might 
hear on some old Ray 
Charles recording. There's 
something transcendent 
about them all, which has 
todo with the time and the 
arrangements and the 
rooms they werein. It's 


really broad inthe 


songwriting sense anda 


beautiful, beautiful 
collection. 


ALBUM 


1974 
Genesis 
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THE LAMB LIES DOWN ON 
BROADW. 


I'ma massive Peter Gabriel 
fan. His songwriting is 
amazing and his voice is 
astounding - its tone and 
texture are God-given. | 
have areal soft spot for 
complex arrangements 


getting out of your own skin 
and trying on another skin. 


PERFECT LP || 


А. чаш 





KIND OF BLUE о: 

Miles Davis 
llovetheformatof anLP. 
becauseit's perfect as an 
art form. It gives youa 
canvas of acertain size 

and you have to work within 
that. This is one of those 
records |canputonandbe 
transported, Miles makes 
these beautifullong, open 
tones, and the way he 
follows around the beat 

is soemotionally effective. | 
guess | musthave listened 
to Kind Of Blue hundreds of 
times, andit stillbrings me 
totears. 


"THE WEIRDEST COUNTRY 
RECORD ГУЕ HEARD 





| ROCK’N’ROLL BAND 


REJUVENATION 1974 

The Meters 

This is produced by New 
Orleans’ own Allen 
Toussaint, who did a lot of 
records with The Meters. 
It's when they were really at 
the top of their game and 
the musicianship is of an 
entirely different level — 
these guys are really smart 
and the way they play 
makes it all sound so easy. 
Itsagut-levelfunkthey 
have, and | just love it. 
No-one else comes close 
to The Meters as far as 
that goes. 
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RED HEADED STRANGER 
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Willie Nelson 

This continuestoblowmy 
mind, It's aconcept record, 
but it's more complex than 
is immediately apparent. It 
was recorded inthree days, 
with simple arrangements, 
and it’s amix of original 
songs, aseries of themes 
andtraditional songs 
woven together to tell a 
story. | was talking aboutit 
with Jay Bellerose, who 
plays drums with me, and 
he described itas "country 
music being hit by a truck", 





“ 
MUSWELL HILLBILLIES 107 
The Kinks 
The Kinks are my favourite 
rock'n'roll band, Again, alot 
of my favourite records 
have a playfulness about 
them and there's achildlike 
creativity to Ray Davies 
that is akind of weird 
genius. He's never afraid to 
write asong that's playful. | 
could say the same thing 
about The White Stripes = 
that's what | love about 
Jack White's songwriting. 
You can’t take yourself too 
seriously, y'know? They're 
just songs 


"AN ALBUM THAT WORKS ~ 


THE ALBUM THAT CHUCKS 
| OUTTHE RULEBOOK — 





Pink Floyd 

There's achildlike 
playfulness to this band's 
early records that! 
absolutely adore. The 
songsread down like 
fairytales, and there's an 
innocence about them, 
especially the particular 
songs on this record which 
I've always been drawn to- 
“Set The Controls For The 
Heart Of The Sun” and 
“Corporal Clegg”. Pink 
Floyd were throwingall the 
rules out the window. 


кь „Ж 








ELECTRIC MUD „е 


Muddy Waters 
Thisis areally strange 
record ~ it’s like a narrowly 
averted disaster. It was an 
attempt toresellthe blues 
to kids who were listening 
to Clapton and the Stones, 
so the record company 
tried to take his music and 
make it more white. A 
producer put togethera 
band who laid all these 
grooves down, and Muddy 
sang his songs over them. 
There's something about 
it like ~ partly it's the story, 
I think. 
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SUNDAY AT THE VILLAGE 
VAN 


1961 
Bill Evans Trio 

This is pianist Bill Evans 
with Scott LaFaroon bass 
and Paul Motian on drums, 
andit’s a beautiful live jazz 
recording because you can 
heartheroom, plus bits of 
conversation, glasses 
tinkling. plates being 
moved... Itreally takes you 
somewhere else. But 
because jazz is what itis, 
like poetry, ithas aloyalbut 
very small following. It 
comes downto patience 
and putting inthe time. 


; 5 MY DESERT-ISLAND DISC 
"КАШ REASONS i | 


GETZ GILBERTO 


GETZ/GILBERTO s. 
Stan Getz & Joào 
Gilberto 

One of the most beautiful 
records ever made, апа! 
don't say that lightly. 
Sonically, it's stunning. 

Ithas “The Girl from 
Ipanema”, "Desafinado", 
"SoDanco Samba" - all 
these Brazilian standards. 
It's so warm and 
entrancing and | adore it. 
If |had to pick just one 
record to take with me 
somewhere, it would bea 
tough choice, butthis 
would bethe one. 
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He started wanting to be an Arctic gold-miner. He ended up an 
international statesman. Sir Bob’s extraordinary life in pictures... 


v 






2 That'sanearly incarnation of The Boomtown Rats, like a pub band, 
with the clothes of the period - baggy pants, tight jackets with big lapels 
and loose tie, modelled on Lee Brilleaux. A friend played me [Dr Feelgood's] 
Down By The Jetty. It fucking crystallised what | wanted to do ~ write about 
your place, your friends, your situation, ina fast R'n'B style. Andit was 
literate. That's what! wanted todo. Then he played me Catch A Fire апа! 
had thesamereaction, The band set out toput the both of them together. 


i cem 









VANCOUVER.1975 
Interviewing Russell Thompkins of The Stylistics. I'm seriously 
irritated, you can see. I'm twirling my ring around. I couldn't stand The 
Stylistics. | was in Canada because | was on my way north to the Arctic 
Circle to be a gold-miner. | stoppedin Vancouver to get my illegal 
immigration papers, and got ajob at the underground paper [The Georgia 
Straight] writing about music. Like everyone of my generation, music was 
the central thing in my life. Andit turned out that! was just moving closer 
and closer to the centre. Although I had no intention of being ina band. 


BLIN, 1976 
3 We're supposed to be doing the 
Rat there. “Do The Rat” was thefirst 
song that! wrote. | started taking the 
piss out of these Irish showbands, who 
all haddee-dee-dah dances. It was 
entirely made up of the worst puns on 
the word "rat" you've ever heard: "He 
rodent intotown/fangs were getting 
himdown..."Itwasanactualdance — 
“youget down on the floor/down on all 
fours" it's pathetic. Butallthe punters 
loved it. And we gave away a pound of 
raw liver to the winner ofthe dance 
competition. So they started bringing 
rats tothe gigs in Dublin! 


fermat 


INDON {: 

E The Tonic For The Troops sleeve 
photo sessions. There was always a 
confusion - they'rehaving hits, but 
whatarethey? Because these other 
bands, they're doing athing called 
punk music, we'renot. We couldn't 
compete with the raw veracity of 
the Pistols, nor with the political 
demagoguery of The Clash. We were 
getting dissed for being neither one 
thing nor another. Soto get away from 
all that, | thought, let's go full-colour 
pop. Andthere justhappened to bea 
tiger inthe fucking studio. 
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JTNE BATHS, LONDON, 1979 

That's Paula and meat Putney Baths, at the party for [third 
album) TheFine Art Of Surfacing. Now you're into big rock'n'roll 
band stuff. Ifyou look around, you see quite alot of liggers. Phil 
Lynott came, and all the crew grabbed Phil and dumped him in 
the pool. And he was freaking out, going, "Oh, don't dump me in, 
l'vegotloads of coke onme." He pulled me in with him! Paula's 
wearing an Antony Price dress – very Roxy, and pre-Duran. It 
was very light blue, it looked like silver foil, witha huge bow. 

She was gorgeous. 
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Я We wentto the footballin New York, Iggy, Bowie 
and myself. Andthere's not a moment where I'm not 
thinking, 'Fucking hell.' Bowie pretending to be a 
soccer fan was stretching things abit. He hadn't a 
fucking clue what was going on. Atthe time, if David 
decidedhe was going tobe Arthouse David, he'd put 
onanart-critic voice, and if you didn't play ball with 
whohe wasat that moment then he'd blank you. 
Then when Band Aid came along, he couldn't get to 
the recording, but there was never a demurral ~ how 
couldhe help? He's alovely, kind guy, the opposite of 
what you'dthink. 


The13-year-old inme who didanti- 
apartheid with his mates in Dublin likes 
to believe we sprang him [Mandela] 
personally. It's not true. But whata 
privilege to bea friend to him, to sit and 
chat. One of history's greatest figures. 
You meet your rock heroes, whoturn 
outto be geezers who play music. You 
meet other heroes and they turnoutto 
belarger. He was so funny, so full of life, 
grandfatherly, just loves to argue. 
We'vehadhuge debates. Amazing. 


DINRURGH. 2008 INDON 2009 
Kil That was the end of the Live8 campaign. Two great friends. | was Ш That's Jeanne [Marine] and 
with Bono not long ago. We live near each other as friends, family — the me. She's the love of my life, 
Hewsons andthe Geldofs. That's Midge asking Bono not to actually give she's amazing. She saved me, 


himself a wank. Three old mates, you know... 








































1 Band Aid. Ofcourse 
I'drespond to what! saw 
onTV.Pre-Rats,|wasa 
CND organiser, and anti- 
apartheid. But because! 
was exhausted, | knew 
thatwhateverldid was 
not going tomakeapenny. 
Sohere are the new kids ~ 
LeBon, whousedtocome 
down to our place inthe 
country, and sodid Kemp, 
Sting, Midge... These were 
friends, because they 
were waifs and strays that 
Paula picked upon The 
Tube show. So if Igot all 
these guys, then it'd be 
outby Christmas, and give 
Oxfamahundred grand. 


Iwas fucking freaked out when they did 
that tome. Seeingit now, Ifeel ashamed. 
Ifeltitthen. At USA For Africa, Quincy 
[Jones] was saying, "Getinthere Bob, for 
thegroup shot." Nowhold on. Ray Charles. 
Stevie Wonder. Willie Nelson. Bob Dylan. 
Fucking Smokey Robinson. Bob Geldof? 
No.No. No. When Pete [Townshend] and 
Paul [McCartney] did that, I'm laughing 
because they're laughing, but I'm shaking, 
anditriedto getoff, as it'sembarrassing. 
Апа! know that everyone's thinking: 'Dude. EI INDUN, 19334 

Getreal. On their shoulders?" That's my Katharine Hamnett suit. | 
thought I'd be Sunny Bob. That's for my solo 
record, The Happy Club, so it's a Happy Suit. 
Much to my dismay, | found a different way 
of doing things to the Rats. | had heard about 
people who just make up songs on the spot, 
solrenteda studio for two weeks, the most 

| could afford. And Pete [Briquette] called 
out the chordsas! made them up, and I just 
sang words. | got one of the biggesthits I've 
ever had, “The Great Song Of Indifference”, 
out of that. 








without any question. Things 
were very touch and go inthe 
Geldof heart - the apparently 
non-existent heart. There'd 
beenlong, long dark nights 
ofthe soul. There'saclear 
understanding onthe new 
record, finally, that "I'minlove 
with you tonight”. It's been the 
best decade, until this year, 
because demons have been 
long laidtorest. Andthen you 
approachthe autumn, and 
I'mcertainly in that. Now, 
maybe! can write love songs. 
How To Compose Popular Songs That 
Will Sellis out now on Mercury 
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UNSUNG HEROES 


What connects Jimmy Page, 

Paul McCartney and Joe Strummer? 
ALiverpudlian singing violinist 
with halfa moustache... 


OST KNOW TYMON 

Dogg for providing one 

ofthe weirdest moments 
amongthe eccentricities of 
Sandinista! But there's much more 
to the singer, songwriter, violinist, 
guitarist and pianistthana novelty 
Clash buddy with a high voice 

Iymon was born and raised as 
Stephen Murray in Liverpool, At 14, 
hewas performing Dylan songsin 
local clubs, when he changed his 
name to Timon - no 'y' yet - 
inspired by Shakespeare's Timon 
Of Athens, Merseyside DJ Spencer 
Leigh encouraged him to write his 
own folk songs and Timon found 
himselfsignedto Pyeat 17. 

Producer Jerry Martin's lush 
arrangement of Timon's "The 
Bitter Thoughts OfLittle Jane", 
featuringJimmy Page and John 
PaulJonesamong the session 
players, made forastunning 
baroque-popsingle. But internal 
feudingbetween Martin and head 
of A&R Cyril Stapleton ensured 
thattheteen prodigy's debut was 
released in early 1968 asa dead 
single walking. Thefuture Dogg 
had been discovered, signed, 
manufactured, sabotaged and 
dropped before reaching 18. 

The experience came to define 
Dogg'sno-compromise attitude, 
even when a Beatle came calling 
Peter Asher had heard some of 
l'imon's demos and brought him to 
Appleinthespring of 1968. 
"Something New Every Day" and 
“Who NeedsA King" hail from 
thosesessionsand take pride of 
placeonanew Rev-Ola 
retrospective, The Irrepressible 
Tymon Dogg. James Taylor appears 


Iymon confirms. "In praise of 
Paul, hejust managed to get rid of 
anyidea hewasa Beatle...” 
Iymonstillhas the Apple 
contract he was offered stashed 
among his personaleffects. Thisis 
because he neversigned it. “Apple 
were trying to produceavery 
commercial single for me, but I 
only wanted to do that if I could 
have a whole album done. Peter 
said, ‘We can'tdo one.’ And that 
was the last conversation we had.” 
In 1969-70, Timon went through 
anidentical situation with Justin 
Hayward of The Moody Blues, 
again walking away from their 
Threshold label when they 
wouldn't record an album without 
ahitsingle. By now, Timon was 
livinginashared houseat 18Ash 
Grove, Palmers Green. In 1971 a 
youngart student obsessed with 
Woody Guthrie moved in. The 
period livinginthenow-legendary 
‘Vomit Heights’ with Timon 
proved pivotal in John ‘Woody’ 
Mellor's journeytoward becoming 
JoeStrummer, as his Scouse 
flatmate schooled him in guitar 
and ukulele while they busked 
around London and Europe. 
Bothsoon gravitated toward the 
vibrant Notting Hill scene. As 
Woody became Strummer, Timon 


=) 


“His timing is 
really original, 

as is his voice. 

We were 








experimenting 


4 


Tymon Dogg inthe 
early 705, sporting 
that impressive “half 
amoustache" 


became Tymon Dogg, a hastily 
dreamed-up monikertoimpressa 
landlady that stuck. This was 
around 1973, when his biggest 
claim to London scene fame was 
sportingafulsome moustache that 
had been shaved in half. 

By 1975 the violin-toting, folk 
punk Dogg wasaregularsupport 
act for Strummer's band The 
101'егѕ. A year later, while Tymon 
was making his first self-released 
album Outlaw One, Strummer was 
hooking up with some local kids 
who were mates with the Sex 
Pistols, “He came round to mine 
and played the first Clash songs to 
me onan acoustic guitar. Mick and 
Paul even came along toa gig of 
mine where Joe was my roadie. 1 
heckled at the very first Clash gig." 

Itwaswhile Dogg was fulfillinga 
Dylan fan's dream, movingto New 
Yorkin 1980to play any folk club in 
Greenwich Village that'd have him, 
that hisfriendship with The Clash 
would produce his most successful 
record, Not only was "Lose This 
Skin" recorded in New York and 
included on Sandinista!, but 
Strummer and Jones invited 
Iymonto continue recording with 
them onhisreturn to London, а 
relationship that included workon 
Mick Jones-produced Ellen Foley 
andlIanHunteralbums and 
continued until 82's Combat Rock. 


on both, while Paul McCartney during Sandinista! and he Inthesame year Tymon also 
plays piano on "Something New was like a breath of fresh worked with Malcolm McLaren on 
Every Day". "Thatlift of key air" Nicl < ‘Topper’ Headon afolk project that mutated into 
halfway through was his idea," Duck Rock, and released a second 

| 15] 

BATTLE OF WILLS te Ya RELENTLESS 

ROUGH TRADE, 1982 TUG, 1989, | ш 

Dogg's second albumis a A more conventional approach X 

prophecy of anti-folk. to melody and vocals doesn't 


late-period Clash. 
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* Dominated by violin, tablas and 
manic vocals, it's the spooked piano ballad 
"Legal Thief" that reveals Dogg's influence on 


RELENTLESS stop Dogg's stark arrangements, 
western fiddle and socialist protest lyrics 
sounding like a Scouse Billy Bragg auditioning 
for a partina Peckinpah western. 
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soloalbum, Battle Of Wills, While 
The Clash imploded, Strummer 
found time to produce Hollowed 
Out, a proposed third Dogg album 
engineered by Glyn Johns that will 
only see release this year. 

he rest of the '80 were taken up 
with The Frugivores, a folk duo 
formed with Dogg's then-wife 
Helen Cherry, and hisown 1989 
album, Relentless. Dogg's only 
break from constantlive 
performance, often solo shows 
with just him and his violin, came 
in the 90s as he moved to Granada 
in Spain to concentrate on raising 
his son, who has Down's Syndrome. 

In 1999, Tymon and Strummer 
reunited ata memorial concert for 
101'егѕ bassist Marwood ‘Mole’ 
Chesterton. Thefollowing year, 
Iymon bumped into Joeagain at 
the Poetry Olympicsat The Astoria 
in Charing Cross. Strummer was 
scheduled to play and pressganged 
Tymon into his adhoc band. He 
worked with the Mescaleros up 
until Strummer's death in 2002. 

Anyone else with Dogg's CV 
would be written offas a nearly 
man. But hiscareerhas nothing 
to dowith bad breaks, and 
everything todo with his choice to 
reject commercial success. "You 
see," Dogg muses. “I thought 
commerciality had died in 1970 
when Lennon sang, ‘Thedream is 
over’. [took that seriously. Pop 
didn't exist for me. All that existed 
wasour community. Oh well- 
me time!" GARRYMULHOLLAND 


give 


GLOBAL A GO-GO 

HELLCAT. 2001 Ж Ж 

The second Joe Strummer & The 
Mescaleros albumis acampfire 
culmination of 30 years of 


Strummer/Dogg bonding based on a mutual 
love of Dylanesque lyricism, strident folk, Latin 
ambience and a quasi-mystical socialism. 








THE MEM Дивин 


Available on FEBRUARY 14TH 
on CD, DOUBLE LP and Download 
Features the singles 1 DO BELIEVE" 
and ‘EVERYBODY NEEDS LOVE’ 


also available 

on CD & Download а 
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Uncut's monthly trip to music's outer limits. This month: 
Hayvanlar Alemi, at the vanguard of Turkish psychedelia 


Young, tripped-out 
Turks: Hayvanlar 
Alemi, from Ankara 


fewyears ago, Ісатеасгоѕѕап 
albumcalled Love, Peace & 
Poetry 9: Turkish Psychedelic 
Music, oneofthose 
compilations that suddenly opens 
upanewcorridorofmusical 
investigation. Ataround thesame 
timeinthelate '60s as British and 
American bands were 
appropriating vaguely Eastern 
influences into their music, it 
revealed thata bunch of Turkish 
artists were taking the tripin 
reverse. On these tracks, Anatolian 
folkinfluences and traditional 
instruments-likethesaz, a kind of 
Turkish bouzouki became 
electrified and thrown into battle 
with blazingrock, and some 
extraordinary musicians emerged, 
notably Erkin Koray (whose 
Elektronik Turkularlcan 
wholeheartedlyrecommend). 
Asis the way with some of these 
things, however, itcan be hard to 
work out how these musical scenes 
moved on, and what their local 
legacies are today. Like the 
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Brazilian Tropicalia uprising of the 
same time, it's embarrassingly 
convenient for us to fence ascene 
off, consign itto history, or 
concentrate on how itinfluenced 
UKandAmerican artists (Beck and 
Devendra Banhart in the case of 
Tropicália; Voice Of The Seven 
Thunders with the Turkish stuff), 
Attheendoflast year, however, an 
albumturnedupinthe Uncut 
offices from anew band called 
Hayvanlar Alemi ("Animal 
Kingdom" in translation, 
apparently), whichlogically 
suggested thata psychedelicscene 
had continued to develop in Turkish 
overthe intervening three or four 
decades. Guarana Superpoweris 
released on the Sublime 
Frequencies label, the Sun City 
Girls’ outlet for puttingouta 
frequently intoxicating mix of field 
recordings, informalethnomusical 
surveys, and artistalbums by the 
likes of Group Doueh (from the 
Western Sahara) and Syrian 
bandleader, OmarSouleyman. 


Initially, it's easy to 
imagine that Hayvanlar 
Alemiarea prank concocted 
bythe fertilemindsofAlan 
and Richard Bishop. Ifthe 
Sun City Girlsraided 
countless musical traditions 
withacertain vigorous 
irreverence, Hayvanlar 
appeartooperateinan 
uncannilysimilarway. 
Guarana Superpower draws 
on NorthAfrican jams and 
Far-Eastern popas wellasan 
Anatolian psych tradition, 
while the likes of“Mega 
Lambada” have very strong 
affinities with the Sun City 
Girls themselves circa Torch 
Of The Mystics—or, indeed, 
with Richard Bishop's 
currentunit, Rangda. 
Occasionally, too, the 
guitaristOzum Itezseems to 
bechannelling the wild 
desert twang of Dick Dale 
("Snakesurfing", especially, 
ispure Tarantinocatnip). 

It'sagreat record and, once 
you've penetrated Sublime 
Frequencies' customary 
haze, it provestobethetipofan 
iceberg. Afew minutes on www. 
myspace.com/hayvanlaralemi 
reveals Sun City-esquelevels of 
productivity, twinned witha 
demystifying spirit of generosity. 

Guarana Superstar is their second 
“proper” album, mostly culled from 
abunch oflow-key releases thatare 
available to be downloaded for free. 
HayvanlarAlemi's 2006 debut, 
Gaga, on saleat iTunes, is revealed 
to bea brooding, post-rockish salvo. 
Ofthe others, I can only suggest 
caution with regard to Visions OfA 
Psychedelic Ankara, which sounds 
promising but consists of crusty 
dub reggae, which might provoke 
mildly distressing flashbacks to 
Glastonbury in about 1992. 

Here, though, isa band witha rich 
hinterland, and a musical agenda 
that both reflects and transcends 
theircultural origins. And ifwe 
need any proof they're nota Bishop 
brothershoax, HayvanlarAlemi 
will play London's Barbican on May 
13, supporting Group Doueh. 
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By Low 
C'Mon 


SUBPOP 
The Duluth trio's ninth album, 
and one of their best - ready for 
discovery, perhaps, by alegion 
of Robert Plant fans? 


Kurt Vile 
Smoke Ring For My Halo 
MATADOR 
The wayward garage rocker, 
fresh from working with J 
Mascisand Thurston Moore, 


polishes up his dreamy pop side. 


ИШ Paul Simon 

=Й So Beautiful 
Or So What 
DECCA 
Angels, koras, 
okraand Jay-Z 
references 
contributeto, 
possibly, 
Rhymin' 
Simon's Time 





4 Date Palms 
Of Psalms 
ROOTSTRATA 


Astral cocktail of Alice Coltrane, 


Terry Riley, Cluster and 
weapons-grade ambience. 
From Oakland. 


5 Alela Diane 

mill Alela Diane & Wild 
Divine 
ROUGH TRADE 
Nevada City'sother acid-folk 
superstar, with arewardingly 
mellow third album. 


6 Eternal Tapestry 
Beyond The 4th Door 
THRILL JOCKEY 
Lavishly strung-out psychfrom 
Portland, Oregon underground 
mavens. 


Elle Osborne 
Good Grief 
FOLK POLICE 
Ableakly appealing new 
British folk singer, pitched 
somewhere between 
Anne Briggs and Nico. 


8 Nicolas Jaar 
Space Is Only Noise 
CIRCUS COMPANY 
Stately, minimal electronica 
from Chilean prodigy. The next 
level on from James Blake? 


9 The Unthanks 
Last 
EMI 
More stately chamber-folk from 
the Unthank clan, this time 
including a King Crimson cover. 


10 Captain Beefheart 
Safe As Milk 
BUDDAH 
Bereaved, but still booglarised. 
Anoffice favourite fromthe 
cherished Captain. 


For daily updates. drop in 


blog at www.uncut.co.uk 
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Ihe New Album 
‘Mine Is Yours’ 

Released 24th January 2011 
CD - DL - LP 
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GERRY RAFFERTY 


TWAS CRUELLY ironic that the success of 1978's “Baker Street”, a 
song that espoused the virtues of clean living over the trappings of 
rock stardom, brought Gerry Rafferty the kind of fame he despised. 
The transatlantic hit, and its big-selling parent album, City To City, 
brought Rafferty a celebrity status he found both intrusive and 
incompatible with life as a songwriter. He refused requests to tour the 
record іп the US, routinely butting heads with execs at United Artists 
The motifs in “Baker Street” were typical of Rafferty's solo output: 
FM-savvy soft rock delivered in a voice that managed to be both 
warmly inviting and wearily cynical, Sessioneer Raphael Ravenscroft's 
languid sax solo is now imprinted in the public consciousness 
There were further triumphs, most notably 1979's Night Owl, which 
featured Richard Thompson and made UK hits of the title track and 
“Get It Right Next Time". But by the mid-'80s Rafferty had withdrawn 
from the music scene, He surfaced sporadically, co-producing The 
Proclaimers’ "Letter From America" in 1987 and issuing the odd studio 
LP, but seemed content to do things “at my own pace, on my own 
terms”, no doubt shored up by the alleged £80,000 yearly income 
provided by “Baker Street” alone. Holed up in a farmhouse near 
Tunbridge Wells, he confessed to being wary of the “many pitfalls to 
so-called celebrity". It was a period that afforded him his own home 
studio and yielded pastoral songs - "The Garden Of England"; "Bring It 
All Home" - that suggested a more settled existence 
Yet press reports of heavy drinking became commonplace, 
increasing after wife Carla left him in 1990. In recent years there were 
tales of mammoth binges in London hotels, drying-out clinics in 
Scotland and strange disappearances. Raffert y briefly surfaced to 
release Life Goes On in 2009, a collection of songs previously available 
on his website. There were even reports of a more substantial 
comeback before the news arrived that he had died ofliver failure 
The Paisley-born Rafferty had begun writing songs in the '60s, 
forming folk duo The Humblebums with Billy Connolly. They were 
especially popularin the pubs and clubs of Glasgow, releasing two 


albums before Rafferty quit in 1970. Two years later he founded Stealers 


Wheel with old friend Joe Egan. "StuckIn The Middle With You" made 
No8in May 1973, and was famously used 20 years later in Quentin 
Tarantino's Reservoir Dogs. Legal wranglings hobbled Stealers Wheel's 
short career and Rafferty opted to go solo when they split in 1975 


REMMY ONGALA BERNIE WILSON 


Alongside lead singer Teddy 
"I write about serious topics," 
Remmy Ongala once explained. 
"Mymusic is known as 'Ubongo 


Pendergrass, the deep baritone of 
Bernie Wilson [below] was one of 
the defining sounds of 
Philadelphia R'n'B group Harold 
Melvin & The Blue Notes. Their 


biggest hit was 1972's Grammy 


beat’ because in Swahili 'ubongo' 
means brain and my music is 
heavy thinking music.” Ongala’s 
pointed songs about poverty, nominated "If You Don't Know 
Me By Now", later covered by 


Simply Red among others, 


racism and other social issues 
delivered in a warm style that 
mixed local soukous music and 
Swahili rhythms with Latin, 
Caribbean and soulstylings 
made him something of a folk 
hero in his adopted Tanzania. Не 
was nicknamed ‘The Doctor for 


though they also scored big with 


his willingness to confront 
controversial topics, including 
HIV prevention оп 1990's 
“Mambo Kwa Soksi (Things With 
Socks)”. Despite being threatened 
with deportation, he was granted 
Tanzanian nationality as his 
fame spread internationally in 
the late 80s with his band, 
Orchestre Super Matimila 
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Rafferty in 1979: a 
reluctant celebrity 





"I Miss You”, “Bad Luck", "Wake 
Up Everybody" and 1974's proto 
disco anthem, “The Love! Lost" 
After recording six albums with 
the Blue Notes, Wilson quit the 
band in 1977 to pursue a solo 
careerin gospel and soul, though 
he occasionally joined up with his 
ex-bandmates in subsequent 
years. His death leaves Lloyd 
Parks as the last survivor ofthe 
lineup that also featured 
Lawrence Brown 


DOROTHY JONES 
JOHNSON 


New York all-girl trio The Cookies 
first came to prominence in the 
90s, when they began scoring 
local successes with their smooth 
blend of R'n'B, gospel and doo 
мор. They were soon snapped up 
by Atlantic, becoming regular 
back-up vocalists in the studio for 
LaVern Baker, Ray Charles, Ruth 
Brownand Chuck Willis. They 
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moved on to sessions with Neil 
Sedaka ("Breaking Up Is Hard To 
Do") and Carole Kingand Gerry 
Goffin (“It Might As Well Rain 
Until September"), though thei: 
big break came in 1963 with the 
US Top 20 hit, "Chains", Johnson 
also sang on Little Eva's “The 
Loco-Motion" and recorded, 
often uncredited, as a member of 
Ihe Cinderellas, The Honey Bees 
and The Stepping Stones 


PAT MORAN 


Pat Moran worked with several 
high-profile names after his early 
"70s tenure as singer with 
Leicester prog rockers Spring, 
though he's probably best known 
foroverseeing Robert Plant's 
immediate post-Zeppelin work 
1982's Pictures At Eleven was 
engineered by Moran, while the 
following year's The Principle Of 
Moments saw him double up as 
producer. The latter included 
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Plant's muzzily atmospheric hit 
“Big Log”. Other CV credits 
included Lou Gramm, Rainbow, 
Big Country and John Miles. His 
dependability proved invaluable 
to Iggy Pop, too, when he helped 
salvage 1980's Soldierafter a 
major bust-up between Pop and 
James Williamson 


MYRNA SMITH 


New Jersey soul singer Myrna 
Smith joined The Sweet 
Inspirations, founded by Whitney 
Houston's mother, Cissy, in 1965. 
rhey recorded a debut album for 
Atlantic two years later, while 
also enjoying a prolific career as 
session singers. Their illustrious 
clients included Van Morrison 
("Brown Eyed Girl"), Aretha 
Franklin ("Chain Of Fools") and 
Dusty Springfield ("Son OfA 
Preacher Man"). The group had 
US Top 20 success in their own 
right with "Sweet Sensation", The 
latter brought them to the 
attention of Elvis Presley, who, in 
1969, asked them to back him 
duringan engagementin Las 
Vegas. TheSweet Inspirations 
appeared with Elvis in over 1,000 
concerts and several TV specials. 


‘WOOLLY’ 
WOLSTENHOLME 


Stuart John Wolstenholme 
|below] founded Barclay James 
Harvest with fellow Oldham art 
student John Lees in 1967 
Inspired by such diverse 
influences as Mahler and Love, 
Wolstenholme taught himself 
how to play piano, organ and 





synthesiser. He soon became one 
ofthe leading exponents ofthe 
Mellotron, creating rich 
orchestrations infused with 
healthy doses of very English 
prog. After recording 11 albums 
with BJH, he quit in 1979, 
unhappy with their commercial 
direction. Wolstenholme then 


Bass innovator Mick 
Karn: "determined 
to be heard™ 


| 
i 


recorded a solo LP, Maestoso, and 
began writing scores for film and 
TV. A second album, Black Box, 
was aborted before he reunited 
with Lees for 1999's Nexus 
Barclay James Harvest Through 
The Eyes Of John Lees 


GLEN ADAMS 


Glen ‘Capo’ Adams made his 
name in the late '605 as a member 
ofinfluential reggae outfits The 
Upsetters and The Hippy Boys 
Alongside Aston and Carlton 
Barrett and guitarist Alva Lewis, 
he played on Lee Perry & The 
Upsetters'1969 hit, "Return Of 
Django", The group also backed 
rhe Wailers on the Perry 
produced "Duppy Conqueror" 
and "Mr Brown", the latter being 
Adams’ strange tale about a 
three-wheeled coffin on the 
streets of Kingston, He later 
played on John Holt's “Stick By 
Me" and Delroy Wilson's "Cool 
Operator", both produced by 
Bunny Leein the early '70s 
"Glen was the man who brought 
that great organ shuffle to 
reggae," said Lee. “He was a force 
to bereckoned with, but never 
really got his due." 
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HEINNOVATIVE BASSLINES of Mick Karn, who has died of 

cancer aged 52, provided one ofthe most distinctive sounds of 

theearly '80s. Hisuntutored, instinctive style gave Japan's music 
an otherness that distanced them from their New Romantic peers, 
particularly on 19815 Tin Drum. It was an approach gleaned from his 
early years as a violinist and then a bassoon playerin the London 
School Symphony Orchestra. “I wanted to be able to slide and bend 
notes as Га learnt to do with the violin,” he explained. "I couldn't help 
but feel that bass players were always hidden somewhere in the 
background, whereas | was determined to be heard." 

Karn formed Japan in the mid '70s with Catford schoolmates David 
Sylvian, Rob Dean, Steve Jansen and Richard Barbieri, Their first two 
LPs were forged in the spirit of the New York Dolls and Roxy Music, but 
by 79's Quiet Life they began introducing more distinctive textures. 
Karn was the band's most gifted member, not only mastering fretless 
bass but also sax and clarinet. Gentlemen Take Polaroids (1980) brought 
amore sophisticated sound, but it was Tin Drum -a minimalist fusion 
of art-rock and Oriental accents - that sealed their reputation. It was 
their only studio LP to breach the Top 20, with the highly atmospheric 
"Ghosts" making No 5 in the singles chart. 

But tensions in the band were rife, worsening when Karn's girlfriend 
took up with Sylvian. Japan's last release was 1983's live double, Oil On 
Canvas, a sizeable international success. By then Karn was working as 
asession musician, racking up a CV that would include Kate Bush, Gary 
Numan and Joan Armatrading. There were also a handful of solo LPs 
and collaborations, the most high profile being 1984's The Waking 
Hour, recorded with Peter Murphy as Dali's Car. There was a brief Japan 
reunion in 1991 - trading as Rain Tree Crow ~ for which Karn refused to 
reprise hisold playingstyle, often electingto play bass clarinet instead 
Healso becameanartist and sculptor of some repute, exhibiting his 
often disquieting work in London, Japan and Italy. In 2009 he 
published an autobiography, Japan & Self Existence. CONTINUES OVER » 
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Teena Marie: 
“a black artist 
with white skin” 
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LENTY OF SHOWS to plug this month, 

with three Club Uncut gigs in London, 

andthe first names to announce 

for our stage at The Great Escape 
festival in Brighton. 


Firstup, we're proud to host one of the first 
UK shows by Michael Taylor's Hiss Golden 
Messenger. Taylor, currently based in North 
Carolina, specialises in a kind of cosmic folk- 
soul, and will be accompanied at Club Uncut 
by the exceptional guitarist, Rick Tomlinson, 
who currently records himself as Voice Of 
The Seven Thunders. Support comes from 
the Anglo-Australians Outshine Family, who 
remind us a little of Hood. Tickets cost £7, 
and are available from www.seetickets.com 
(08700 603 777). 


Next, Club Uncut will be welcoming 
back the mighty Arbouretum, heavy 
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Agreat British rock 
voice returns: Terry 
Reid plays London's 
Jazz Café in May 


TEENA MARIE 


Teena Marie was just 20 when she 
signed to Motown in 1976 
becoming one of the few white 
artists on the label, She became 
best known in the US for her '80s 
hits “Lovergirl” and “Ooo La La 
La", thelatter sampled by The 
Fugees on "Fu-Gee-La" in 1996. 
Her biggest UK success came with 
"Behind The Groove", which 
peaked at No 6in May 1980. Debut 
LP Wild And Peaceful (1979) was 
co-written with mentor, producer 
and sometime lover Rick James 
Herearthy, powerful voice was a 
big hit on black radio stations, to 
the extent that many listeners 
only discovered Teena Marie was 
white when her portrait appeared 
on the cover of 1980's Lady T. It led 
to her being dubbed “the ivory 
queen of soul”, "Overall my race 
hasn't been a problem,” she once 
declared. “I'ma black artist with 
white skin. At the end of the day 
you haveto sing what'sin your 
own soul,” Her career was put on 
icein the '90s while she raised a 
daughter, though she returned in 


2004 with the Grammy 
nominated La Dona. Her 
most recent release was 2009's 
Congo Square 


BOBBY FARRELL 


In 1975, German singer 
songwriter Frank Farian was 
looking for someone to front a 
new collective he'd formed, 
primarily to perform music he'd 
already recorded. Enter Bobby 
Farrell, a native ofthe Caribbean 
island of Aruba, who'd recently 
quit life asa sailor to become a DJ 
Despite the presence of three girl 
singers, the exotically attired 

Farrell proved himself a natural 
showman when he became the 
focal point of disco outfit Boney 
M. He was rarely involved in the 
studio recordings of mega-hits 
like “Brown Girl In The Ring”, 
“Daddy Cool" or "Rivers Of 
Babylon", instead proving his 
worth on the live circuit. He 
revived his international career 
with Boney M onstage in the ‘90s, 
continuing to tour the world up 
until his death. ROB HUGHES 





psychedelic folk-rockers from Baltimore, 
whose new album, The Gathering, receives a 


fine review on page 83. Last time they played 


for us, in 2009, it turned out to be one of our 
best shows: tickets this time round cost £8, 
again from www.seetickets.com. 


A very special show, this, as the 
remarkable Terry Reid graces us with his 
presence in May. One of the defining voices 
of British rock — and subject of a terrific 
feature in our January issue – we've 
dreamed of having 'Superlungs' play Club 
Uncut for years. Check out www.seetickets. 
com for tickets, which are £22 each. 
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Finally, Club Uncut will once 
again be hosting a stage at Brighton's 
excellent music festival, The Great Escape, 
this spring. We'll have extensive bills on all 
three nights, as usual, and we can reveal that 
the first two artists signed up for us are 
:, who has a lovely third 
album due around this time, and the 
incendiary, guitar-toting 
ERN. Super 
Early Bird three-day 
passes for the festival are 
available for only £35 
(before February 15) from | 
www.seetickets.com. 





office. Log on now! 


(Сугу Ес 
po Lie, V^ eV 


pr 


уте" 
Шү 


A marvellous-piece Af E | ks WE Woon 
Gorgeous symphonic-gop si HE GROIN >22. 
Beautiful Tian: es 


- 
. 
-4 


A олате 


Live 

14/03 - Birmingham - Glee Club 

15/03 - Glasgow - Oran Mor 

16/03 - Manchester - Manchester Cathedral 
17/03 - Union Chapel - London 
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SONYA FARRELL: MICHAEL CLEMENT 





LUCINDA 


AN AUDIENCE WITH... 





WILLIAMS 


The gravel-voiced alt.country queen on sexism, fear of flying and... 
selling sausages. “Was I good at it? I was great!” 


OANYONE FAMILIAR 
with her singing voice 
over the past three 
decades, Lucinda 
Williams’ speaking 
voice doesn't disappoint. The 
ravaged Southern drawl has been 
compared to “pressed delta 
sorghum" or “gravel and cough 
syrup" —reassuringly, it's exactly 
the same in conversation. Big, 
chewy Southern vowels are 
delivered in a hoarse whisper, 
witha deliciously lazy swing. 

"My voice?" she laughs. “I guess 
it's the sound of red wine, nodule 
damage and not enough sleep. Ha! 
I thought my voice was shot when I 
wasin my twenties. But I sorted 
myself out and it's actually gotten 
much stronger as I've gotten older. 
It's like a muscle. The more you use 
it, the better it gets. I'm just getting 


|| STAR QUESTION | 


What are your 
Top 5 favourite 
TV shows of all 
time, American 
or otherwise? 

\ Ryan Adams 
Okay, five great 
TV shows. The Dick Van Dyke 
Show. The Andy Griffith Show. 
Alfred Hitchcock Presents, The 
Twilight Zone. And one called 
Thriller. That's a little more 
obscure. Itwas presented by 
Boris Karloff, along the lines of 
The Hitchcock Hour. He'd 
present it and show these scary 
movies. I loved all that when I 
was a kid. The truth is that! 
don't really watch much TV 
now. I mean, there are lots of 
incredible series, like True 
Blood, TheSopranos, Mad Men, 
and there was a thing on HBO a 
few years ago called Carnivale, 
about carnie folk in the 1930s, 
butIseethem as DVD box-sets. 
Something to watch on the 
tour bus! 
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good at the singing lately...” 


She's still not exactly prolific. Her 


new album, Blessed, is only the 
lOth studio LP inacareerthat 
started on a stage in Mexico 40 
years ago. "I'd like to say it's 
because I'm a perfectionist with 
strict quality control, but I don't 


think Iam. I guess I'm just a little... 


sluggish. Ha ha!" 


What good books have you 
been reading lately? 

Sophie Gault, via email 
I'm always starting books and not 
finishing them. I got into a big 
academic biography of Emily 
Dickinson, but then I gave up and 
decided I needed to get lost in a 
good Stephen King thriller. But 
there's one novel that someone 
gave me called The Heretic's 
Daughter, by Kathleen Kent. | just 
stayed up all night to read that, 


and didn't stop. It's about a woman 
who researches her family history 
duringtheSalem witch trials. And 


it's really, really well done. 


Do you think there's a lot of 
Hispanic influence in your 
music? 

José Ángel Sánchez, Spain 
I've always been drawn to that 
kind of music. I think it's most 


obvious on my Rough Trade album 


from 1988 [Lucinda Williams], 
tracks like "Big Red Sun Blues". 


Whenl was growing up we moved 


all over the place - my dad was a 
college lecturer - and we lived in 
Santiago de Chile fora year, and 


then Mexico City fora year. In fact, 


my first gigs, in around 1970, were 
when I was living in Mexico City. 


So from an early age I was drawn to 


“Pm not so keen on beer 
anymore. Ryan Adams 
turned me on to vodka...” 


ШИ 


ПИ STAR QUESTION ИИ 
Not only is Lucinda a great songwriting talent but | 
also found her to be a great interpreter of other 
€: people's material,as she was with “A Long Way 
From Home” from my collaborations album. How 
X do you find your own way through someone else's 
song with such a totally unique voice? 
Ray Davies 

Oh, dear Ray! How do 1 approach other people's material? Well, first of 
all have to like it! I have to be able to get inside it, I have to be able to 
relate to it in some way. Itwould be really hard for me to sing on 
something! didn't think was well written, that didn't have good lines. 
Itryto find something in the song that I can get inside it and sort of 
make it my own. I'm real deliberate about what I cover and stuff. 
When I started I used to do all sorts of songs - Hank Williams songs, 
Robert Johnson songs, "Angel" by Hendrix, "Magnolia" by JJ Cale, 
“Politician” by Cream ~ I'd throwit all in there, mix it up. What was Ray 
like to work with? He's such a sweetheart. I wasn't quite sure what I 
was supposed to do until I got in there, and I realised that he was just 
sort of winging it, too. That was all flung together rather haphazardly, 
with Wilco doing the accompaniment. But we had a good time. He 
also took us to an amazing Indian restaurant in his neighbourhood, in 
Muswell Hill. Ha! 





worse. І eventually thought, ‘If! 
refuse to get on a plane, my career 
will be over.’ Sol got some 
medicine from my doctor to help 
me relax, an anti-anxiety drug 
called Ativan, That was my little 
security blanket. Itjust kept me 
from jumping up and freaking out. 
And [kind of sorted it out. When! 
met Tom [Overby, her husband and 
manager), he flew all the time, 
from being a record executive guy 
at Universal. So I had a friend to fly 


theindigenous musics of Latin 
America. And, of course, living in 
Texasand then Southern 
California, you've also got so much 
Mexican influence, 1 also collect 
South American folk art and I 
listen to lots of Latin stuff- 
Brazilian, Tex-Mex, Cuban, 
whatever, Everything from Eydie 
Gorme & Trio Los Panchos ~ this 
Latin-pop album that came out in 
the'60s - to The Gotan Project. 


When will you get over your fear with me. Each time it gota little 

of flying, so we can see you better. It also helps flying first 

more in Europe? class! You can have a meal, have a 
Gerard Freriksen, Netherlands drink, takesomeAtivan, crash out, 


wake up and you're there. I 
thought, 'I can do this! 


I really did have a fear of flying fora 
longtime. I slowly developed it in 
my thirties andit got worse and 
How importantis religion to 
your work? 

Nick Black, London 
1getasked that alot. When people 
cometo my house they see that I 
have a wall of different Latin 
American crosses, Mexican icons 
of Jesus on the cross and so on. 
Some people 
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STAR QUESTION | 


Who аге the 
artistic greats 
thatinfluenced 
you the most? 
Matthew 
Sweet 

My parents 
played me lots of stuff. Mom 
played Nat King Cole and Judy 
Garland, and Dad got me into 
Hank Williams, Ray Charles, 
Coltrane, Chet Baker, and tons 
of blues guys. But I'd have to say 
Bob Dylan was my first real big 
influence. The year] 
discovered him - 1965, when 
Highway61 Revisited came out 
-Iwas 12 апа Га started 
playing guitar, I loved how ће 
married music with amazing 
words. Have I met him? A 
couple oftimes. In 1979, he 
happened to stop by at Gerde's 
Folk City in New York one night. 
Apparently he'd liked my first 
Folkways album [1979's 
Ramblin'| and | was introduced 
to him by Mike Porco, the 
legendary guy who owned Folk 
City. I met him again in 1998 
when I opened up some shows 
for Dylan and Van Morrison. 
He's an absolute hero. 


Глу 





assume I'm Catholic, which I'm 
not! I’m interested in spirituality, 


in comparative religion, and in the 


cultural aspects of religion. Like 
gospel blues music, stufflike the 
Reverend Gary Davis, or even 
some of those early Methodist 


hymns, which are really beautiful. 


It probably has something to do 
with the fact that both my 
grandfathers were Methodist 
ministers, so itseeps into 
everything. | use biblical 
references, and when I wrote "Do 


Right With God" and "Atonement", 


I'd been listening to a lot of 
spiritual Delta music. I also use 
biblical references in my lyrics, 


and I think thereis some beautiful 


writingin The Bible, But when I 
usethe word "god" it's my own 
interpretation of it. I don't pertain 
to any organised religions. 


Isittrue that you used to 
demonstrate sausages in a 
supermarket? 

Pauline McManus, Liverpool 
Ha! I guess that doesn't feature on 


my CV these days. That was when I 


first moved out to LA, inthe mid 
1980s. It was before that Rough 
Trade album came out and! was 
still working day jobs, in record 
stores and bookstores. A friend of 
mine's dad owned a gourmet 
sausage distribution company. 
The thin, German sausages, with 
interesting flavours, like apple or 
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1. 


With Donald Lindley, 

Dr John Chambotti and 

“old sidekick” Gurf Mortix, 
Henry Fonda Theater, 
Hollywood, September 1992 


basil, They're real tasty. They 
would hire someone to stand in а 
store. They'd drop meoffin the 
morningand pick me up in the 
eveningand give me 75 dollars for 
the day, which was pretty good 
money back then. There's a little 
grill, and youslice the sausages 
and puta toothpick in them and 
have them ona plate, and ask 
"Would you like to taste one?" I 
liked those kind ofjobs where1 
didn'thave to answerto anyone, 1 
could just be kinda by myself. Was 
I good at it? I was great! I'm 
friendly, and you know, I can start 
aconversation with anyone! 


What's your tipple these days? 
Anon, Kent 

I'm not so keen on beer any more. I 

wentthrough a phase of drinking 

vodka. Actually, it was Ryan 

[Adams] whoturned me on to 

vodka, when I was living in 
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Nashville and he was living there. 
Butit's red wine all the way now. 
There's some great wineries up in 
Northern California, and some 
very good wines from the Napa 
Valley. I love the Cabernets. Stag's 
Leapisoneof my favourites. And 
theSauvignon Fay. Deep, full- 
bodied, fruit forward. They tend to 
be the ones that I like. I'm quite a 
connoisseur now, don't you know? 


What's the weirdest place 
you've ever heard one of your 
songs? 

Simon Sharman, York 
Oh, it was "Passionate Kisses" ~ 
which was my one and only quote- 
unquote "hit", that Mary Chapin 
Carpenter covered, God bless her. 1 
started hearing muzak versions of 
that song quite a lot. I'd hearit in 
elevators and in office buildings. 
That freaked me out a bit! But it 
became quite funny after a while. 


STAR QUESTION 1 


І hear the process of making 1998's Car Wheels 
On A Gravel Road was pretty fraught — how did 
you manage to create suchaclassic record? 


When I made Car Wheels..., | didn't have alot of 
experience in the studio, Itwas the first time] hada 
decent budget. So we started in Austin, with my old 


sidekick Gurf Morlix playing and producing. Me and Gurf butted 
heads in the studio ‘cos ] wasn't happy with the mixes. I went back to 
Nashville, where I recorded a song with Steve Earle. I was impressed 
with the sound that Steve and Ray Kennedy got. They played me the 
mixes for Steve's next album, El Corazon, and | was blown away. I 
wanted my record to sound like that. I played Steve's album to Gurf 
and he hated it. We had a big falling out and | ended up producing the 
album myself with Steve and Ray. It was a mess but itworked out well 
in the end. Did Gurfand 1 patch things up? No! I tried. I left messages. 
I've tried to friend him on Facebook! I guess it won't happen, 
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I hear you, like 
me, had 

€, problems with 
your nodules 
when you were 
starting out. 
How did you 







À 
dealwithit? 

Joanna Newsom 

When I wasin my twenties I 
hadthis really bad hoarseness 
and itwouldn't go away. I'd 
been singing for years, singing 
onthe street, and trying to 
make myself heard in noisy 
clubs and bars through shitty 
PA systems. Nobody ever had 
monitors back then, so you'd 
never be able to hear yourself 
on stage. I hadn'tlearned how 
to properly project without 
pushing my voice the wrong 
way. So just from years of that 
abuse, | ended up with nodes 
covering two-thirds of my 
vocal chords. I went to a speech 
therapist. [had to quit singing 
forsix months. I couldn't even 
talk for about four weeks! They 
made me write everything 
down. I took speech therapy, 
and some voice lessons. So I 
guess I just learned a lot of ways 
to baby my voice. Like not going 
drinkingin smoky bars the 
night before a gig, like sleeping 
with the humidifier on, and like 
using my voice a bit better, too. 
And man, | use in-ear monitors 
now, and they have really been 
a blessing. You can hear 
everythingand you don't have 
to push at all! 


You have been involved in the 
music industry for more than 
30 years. Hasthe industry 
become less or more sexist 
during that time? 

Clint Coulson, Kanagawa, 


It's never affected me, put it that 
way. I just barrel on through! 
Thingis, sexism is everywhere. 
There's always that underlying 
current. I don't think the music 
industry is worse than anywhere 
else. In terms of who gets signed 
and who doesn't, I guess things 
have gotten better for women. As 
for how women dress on stage and 
soon - [guess that's there own 
choice. But, in terms of unfairness 
in the workplace, I'd have to say it 
hasn't affected my career. I've had 
stupid sexist remarks and stuff, 
but what else is new? 
INTERVIEW: JOHN LEWIS 
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Pm The Urban 
Spaceman 


by The Bonzo Dog Doo Dah Band 


A gaggle of art-school eccentrics score an unlikely '68 hit with a farting 
tuba and an incognito Beatle producing. “We were very odd people!" 


LAYERS Fe BY THESTANDARDS 

of the late-1960s, The Bonzo 

Dog Doo Dah Band seemed 
an unlikely bunch to get a Top 5 hit. 
But that's what this oddball band 
ofart-school alumni scored in 
November 1968 with “I'm The 
Urban Spaceman”. Produced by 
the strangely named Apollo С 
Vermouth (more of whom later), 
this wasa deceptively simple tune, 
arollingcadence played on guitar 
with songwriter Neil Innes singing 
a precise and semi-psychedelic 
ode to the ‘urban spaceman". 

Beneath the surface, though, 
strange sounds lurked. There 
was the almost atonal recorder, a 
jangling ukulele, a farting tuba, a blink-and-you'll-miss-it sax 
and the bizarre outro: a mad buzzing followed by a doiiing’. 
And then you saw them on telly, a crazed and bearded 
collection of wigs, laurel wreaths, police costumes, giant 
eyeballs and Mona Lisas. Who were these guys? 

[he Bonzos were the missinglink between The Beatles and 
Monty Python, Formed in 1965, they'd recorded a couple of 
flop singles for Parlophone when Paul McCartney took them 
under his wing and asked them to appearin Magical Mystery 
Tour. Atthe same time, they became the house band for TV 
series Do Not Adjust Your Set, written by future Pythons Eric 
Idle, Terry Jones and Michael Palin, “I'm The Urban 
Spaceman” came atthe ideal time fora band that was starting 
to get some exposure, but their solitary chart success still 
raises questions. Who was Apollo C Vermouth? Who played 
the bass? What does it have to do with "Hey Jude"? And how do 
you explain that doiiing'? PETER WATTS 


RODSEATER: We were part ofthe rock scene, but we weren't 
rock'n'roll. We were very odd people you couldn't categorise. 
We sounded like astampede of dissonant elephants with a 
posh guy poncing around in front. People didn't know what to 
do with us. But the pressure was on to get a hit record. 
INEIEINNES: [t wasn't us, as much as the management. We 
were quite happy going about as we did. 

"SEATER: We had aflop with "My Brother Makes The Noises 
For The Talkies” and then The New Vaudeville Band started to 
doa remarkably similar act. 

INNES? Viv |Stanshall, died 1995] and Larry came up with our 
look: two-tone shoes, gangster suits and awful ties - there was 
always a terrible ties competition. And then we saw the New 
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Vaudevilles on Top Of The Pops: 
gangster suits, two-tone shoes and 
terribleties. We realised then, we 
were in showbusiness. 
‘SLATER: That was our making, we 
had to transform, and Viv and Neil 
started writing like fury. 
INNES? | wrote “Urban Spaceman” 
in an afternoon ina hotel in Oxford 
Road, Manchester. Over the road 
was a building site, an urban space. 
And it occurred to me thatifyou 
had an urban space you needed an 
urbanspaceman - somebody you 
see in айз оп TV, offering that 
perfect world that doesn't exist 
JOELDRUCKMAN: When we first 
started doingit, | didn't know it was 
“Urban Spaceman”. i can't understand Brits, so I thought it 
was “Erwin Spaceman”, | remember Frank Zappa reviewing 
therecord and alludingto amphetamines, 
INNES? It had nothingto do with drugs. What we experienced 
going onthe road was thatall these cities had the same 
shops selling the same things. You could see the birth ofthe 
consumer society in the UK along the American model, and1 
was writing about that. The urban spaceman was Mr Perfect. 
UARRYSMITH Somehow Neil had come up with a pretty hot 
song and we were wondering how to go about recording it, 
We'd met The Beatles for Magical Mystery Tourso we thought 
it'd be a good idea to see if Paul McCartney would produceit. 
ISLATER: You mean Apollo C Vermouth, who looks very much 
like Paul McCartney? 
INNES? Our producer was Gerry Bron and he was always 
clock-watching and would say after three hours, "Next track." 
Vivwas moaning about this to Paul at the Speakeasy. Paul 
said, “I'llcome and produce it." 
(ROGER'SPEAR? Viv had been boozing with The Beatles at the 
Speakeasy and asked Paul to come and sort it out. At that time 
we couldn't really agree on anything. So we thought, ‘Who 
was going to argue with Paul McCartney?’ 
‘SMITH: We arrived at Chappell's in Soho on the dot, very 
excited, and Paul came in and sat down at the grand piano to 
playa song he'd written the night before. 
INNES: We all get there and Paul arrives, introduces himself 
and then sits down at the piano and starts playing this dirge. It 
turned out to be “Hey Jude”. 
‘SMITH: It did go on a bit and we were dying to get on with our 
session to see what the master would do. Butit was Paul, he 
wasa god. CONTINUES OVER » 
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INNES: [thought he was just winding up Gerry Bron, 
because itwent on for about 10 minutes, 

SMITH: Recording in those days was different. There were 
literally men walking around in white lab coats telling us 
what we could do. Once, we filled a euphonium up with 
water and blew into it. This went back to the management 
and our producer that day, Gus Dudgeon, was called into 
the headmaster's office to explain himself. 

SUATER: Viv had just bought a massive red tenor recorder- 
it’s like a nightmare ofa school recorder, three times as big 
-and that sound is omnipresent on the record. “Urban 
Spaceman” was written їп G, which is the open key for this 
thing, so Viv was able to play along without really knowing 
how to playit properly. That became the counter melody, 
SMITH: Paul suggested what I1 did on the drums and we 
were all soin awe we did what we were told. 

SPEAR: He came along and weaved his magic. He didn’t 
know what he was doing, Paul McCartney, but whatever it 
was, it worked. I sat with him in the control room and he'd 
be saying, “trythis,” or “try that”, "Idon't know what that 
does but it worked for The Beatles." 

INNES: | wanted Rodney on brass, but Paul made me sing 
and play guitar. Then he had the idea of tracking and half- 
timingthe drums. He grabbed Viv's ukeand went plinky 
plinkinto the mic like he was in Nashville. All very easy. 
SEATER: It was the banjolele - like George Formby played, 
It'sasmall banjo, with a sharper, harder sound than a uke. 
INNES? Gerry Bron's wife, Lillian, came to the studio cos 
Paul was there. She was very Home Counties, well spoken. 
She went up to Paul when he was playing the ukulele and 
said, “What's that? A poor man’s violin?” And he came 
straight back with, “No, it's a rich man's ukulele.” 
DRUCKMAN: Lillian Bron was in the studio and she was 
onthe phone and said, “I can'ttalk to you now, I'm in the 
studio with the Bongos.” 

INNES? | thought it was David Clague on bass? 

SLATER: Joel wasn't the bassist, he'd left before that. But he 
does have eternal fame for introducing us to Apollo C 
Vermouth. No, Dennis Cowan 
wason bass. 

DRUCKMAN: Vernon Dudley 
Bohay-Nowell and Dave Clague 
hadleft, then came me and then 
Dennis Cowan. I was there for 
“Urban Spaceman”, 

SPEAR: It was Joel on bass. 1 
remember one incident when he 
couldn't get the bassline right 
and Paul came out the booth and 
played bass. All the engineers fell 
off their chairs and started flicking knobs, because Paul 
only had to play six notes and you had a hit record. 
DRUCKMAN: | wasn't intimidated playing bassin front of 
Paul. He was a sweet guy. But! was having trouble getting 
the right sound on my old 1950s Fender. He wanted it 
dampened, not so much ringing on it, 

SPEAR: 1 asked the engineers ifwe could use it, but Paul 
told them to wipe it, Whether they did or not, I don't know, 
You could barely hear the bass underneath Rodney's 
double-tracked farting tuba, 

SUATER: | played tuba live, but Viv insisted on doing it on 
the record. My contribution was this. The song is 2 mins 20 
secs long, with 96 bars. On bars 55 and 56 there's a glorious 
cascade of descending triplets on the alto. That's me. Then 
on bars 79 and 80 nothing happened. So McCartney 
looked at me and said, "Do something.” | picked up Viv's 
euphonium and did my breaking wind underwater bit. 
That's me. And all Roger did is play that bloody doiiing! 
SPEAR: | played that doiiing!'on my one-string tailor's 
dummy. That'satailor's dummy, with one string on it. 
INNES: Thecoupdegrácewas when Viv wanted to play his 
garden hose. The engineer said, "You can't play that." And 
Paulsaid, "Yes you can." 

SMITH: Vivhadthistrumpet mouthpiece attached to a 
20fthose-pipe and he'd whirl it around and blow. 
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*He didn't know 
whathe was doing, 
Paul McCartney, but 
whatever it was, 
it worked...” 


The "Urban Spaceman’ 
lineup, with bassist Joel 
Druckman, standing, left 





SUATER: Viv got the pipe from his fish tank and added a 
trumpet mouthpiece which he swung round his head to 
get the outro. They stuck mics in four corners of the studio 
at head height to pick up this surreal, mad hornet noise. 
SMITH: Paul produced it, but Gus Dudgeon mixed it. We 
didn’t have a budget for that so Gus sneaked into Pye 
studios with the masters while 
everyone was atlunch and mixed 
the bloody thing before they got 
back with their sandwiches. 
SPEAR: | remember saying 
goodbye to Paul outside the 
studio and Larry desperately 
wanting to be seen witha Beatle, 
so he went up the road talking to 
him as long as possible while 
Paul was trying to haila taxi. 
SMITH: | don't know why Paul 
chose a pseudonym. I was a bit upset, thinking he didn't 
want to be associated with us, 

SUATER: In the true English tradition of Corinthian 
sportsmanship, we wished to take no advantage of his 
celebrity and wanted only to be judged on our merits, 
SPEAR: He agreed to help but said it would be incognito, 
Ourmanagement wanted him to use his real name but 
there would be no jumping on the Beatles bandwagon. So 
he became Apollo C Vermouth. 

DRUCKMAN: Apollo C Vermouth was a name I made up 
after we came back from a show in Rhyl. We decided to pick 
up ahitchhikerand send him up, so 1 made up a story 
about somebody called Mr Apollo and the name Apollo C 
Vermouth just came to me. 

INNES: We thought it was hilarious to do the number and 
then not make it a hit on the coat-tails of somebody else. 
But when it got to about 17, it was leaked to the press and 
shot up to No5. 

SUATER: | don't know who leaked it, but there were some 
egos around the band. We were supposed to be anti-music 
and devoted to exposing the absurdities and insincerities 
of the industry, but we were alittle seduced by itall then. 
INNES! We weren't hunting fora hit, but we were pleased, 
even though we did everything we could to scupper it. And 
ournext single was even longer than "Hey Jude". 
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Written by Neil Innes 
Performers: Neil Innes, 
Vivian Stanshall, Paul 
McCartney, Roger 
Spear, Rodney Slater, 
Joel Druckman and 
Larry Smith 

Produced: Apollo 

C Vermouth and 

Gus Dudgeon 
Recorded at: Chappell 
of Bond Street, London 
Released: October 1968 
Highest UK chart 
position: 5 


"ТТЕ 
MELINE 
Spring 1968 Innes 
writes the melody, 
loosely based onthe 
sound of a police siren, 
and lyrics in a hotel 
roomin Manchester 
May 1968 Innes plays 
thesong to Stanshall, 
whosuggests he cuts a 
few verses. McCartney 
offers to produce under 
apseudonym 
July 1968 Recording 
session at Chappell of 
Bond Street, London 
October 1968 Single 
released 
November 1968 Enters 
Top 20. Information is 
leaked that McCartney 
isthe producer. It 
rockets to No 5 
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CAPTAIN BEEFHEART 


Т сап hear the herds in Africa right now. We have 
spiders out in the desert and they know us. Really... 


You know in America they think I'm crazy?’ 


| CAPTAIN BEEFHEART 
| AMERICAN VISIONARY. 
1941~2010 
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n December 17, the sad news 
reached us that Don Van Vliet — 
the artist forever known as 
Captain Beefheart — had died in 
California at the age of 69. He had 
been suffering from multiple 
sclerosis for many years. His death 
brings down the curtain on a 
supremely creative, fiercely 
independent life which defied 
conventional genres and produced 
some of the most astonishing music of the rock era, notably the 
avant-garde masterpiece Trout Mask Replica. Though his career as a 
musician effectively ended in 1982, he was never forgotten, 
remaining a sage and mentor in absentia, a hero of the leftfield. 


As we delved into our Beefheart collections and drank a toast to Van Vliet’s memory, a 
couple of things struck us. Firstly, howinfectious, how passionate his salty growl sounded as 
herhapsodised and expounded about humanity, womankind, unusual vegetation and the 
ineffable joys oflanguage; it was asifthis most far-seeing of visionaries was reporting back 
froma planet thatonly he could see, excitedly describing its miracles one by one, We would 
not be the first to speculate that Van Vliet came from a parallel universe. Inreality, his planet 
was our planet, our mundanelittle Earth, but his animated, tongue-twisting poetry showed 
us the daily magic he found upon it. He leaves behind a body of work containing thousands - if lan MacDonald interviews Captain Beefheart 
not millions ofclues, observations, analogies and perceptions, through which we can begin to Ë 
imaginehowhesawtheworldandgetasenseofthetruescaleofhisimagination. 

Among the tributes to Van Vliet (born Don Glen Vliet, 1941) were some poignant ones from his I AN MacDONALD: Somereviews of 






























former musicians, some of whom had experienced a darker side of his personality, Bill Clear Spotputit down for being too 
Harkleroad (Zoot Horn Rollo), guitaristin Beefheart's Magic Band from 1968 to 1974, saluted 
himas “arare and tremendously creative talent... You have to be here a while, orat least! did, to 
know Don Vliets don't just happen." Art Tripp (Ed Marimba), Magic Band drummerand 
percussionist, described Van Vliet as “a unique individual with more demons than the average 
human, but whose talent extended beyond the stratosphere”. | See overleaf for a tribute from 
long-term Magic Band member, John "Drumbo" French.) The list of artists to have acknowledged 
Beefheart’s influence is almost endless. One of them, Tom Waits, said of Van Vliet, “He was like 
the scout on a wagon train. He was the one who goes ahead and shows the way.” 

A passionate blues fanin his youth, Van Vliet was alongtime friend (and rival) of Frank Zappa, 
who produced Trout Mask Replica. The two men occasionally fell out, sniping at each other in the 
media. Van Vliet was exceptionally touchy about his work, always claiming sole authorship of IM: Perhapsit'san unconscious processin 
the music even when this sometimes seemed implausible. He liked to emphasise that he was a which they simplify the music themselves. 
natural-born artist, as opposed toa trained one, with an instinctive gift that stretched from Otherwise! can’taccount for the popularity of 
Ture Reach Meta ee ene ТИ Cosel ek ЛК А ЕИ Н НН § something ascomplexas Trout Mask Replica. 
to meet hisstandards - in this case, The Beatles - Van Vliet protested to Sounds magazine in CB: I've often wondered about that, but at the 
PMG Meare Cb rT SS Tun ISO um MATI Л Т Н КАЙП sametimelthinkweallheareverything 
disgusted me. When | heard ‘I would like to turn you on (sic)' - man, I've never been off. The 
minute I hit air, |wason, aswell asevery other human being on this planet.” IM: Maybe people are supplying a structure 

After earning critical acclaim with his acid-blues releases in the late’60s (Safe As Milk, Strictly which isn't therein order to investinnovation 
Personal), Beefheart's career was anything butasmooth arc. He frequently changed managers witha kind of personal familiarity-a matter 
ИИИ © faith rather than understanding. Not many 
in the mid-’70s (Unconditionally Guaranteed, Bluejeans And Moonbeams) ina bid to turn his people would take to TheArt Ensemble Of 
cultstatusinto something more lucrative. However, he returned to his original avant-garde Chicago or Omette Coleman asreadily as they 
vision with gusto, and his later recordings (DocAt The Radar Station, 1980; Ice Cream For Crow, —— he eina (Ман ws MOS AB ame 
1982) havethedisarmingly off-kilter, yet reassuringly familiar, Beefheart sound. Following Ice sess, rane edem ime < 2 opam, bat.] 
Cream For Crow, ina move that disappointed fans but made sensein the context ofhislifeas an a А трева we it eie dux 2 oe ink 
artist, Van Vliet ‘retired’ Beefheart todevotehis energies to painting. every flower has a different face, you know? 

In 1973, when the late lan MacDonald spoke to him for the NME - an extraordinary interview, Butifvou go pastarowofflowers at a fast 
reprinted here - Beefheart had recently released his seventh album, Clear Spot, a polished, 
syncopated set that appeared to hint at anew accessibility. The pairdiscussed topics ав wide- 


straightforward, whereas The Spotlight 
Kid, whichis very much simpler, obtained good 
reviews from the same critics. What do you 
make of that? 
CAPTAIN BEEFHEART: l'm glad to hear you 
say that about Clear Spot because | don't think 
it was thatsimple. Asa matter of fact, Ididn't 
thinkitwassimple enough. It'sfunny they 
should say that. think they're kidding 
themselves. 


speed, they all become one flower. You can't 
pickoutallthesubtleties. Do you mean that 


rangingas David Bowie, Van Gogh, Muhammad Ali (who had been beaten by heavy weight people aren't picking out the subtleties? 
contender Ken Norton a few days earlier) and thebest way to communicate with whales. The 

interview also perpetuated a myth or two. Had the musicians оп Trout Mask Replicareally IM: I don’tknow what they're picking out, but 
Boos iM CMe Е ncn CMR vourmusicdoesn'tseemlikearowofflowers 
this master obfuscator and spinner of riddles was creating art even as he spoke, and that his more separate clumps. Maybe people aren't 
greatest and most enduring artistic conundrum was not his music, or his painting, but himself, prepared to admit the density of what you do? 
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"Iwon't even mention his 
name..." Beefheart and 
sometime friend /sometime 
enemy Frank Zappa, 1969 


СВ: | see what you mean. Ido think about 
music differently from other people. I do all the 
music - write each note, each drum-beat = but 
I'mbeginningnot to haveto do that 

Imeanl don't usually enjoy doing records, 
but Lenjoyed Clear Spot. The band seem to be 
gettingoutofthat ego thing. | think. I don't 
watch them that close 

And they don't watch me that close. They 
used to watch me and | used to watch them like 
itwasa plot or something. They used to look at 
me for direction. But this last record | enjoyed. 1 
thought the group were really playing on it. 


IM: The production was good, too. 

CB: Maybealittle too good. Youknow what! 
mean? Onthe other hand, I think it's alot easier 
to pickout things on thisalbum. They were 
disasters, thoseotheralbums. 


IM: You don't likeany ofthem? 

CB: Well, [like them, but they were disasters as 
farasconnecting what thegroup was playing 
with what got recorded. There were too many 
people just being there to have their names 
there. Maybe they were doing what you say to 
the music - simplifyingit. 

But do you know what? l'm not 
so sure that there are very many 
people that would be able tobe 
there. To do what they were there 
for, they'd have to be able to hear 
the whole thing-—which could take 
agreatlength of time. They were 
just hit-and-run people. 

But take this fellowwho 
produced Clear Spot | Ted 
Templeman]. He stayed and 
listenedalot. Anawfullot fora 
human being whoisn'tinthe 
group, and maybe not enough. 
Buthestayed. 


IM: Arethereany momentson 
the album where your ideas and 
the group’s playing and the 
production are in perfect 
harmony? 

CB: Let methinkabout this. 
[Closes his eyes and thinks for about 
30 seconds.) "Too Much Time" was 
apretty good harmony. Another 
would be the one called "Crazy Little Thing" 
And “Big Eyed Beans From Venus” and “Golden 
Birdies”. I thinkthey got down pretty good. 
And... Let’ssee... 

IM: “Sun Zoom Spark”? 

CB: That got down pretty good. You knew that 
got down pretty good?! can see you gotinto 


"The most outrageous 
and adventurous 
album of the year 





Captain Beefheart's 
Trout Mask Replica 


this. Would voulikea cigarette? 
| Pause for exchange of 
cigarettes]. 

Ihave to give up cigarettes. In 
fact, l'Ilchangetocigars today 
Cigarettes interfere with my 
singing and! wanttosing 
more. I really want to getitout 
there. If I can getitoutthereas 


"I EXPECT TROUT MASK 
REPLICAIS THE MOST 
ENERGY-FULL MUSIC EVER. 
I CAN SAFELY SAY THAT" 


farassomeone like John Lee Hooker, that 
would please me. Maybe I'm getting selfish? 
ButIwanttosinga whole lot more on this tour 
andIhopethe group will staydown enough 
not down, butturned down. I don't like it that 
loud, do you? 
lll tell you, the people I reallyliketo hear are 


the whales. They make fantastic compositions. 
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Fast and bulbous: 
Beefheart onstage in 
Brighton, May 1972 





Fourteen anda half pound brains—and two 
andahalfforus! Great brains, you know? 

Iwish they’dstop whaling—I mean: stop it 
now. I'm doing everything | can do to stop it. 
They're really something to lookup to and 
they're killing them all. It’s ridiculous, man. I 
listen to them alot. Noton record, Imean. We 
live rightby the ocean and Ihear them. 


IM: Can't youonly hear them by 
stickingamicunderwater? 

CB: [Smiles] That's whatthey say. 
But [touching forehead] Ihear 





my horn to them and when I play it 
Ican hearthe birdsand the 
animals moving. 

Ican hear the herds in Africa 
right now. We have spiders outin 
the desert and they know us. Really. [Pauses] 
You know, in America they thinkI'm crazy. 


IM: They have to, don't they? 

CB: I know, but it’s so terrible. You know- 

muzak. I mean, look what they just did to 

Muhammad Ali. Did you see that fight? 
Ithinkhe'sagreat CONTINUES OVER 
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them. l'venevercut them off. I play 
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“I've never been frightened 
of my imagination..." 
Backstage at The Oakland 
Coliseum, California, 1976 


percussionist. In fact he's probably my 
favourite musician. Roland Kirk thinks that 
too. And now they re trying to finish his career. 
He won that fight. He didn’t want to hurt the 
guy -it'sanarttohim. 


IM: Itobviously isn't to alot of people. 
CB: Sure. Totheaudience, maybe, and some 
boxers, But to most boxers it's an art. 


IM: I thought the Foreman-Frazier fight was 
painfully undignified. 

CB: Painfully? | have to raise youon that. | 
thought it was disgustingly undignified. I don't 
think Frazierisa boxer. But Ali is a boxer and 
he’s really good. | don't think he wants to goin 
and lacerate anyone, Не just wants to goin 
and... touch. 

It's got to beso 
unsubtle before 
most people will 
enjoyit, and that's 
thesamein music. 
Those groups who 
play so loud to 
subdue their 
audiences... But! 
think peopleare 
beginning to 
realise it’s going to have to be more subtle. I 
mean, the dangers of hearing lossare very real. 

Personally, [can't understand why they 
should want itso loud. Surely it defeats the art?! 
mean, | could probably make a million dollars 
with my voice and the proficient musicians | 
have ifwe all turned up that loud 

Because they're very strong people in this 
group. Tremendous energy. expect Trout 
Mask Replicais probably the most energy-full 
music that’s ever been out. | think! can safely 
say that, and yet it wasn't directed to hurt 
anybody, you know. 

Butitwasn'tdone properly. I mean, the 
person who was supposed to be producing 
thatalbum [Frank Zappa] went to sleep 
at the board. He had to be awakened by Zoot 
Horn Rollo. 

Iwon'tmention his name because! don't 
thinkit'seven worth mentioning, And I admit I 
made a mistake by even wanting to be 
produced by that individual. 
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“I NEVER THOUGHT 
MUSIC WAS ENOUGH 
OF AN ENEMY TO 
MEMORISE IT" 


IM: Howdidithappen? 

CB: | was promised artistic freedom. I 
was promised all kinds ofexaggerated 
things. The group had only been 
playing six months and we were trying 
todosomething new. | mean, І know 
music but! couldn't pass an examin it. 
Evenafterall those years couldn't go = 
toapianoand pickout C. 

Ineverthought music was enough ofan 
enemy to memorise it. Гуе never been 
frightened ofitin my imagination. But the 
fellow who produced that album was into alot 
ofthatfrightand guilt. 


IM: Have you heard anything by David 
Bowie? 

CB: I'veseen his picture. He looks like he was 
very impressed by 
Flash Gordon. I 
think heard him 
ormethim over 
here along time 
ago- seven years 
ago. I'mnotsure. 
Whydo youask? 


IM: Well, part of 
whathe's doingis 
concerned with mental evolution as far as I 
cansee, andit seemed to me that that's what 
you're up to. 
CB: Yes, but he's veryloud, isn't he? Imean - 
like out the window. Is he playing city blues or 
city glues? Oris he afraid of gravity? 
I'mjust teasing. l'dliketo hear him. 


IM: Did you not have thatidea in mind in “Big 
Eyed Beans From Venus,” for example? 

CB: Certainly | have thatideain mind. Sure. 1 
do wish people would realise that "there's 
more”. Yes, Ido have thatideain mind and it 
covers so many things. Likewomen. 

Iwish men would stop treating women the 
way they do. The way they put them in Playboy 
magazine and they paint them up and itlooks 
ridiculous, man. They make sport of them. 

It'salmostlikethemale pincushion, likea 
porcupine in reverse. I wish men would wake 
upto women and stop keeping them a secret. 


I've never been afraid of CONTINUES OVER 
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My bond with Beefheart, 
by John ‘Drumbo’ French, 
Magie Band mainstay 


KNEWABOUTTHE 
Magic Band- they'd 
played quitea bitand I'd 
gone to a few ofthe local 
dances they put on. People just 
sat and watched them with 
theirjaws dropping. 

Гһеп Doncalled meupin 
Fall 1966, to ask me to join the 
band. hesitatingly, 

reluctantly said yes. | thought it might bea 
good opportunity, but at the same time the 
band | wasin was pretty hot. 

[thought he was very, very opinionated. 
Don wasan only child. He'slike26 years old, 
he's still living with his motherand 
grandmother, We'd rehearse at noon. I'd walk 


to his house, and he'd still bein bed, and his 
mother would be going, “Don! John's here for 


get meacigarette." They spoilt him rotten. 

Heexpected everybody to do everything for 
him. It was sort ofa giant blindspot in his life 
Itreally caused him alot of grief. Eventually, 
helost probably the best band he had, in 1974, 
when everybody just walked out. Don walked 
away with most ofthe money and barely paid 
thebandanything. He felt like he deserved it, 
Ithink, because ofthe fact he was raised that 
way. His first band were guys his age who 
knew betterthan to let him get away with 
that. Then hereplaced themall with young, 
naive guys like me who looked upto him and 
thoughthe knew exactly whathe was doing. 

He had an incredibly creative mind - but at 
the same time, he always needed other 
people to finish what he started because he 
never finished anything. He'dsetouta 
project and itwas like he was dumpingaload 
oftreesin the yard and saying, “Here's the 
house! want, and there's the trees.” That's 
how some ofthe music was formed. 

On Trout Mask Replica, he delegated 
responsibility to me. Hesetup the piano and 
wrote a bunch of one- and two-bar phrases 
and Isaid, “Well, what do you want meto do 
with them?” And he said, “Oh, you know what 
todo." That was the extent of my instructions 
from Don on how to arrange hundreds and 
hundreds of bits of music. Though! was 
flattered, I would rather have been paid. Alot 
of people say what an honour it was to work 
with him, and I say, “Yeah, but!'m broke." 
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The Trout Mask Replica-ora 
Magic Band: (I-r) Rockette 
Morton, John "Drumbo" 
French, Zoot Horn Rollo, 
Antennae Jimmy Semens 
and Beefheart 


[hose were the most intimate moments that I 
can recall, He hadn't spoken to me in over 20 
years and that made me sad, and I was angry in 
away because there was never any closure. 

The last time I met Don was, I reckon, around 
1984.1 was playing this club called the Smoke 
Eyein Lancaster, California with a jazz band, I 
camein one night afterthe first break and I saw 
Don. I wasshocked because he had on these big 
horn-rimmed glasses and they were down over 
his nose and his voice sounded kind of weak. 
Heseemed frail, and I thought, what the hell 
happened here? Anyway, Don stayed forthree 
sets. He'd stay for hours, way past anybody 
else's exhaustion, He stayed for the whole 
night. Hesaid, “Hey, would youlike to get some 
coffee orsomething?” І hada feeling it was kind 
ofimportant.., itwasone ofthose times when 
you just can'tsay no, even though you're tired 

Sowe went to an old haunt called The 
Antelope Valley Inn Coffee Shop in Lancaster, 
and we sat at this booth, and I thought it was so 
weird -we hadn't been in here for 
years, and here wearesittingon the 
same Naugahyde we'd sat on 
probably 15 years prior. There wasa 
marine who wasreally drunk, only 
52" who decided to give a guy a hard $ 
timeand picka fight. At one point the 
guyhurledabigglassashtray down 
onthe table and it bounced offand 
just missed my head. 

It made me so angry, that | was 
trembling, but I looked overat Don 
and he was justsitting with his 
drawing book, totally relaxed, witha 
smile on his face, drawinga picture of 
this guy. It made him even shorter 


“Young, naive guys..." 
Drumbo, far right, with Alex 
StClair, Jerry 
Beefheart and Jerry Handley jj 
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proportionally, he could barely look over the 
table. It was pretty hilarious. And Don said, 
“Man, I'm going to geta hundred songs out of 
this." That's what he would do. He would see 
situationsandhe would writelyrics about 
situations that he saw. He said, “I'm moving to 
North California.” Iwas alittle sad, and I said, "I 
probably won'tsee you again." Hesaid, “Well, 
youcan come up fora visit.” Iwasneverinvited. 
About this time, thelittleshort marine had 
theguyoutsidein the parking lot, and two girls 
areeggingon thebigguy to beatup the marine. 
And Don's saying, “I gotta get this.” And he 
starts drawing again. We paid the billand! 
drove him home, and | remember him getting 
outofthe car. Usually, Don would stand and 
hang outfor hours. He would doiton purpose, 
to see howlong he could keep somebody up. I 
mean, literally, I've seen him walk someone out 
totheircarat90o'clockat night and 1'd get up the 
nextdayand he'dstill bestandingout there 
talking. Ofcourse, he'd sleep all day. How could 
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anybody find that many things to talk about? 

Anyway, HhoughtI'd nevergethome, I'll be 
standing here talking all night. But the strange 
thing was, he said, “I better go right in. Jan [his 
wife] willbe worried about me." He used Jan for 
an excuse alot, think, but! thinkhewas 
probably starting to feel the effects ofthe MS, 
because he left pretty quickly. Got out ofthe 
car, andhe said, "I'llsee youaround. Watch 
your topknotand keep your eyes on the 
skyline." That was his way of saying tome we 
had abond. He had talked about the movie that 
line came from[1972's Jeremiah Johnson] so 
much, made mewatch the movie with him, 
and he had said, "Lookat the bond these guys 
have. They don't haveto say alot to each other. 
They know each other so well, they don't have 
to use many words." 

Iwas disappointed we never connected 
again, but thinking back, that was the closure 
right there. Don had away of knowing certain 
things; itwas almostlikea Zen master would 
know something. 

Whatdolthink was Don'slegacy? I'd 
say itwas breaking down alot of 
barriers. Trout Mask waslikea bulldozer 
cominginto the mall: ‘ОК, we're going 
tochangethingsa little bit here. Next 
thingyouhaveascoop coming through 
andallthewallsarefallinginand you're 

runningforyourlife. Musically, that's 
whathe did with Trout Mask Replica. 
I've talked to peoplein all fields of music 
and they allhave said the same thing to 
me: hearing that album sparked 
possibilities in their mind. I think 
that's probably his legacy—he showed 
people possibilities. 
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Arton anew canvas: after 
retiring from music, Beefheart 


shows his m. 
November 1' 


ic with a brush, 
2, California 


women. І neverwent into a dark cornerwith 
other men and whispered about them. [think 
men are much more secretive than women. 
That's partly what I was doing on this Clear 
Spot. [A siren goes past in the street outside, 
causing Beefheart’s concentration to falter.) 

Oh, that sound, it'sso monotonous. Suchan 
attention-getter. All authority needs that 
attention. In music, too, authoritarian music. 

Idon’t wantto dictate to an audience. I want 
to present music that people can consider, not 
be violated by. So they can take it orleave it, 
man, that’s all. 


IM: TheSpotlight Kid was very well received 
both here andin America, but I thought there 
was something wrong with it. 

CB: What wasthat? 


"IF I'M AN ARTIST, SO IS ALI. 
BUT THESE DAYS, ARTISTS 
ARE CONSIDERED SLIGHT 


IM: Youand the band didn't 
really seem tobe making the 
same album. Itcame across as 
rathermelancholy and slightly 
untogether. 

СВ: Iknow what you mean. The 
band wasn'tinto what! wanted to 
doat thetime. They wouldn't let me be there, 
you know what I mean? They failed miserably 
on TheSpotlight Kid. 


IM: Was “Alice In Blunderland" devised asa 
wayfor them toletoffsteam? 

СВ: | wrote that to showcase Winged Eel 
Fingerling because I knew he would leave soon 
and I wanted people tohearhim, | thought he 
was really good. 


IM: Were youaware ofacertainreliefon the 
partof youraudience that you'd left the 
experimental Trout Mask phase and returned 
totheblueson Spotlight Kid? 

CB: Yes, I noticed that, but I don't think Iwas 
everaway. I mean, I hate the restrictions that 
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people put on music. It seems like they 
desperately need it to be safe. I can't believe 
that this is as faras they've got. 

They've never gotten past the heartbeat, most 
ofthem. That's what I was trying todo—take 
that group past the heartbeat. That's why 
I got musicians who had never played before. 
To get the past the heartbeat, past the T 
consciousness, you know? That endless ‘me, 
me, me,’ Ordo-re-mi, whatever that stuffis. 

I'll tell you this: most classical music is played 
inclassical situations. 


IM: You mean you're not really hearing 
someone like Bach until you're recreating 
whatitwastobe him? 


OF BONES...” 


CB: Right. And Bach wasa wild man, you know. 
Atleast, they say he was a wild man; [think he 
was just aman, Ithinkhewas emotional and 
I'mnotsosure his music's ever been played. 


IM: Have you heard | Dutch concert 
harpsichordist| Gustav Leonhardt play Bach? 
CB: Yes, [heard himin Amsterdam. Right after, 
Iwentto the art gallery and sawthe paintings 
of Van Gogh and, do youknow, I completely 
forgot about that music. He was some painter, 
Van Gogh. What do you think ofhis stuff? 


IM: [Struggling.] Angry. They seem to bethe 
expression of anaesthetic misfit. 

CB: Youthinkhewasangry with society for 
rejecting him? I don't thinkhe was angry with 
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them.!don'tthinkhe 
ever saw them. Thatstuff 
they say about him 
cutting his ear off—Idon't 
think hedid that. Atleast 
he could have done it, but 
itwould have beenan 
accidentand it got blown 
up into something else. 

Idon'tthinkhewas very 
angry. ButIthinkhewas 
misunderstood. Ithink 
they didto him what 
they're trying to do to me. 
I mean, l'mnotlike they 
sayIam.Somefunny 
people like to...put me 
up, you know? 

Buthave you read Van 
Gogh's philosophy, man? 
Hisletters? Shoo! They go 
right into the pictures, 
man. Jan |Beefheart’s 
wife) read them to me. I'd 
neverread abookin my 
lifeuntil recently. The 
firstbookI read was 
called Sting LikeA Bee. 


IM: About Muhammad Ali? 

CB: That's right. Andifl'manartist, he'san 
artist. Butthenagainl'mnotconsidered an 
artist - well, Iam in some places. But artists are 
considered, in this day and age, to be really, 
really slight of bones. 

Well, Iwas asculptor for along time and I'll 
tell you, you've got to be really hard to bean 
artist. Robust. Гуе found this to be true in all 
fieldsofart. It's truein music. 

When Isay the people in thishandare strong, 
they're strong in every respect. Ali's strong, too, 
but notin the sense that he needs physical 
strength for fighting, because an artist knows 
no competition. He fights nobody and he likes 
everybody untilsuch atime as they become... 
bad nutrition. Untilitbecomesa 
choice forsurvival. 

And that’s the otherimportant 
thing an artist should have:akeen 
awareness ofsurvival. He 
develops certain faculties for the 
protection of hissurvival. 
Semantic faculties—my music has 
alotto do withsemantics-and the 
otherkind ofexpression. Facial 
expression. I don't know if you've noticed it, but 
myfaceseldom doesanything. |He pulls his 
facethrough a quickfiresequenceof expressions 
-surprise, conciliation, concern, mockery- 
beforeallowing it to relax into its former 
immobility.) 

Istoppeddoingthatkindofstuffyears ago. I 
don't need to doit now, 


IM: Howdo you rate the band these days? 

CB: They'regood. I mean really good. I asked 
Roland Kirk and Ornette Coleman to come and 
see the band two years ago and they were 
astounded. Ornette called Rockette Morton 
‘Superman’. Did you know that? Sure they're 
good and I think this willbe a really good tour. I 
hopeitis. thinkitwillbe. © 
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What do you when you've wrapped up one of the best TV 
shows of all time? For DAVID SIMON, creator of The Wire, 
the answer was simple: indulge a lifelong musical passion, 
and head for New Orleans. As new show Treme arrives on 
UK screens, Simon and his co-conspirators celebrate the 
sounds, the characters and the survivalist instinct of an 
extraordinary city. “I love to go there,” says Steve Earle, 
one of Tremes stars. “I love to eat and listen to music there. 
But if Td moved there in the '70s or '80s, Га be dead...” 


ittingly, forthestory 
ofatelevision drama 
devised by David Simon, 
thecreatorof The Wire, 
thedevelopment ofhis 
new series, Treme, was 
somethingthat 
unfolded at itsown pace, 
with its own logic. It was fitting also that when a 
decisive moment was reached, it was arrived at 
with an accidental meeting on astreet corner. 

Foryears, Simon and his co-writer Eric 
Overmyer, one a lifelong fan of the city's music, 
the othera homeowner there, had thought 
about the possibility ofa series that dealt with 
the lives of musicians іп New Orleans. Duringa 
breakin filming on Season Two of The Wire, 
they realised their plan was potentially more 
thanadaydream. 

Ihis beingthe film and TV business, what 
catalysed this wasa meetingbetween a 
directoranda prominentactor. Thisbeing 
New Orleansin Mardi Gras, acclaimed writer/ 
director David Simon wasdressedasadog, and 
Wendell Pierce- The Wire's Bunk Moreland- 





was wearinga tall “Cat In The Hat" hat. 

"Iwaswalkingdown Claiborne Avenue in the 
middleof Mardi Gras wearingalittle dog mask 
with whiskers," David Simon explains, "and 
thereoutside the Mother-In-Law Lounge was 
Wendell. I'm like, ‘Wendell!’ and he’s like, 
'Simon!" Icluedhimright in that we wanted to 
makethis show, but I don'tknow whetherhe 
thought we would ever get it together." 

Five years later, however, things had changed 
for Simon, Pierce, and for New Orleans. Simon, 
now known as the director of one ofthe most 
critically acclaimed shows ofall time, was 
optimistic he could get his new series 
commissioned. Certainly, he knew he could 
counton Pierce to star init (if they'd tried to 
make it without him, says Simon, Pierce 
“would have hunted us down and kicked the 
shit outofus"). 

Iheonly problem was New Orleans itself. It 
had been invaded by water. What if thecity and 
itsculture had notsurvived the siege? 


TREME (PRONOUNCED “truh-may” and 


namedafterafinanciallypoor, continues oven» 
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musically wealthy region of New Orleans) 
isalongform TV seriesthat goes about 
answeringthat question. It's not ashow 
about Hurricane Katrina per se, orabout 

the widely felt position that New Orleans, 
ratherthan being aided in the wake ofthe 
stormin late August 2005, had been cut 
loose by the rest of the United States, and 

its people treated assecond-class. 

Instead, it's a show about musicians, and 
the people whose lives people in 
occupations unfamiliar to us, the Mardi 
Gras Indians, the second line dancers 
(who participate in New Orleans traditional 
celebratory parades) - revolve around that 
music. In the first couple of episodes we meet a 
struggling chef, an enthusiastic DJ, anda 
profoundly serious Indian chief. A chicken is 
sacrificed duringa radio programme. Most 
significantly, we meet Antoine Batiste (played 
by Pierce), atrombonist struggling to make 
ends meet, acharacter around whose charisma 
much of the show depends. 

It’s arichly woven social fabric. Butit's not The 
Wire-a fact that audiences have had to deal 
with, and that has also been a point of 
contention with David Simon. 

“The Wireisa double-edged sword for me,” he 
explains. "It enables me to get a better hearing 
when! go into HBO and say, ‘I want to do a show 
about musicians...’ Butthe otheredge of the 
sword is, when it comes out, people want them 
some Omar. And obviously, we have no interest 
intellingthesame story twice." 
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“Isaw New Orleans as 
being like Baltimore... 


if Baltimore could 
arry atune... 


“It'sdifferent,” says Steve Earle, the musician 
who played recovering addict Walon in The 
Wire and who now playsastreet musician in 
Ireme."The Wireissointense. It's notthatitisn't 
real -theshitthat happens in The Wire 
happens. But recall David saying to me when 
we started doing Тете, ‘I don't know howlong 
we're gonna last- cos hardly anyone dies.’ But 
insome ways Tremeis more realistic, compared 
to the average person's life." 

Certainly, what developsin Treme moves 
ata pace that's as gradual as the city's own 
rebuilding. Forthe most part, we're dealing 
with characters who are affable, talented and 
middle-class, rather than criminaland 
psychopathic. And, as well-written and 
beautifully filmed as itis, it would be hard to 
describe the struggles ofachefto keep her 
restaurant open, or ofa bar-owner's dealings 
with aroofing contractoras edge-of-seat stuff. 
Ina way, though, the lack ofonecontrolling 
thrustto this story is key: afterthe devastation 
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ofKatrina, New Orleans grieved. The 
absence in Tremeis something that its 
characters are themselves trying to 
fill—a bit like ata wake, they're trying 
to build back the vibrancy that had 
been washed out of the city. 

“The only thing that brought this 
city back was the people who 
understand its uniquecultureand 
who participatein that cultureand 
refused to give that up," saysSimon. 
“They couldn't imagine theirlivesin 
Houston or Atlanta. Itcame back one 
sax solo or one second line parade ata time. 
That's not hyperbole: to see someone drive 
eight hours to attend a second line parade ona 
Sunday, then get backin their car and drive 
another eight hours wasincredible. That 
became thestory." 

“It'sabout survival,” says Steve Earle. "It's 
about why New Orleansisstill there when alot 
of people predicted that it wouldn't be, and why 
it'simportant that it'sstill there. 

“David Simon grew up in Baltimore and still 
livesthere, and thought the waron drugs was 
destroying his city, and that's why The Wire 
exists," Earlecontinues. "And Tremeexists for 
the same reason,” Earle continues. “He loves 
music. They're both love stories.” 

“I saw New Orleans as like Baltimore,” says 
Simon. “If Baltimore could carry a tune." 


HOW TREMEcame into beingisatestament 
tojusthow well David Simonand Eric 
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Overmyer were able to sell that concept 

"Wesaid this isa show about music," says 
Simon. "Wesaid, thinkabout how American 
roots music matters to the world: that's the 
thingthatwe'veexported to the world, its roots 
areallinaneight-square block of New Orleans, 

"Westartedexplaining the world of New 
Orleans, what those musicians are like, the lives 
ofsecond line dancers or Mardi Gras Indians 
are like. People who had been to New Orleans 
knew what you were talking about. | remember 
beinginthe room with Carolyn Strauss whoat 
that time was the head of Series Programming 
for HBO. Carolyn’s asmart woman, but she'd 
never been to New Orleans. So she was like: ‘Do 
you mean Indianslike..."woo woo woo", We 
were like, ‘No.’ Youend up saying: ‘You know 
what? We just have to do this." 

Whena pilot was green-lit, Simonand 
Overmyer continued to develop their 
grassroots contactsin New Orleans. The city 
had reacted with varying degrees of mirth to 
how ithad been represented on TV (a casein 
point being K-Ville, an aspiring gritty cop show 
setin the city that made unfortunate reference 
toa proposed “gumbo party"). The creators of 
Treme were anxious to keep the showrigidly 
authentic. To doso, they sought local writers, 
andcastlocal people. 

“There's ashow called Orleanswith Larry 
Hagman as astar,” says Lolis Eric Elie, one of 
the writers hired by Simon and Overmyer. "At 
one point he says, ‘Well, in Louisiana, alligators 
are common household pets...’ It's that kind of 
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The faces of Treme, 
including Wendell 
Pierce; Steve Zahn 
and Elvis Costello 
(top far right); Dr 
John (top right); and 
Steve Earle (right) 
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shit. People think, well, it's New Orleans. You 
cansaysome dumb shit like that." 

Elie, a former road manager for Wynton 
Marsalis, aschoolfriend ofWendell Pierce, now 
acolumnistand food writer, seemed well 
placed within the city’s culture to join the likes 
of George Pelecanos on the writing team. 
Amongcast members, Simon spotted 
incredible potentialin Phyllis Montana 
LeBlanc, a New Orleanian who had beena 
characterful, outspoken interviewee in Spike 
Lee's Katrina doc When The Levees Broke. 

Before the storm, Phyllis had worked fora 
mortgage company. Afterit, she found herself 
asan unlikely spokesperson forthe city. 
Unexpectedly, she received an email from 
someone claiming to be David Simon, 
requesting that she attend a reading fora part as 
Desiree, opposite Wendell Pierce. Not thinking 
itgenuine, she forwarded it to Spike Lee. 

"Ireceived from Spike whatI would calla ‘yell 
text, asithad so many exclamation points in 


did with Desiree is based on my character. It's 
easy for me, it's based on howTtalk." 

"Weattemptto cast people whoaretrue to 
life," explains Lolis Eric Elie. "Orso that people 
cansay, That's my mailman!' HavingaTV 
showshotin your cityisapainin the ass. SO 
there'sanextentto which we try to include the 
community. It'sa collection ofinsidejokes that 
New Orleans people appreciate." 

The process of making Tremeis continues over» 
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NEW 
ORLEANS" 


CREIGHTON BERNETTE 

Alate additionto the cast, John Goodman 
plays lecturer Creighton Bernette, whose 
YouTuberants spark his publisher's interest 
in his New Orleans-based novel. Based in part 
onAshley Morris, recently deceased New 
Orleanian blogger. 


LADONNA BATISTE- 
WILLIAMS 

Aveteran of early Simon project The Corner, 
Khandi Alexander plays the ex-wife of Antoine 
Batiste. Ladonna is mystified by the 
disappearance of her brother, Damo, who has 
not been seen since the storm. 


ALBERT “BIG CHIEF” 
LAMBREAUX 

Wire veteran Clarke Peters plays Albert 
"Big Chief" Lambreaux, who returns to the 
city to personify the stoic survival of New 
Orleans culture. As a Mardi Gras Indian, 
heruns into conflict with the police, with 
whom the Indians have a long-running 
symbolic struggle. 


STEVEEARLE 

Back again after an impressive turn in 
The Wire, Earle's not convinced that а 
great dealof acting has gone into his roles 
in David Simon dramas. "In one | playa 
redneck recovering addict, and the other 
I'ma musician...” 


HUBIG'S PIE 

The New Orleans-made sweet /savoury fried 
pie has been an unlikely talking point in 
Treme. Such a pie is ordered by Creighton in 
Janette's restaurant. However, due to 
damage to the bakery's ventilation system, 
pies were temporarily unavailable until 
January 2006. 


DAVISMcALARY 

Steve Zahn plays the well-to-do waster/DJ/ 
New Orleans enthusiast/unlikely political 
figure Davis McAlary. Zahn extracts a lot of 
comedy fromthe role, though to be honest, 
he'squite annoying. Based in part on series 
consultant Davis Gray. 


DR JOHN. ELVIS COSTELLO. 
KERMIT RUFFINS 

The musicians appear as themselves in 
Treme, leading to a situation where, as Steve 
Earle puts it, "musicians are acting in front of 
actors playing musicians". None of this 
matters to Dr John, who, not having a TV, 
hasn't seen the show. 


JANETTEDESAUTEL 

Chef Janette is in a sketchy relationship with 
Davis. Reality and fiction collide when top 
chefs David Chang, Tom Colicchio, Eric Ripert 
and Wylie Dufresne turn up at her restaurant. 
Atestamenttothe food authenticity of Treme 
is that the show employs local restaurateur 
Susan Spicer as “consulting chef". 
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itselfboundup with therhythmsofthe 
city, and the idiosyncratic way it behaves. 
Because New Orleans has a hurricane 
season, no production there can be 
insured until itendson November 1 - so 
shooting beginson November2. 
Whereas The Wirehad effectively built a 
soundstage inan abandoned Baltimore 
school building, all shootson Tremeare 
location shoots. Because New Orleans is 
atourist town, managing these locations 
isaninvolved business. And because 
New Orleansis, by tradition at least, a 
Catholic town, no work is done on any of 
these locations ona Sunday, which 
lengthens bya day the production 
schedule on each episode. 

As wespeak to David Simon in late 
December, the 7remeteam are shooting 
the third episode ofthesecond season, 
and have finisheda rough cut of the first 
show. Simon confides that the second 
season joins the story of New Orleans a 
year after the storm—a period where 
crime returned to the city, and the full 
extent of police brutality and corruption 
began to reveal itself. “We're following the 
story exactly asit occurred," Simon 
explains. "They convicted three cops of 
burningand burying abodythreedays 
afterthe storm. Whathappened after 
Hurricane Katrinashowed anincredible 
collapse in the professional conduct of 
the police department.” 

“In New Orleans, police protection is 
about protecting the tourists who are the 
city’s lifeblood,” says Steve Earle. 
“Definitely not forall the other citizens: 
the police do not exist forthe protection 
ofthe lesser-blessed. 

“It's always been more dangerous than 
alotofcities. lused to buy drugsin really 
dangerous places. But trying to copin New 
Orleans really spooked me.” 


IN THE FIRST EPISODE of Тете, there's a 
scene thataddresses a question that's at 
the heart oftheseries. Init, Creighton 
Bernette, auniversity lecturer and 
unofficial New Orleans spokesperson 
(played by John Goodman) is being 
interviewed by- it is painful 
toreport—an obnoxious British journalist. 
rhejournalistlistens to Creighton's 
description of the post-Katrina flooding asa 
“federally funded disaster", the levees that 
failed to keep the water back having been 


с 


David Simon and 
Wendell Pierce talk 
Treme on US TV, 2010 





“The Wireis sointense -the 
shit that happens in it 
happens. Butin some ways 


Tremeis more realistic... 


poorly manufactured by the US military. Then 
the British journalist simply asks: why bother 
rebuilding this place? The music is a museum 
piece, the food bad foryouand the culture, 
hokum. Creighton's reaction, it's 
fair to say, isastrongone. But the 
question still stands: if New 
Orleans was dangerous, and 70 
percent derelict in 2005, why 
would you botherrebuilding it? 
There's no single answer. But for 
those who havea relationship 
withit, the city alwayselicitsa 
passionate response. 
“Whatever youare inside, New 
Orleans will makeit come out,” 
says Phyllis Montana LeBlanc. 
"Tolive here and not be affected 
by the music you'd have to bea 
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rock ar a tree or something, It'sinthe 
air. It'severywhere." 

“Ilove to go there,” says Steve 
Earle. "Ilove to eat thereandlisten 
to music there. But ifl'd moved there 
inthe 70sor '805, I'd be dead. There 
» are people there who can live 
there becausethey're bigger people 
thanlam, and there are people 
who live there because nowhere 
else would put up with them. It's that 
kindoftown. It'sacity of characters." 

For David Simon, meanwhile, the New 
Orleansof Tremegoes beyond the effects of 
Hurricane Katrina, thecity'sstoriesand 
traditions, and extends farbeyond the city 
limits. As faras he’s concerned, New Orleansis 
amicrocosm for America itself. 

"Therearesome myths in America about who 
we are, and one of them is that smalltown 
Americais where you find real Americans," he 
says. "But wearean urbanand suburban 
people. More than 80 percent of people live in 
metropolitan areas. How Americans live 
togetherin cities will determine the future of 
America, and also of the world. 

“Theworld isn't becoming any more rural. It's 
becoming less so. How we live together, how we 
endure in these areas,” says Simon, “that’s the 
American future."© 
Treme runson Sky Atlantic HD from February 18 
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Вір names from The Big 
Easy: Dr John, Fats Domino, 
Professor Longhair 


LET THE GOOD 


TIMES ROLL 


"Americanroots musicis our greatest export, the 
single greatest American contribution to world 
culture. We credit ourselves with things like 
constitutional democracy, but we've exported alot 
less of that than we claim. The thing that defines 
American meaning more than any other thing we have 
giventhe world is the improbable amalgamation of 
African rhythm and the pentatonic scale, those 
flattenedthird and seventh notes. That happened in 
eight-square blocks of a city called New Orleans, that 
hadanear-death experience, that America almost 
lost. Everything from jazz to hip hop. it's all rooted in 
aneight-square block of New Orleans. 

"It's fascinating. Look at how New Orleans handles 
its day to day, it shows what we're capable of - this is 
whatthe American melting pot can do. This is why 


Roy 'Baldhead' Byrd 
(Professor Longhair) 


Better known as Professor 
Longhair, Roy Byrd cut this version 
of the inimitable piano boogie that 
became his signature tune at his 
first ever session for Star Talent 
Records in Dallas in 1949, backed 
by his wonderfully named band, 
The Shuffling Hungarians. 


2 Dave Bartholomew 


Perhaps best knownfor arranging. 
producing and co-writing Fats 
Domino's hits, Bartholomew 
actually began his own recording 
career before the Fat Man. He cut 
this single for Imperialin'57 with a 
crack band that included the great 
Earl Palmer on drums. 


3 Mac Rebennack (Dr John) 


Way before he became Dr John The 
Night Tripper, Mac Rebennack 
recorded this Bo Diddley-styled 45 
for Rex Records in '59. Charlie Miller 
did the horn arrangement, but 
Rebennack produced and that's 
himon guitar, too. 


4 L'il Millet & His Creoles 


McKinley 'Mac' Millet was just 20 
whenhe recorded this classic 
single for Speciality with a six-piece 
bandin '55. After one more session 
a year later, Millet vanished from 
view, but Canned Heat and The 
Fabulous Thunderbirds covered 
this song. as did Robert Plant and 
Alison Krauss on Raising Sand. 


5 Smiley Lewis 


Smiley Lewis recorded this with 
childhood friend and producer 
Dave Bartholomew for Imperial 
in1950. Lewis went on to cut the 
original versions of "Blue Monday" 
and "I Hear You Knocking”. But 
others charted with both songs. 
earning Lewis the tag "the 
unluckiest manin New Orleans". 


6 Allen Toussaint 


Asasongwriter, arranger, producer 
and musician, Allen Toussaint 
would go onto become one of the 
most influential figures inthe 
history of New Orleans music. He 
was anunknown 20-year-old 
session man whenhe recorded this 
rocking instrumental in '58, 
released under the name AI 
Tousan. In 2010, here-recorded 
thetrack as a piano duet with 

Jools Holland. 


Billy Tate 


Another Dave Bartholomew 
production, the rollicking piano 
here is а straight lift from Fats 
Domino's "TheFat Man". Butit's 
the joyous vocal by the little known 
Tate hymning the freedom of 
bachelorhood that makes this1954 
track so memorable. 


басони Jack Dupree 


Most New Orleans musicians don't 
stray too far from home, but 
Dupree was a blues rambler who 
recorded this in Chicago in 1941 for 


someone might want to be an American. 

“You go intoa shebeen ora bar or a tavern 
anywhere in the world from Timbuktu to 
Ouagadougou and if they've got a jukebox, then 
Otis Redding or Michael Jackson or Kanye West 
or John Coltrane... someone playing African 
American music is going to be on that jukebox. 
And thatis the gift of New Orleans. When John 
Lennon first arrived in New York, reporters 
asked him, ‘Who do you want to see?’ and he 
said, ‘Muddy Waters.’ And they said ‘Who?’ He 
said, ‘Don't you know who your heroes are?’ 
When the waters came to New Orleans, the 
level of indifference was astonishing. Like, we 
don't even know our own heroes. New Orleans 
givesthe world something to reflect on." 


the Okeh label. Fats Domino later 
used the tune as the template for 
his first hit, "TheFat Man". 


О Shirley & Lee 


Shirley Goodman and Leonard Lee 
hada No Lhit with this in1956. They 
spilt in 1962 and Lee sank into 
obscurity. But the evergreen 
Shirley went on to disco success 
with "Shame Shame Shame" and 
sang backing on Exile On Main St. 


10 Lonnie Johnson 


Bornin1899, Johnson played with 
some of the city's pioneering jazz 
musicians, including King Oliver 
and Louis Armstrong. But it was as 
ablues guitaristthat he really made 
his name, and this was one of more 
than 200 sides he cut between 
1925and1932. 


11 Art Neville 


Founder member of The Meters 
and The Neville Brothers, Art 
beganhis career at 16, singing on 
the '54 hit "Mardi Gras Mambo" 
with The Hawketts. This was his 
second solo single, released on 
Specialty in 57. 


12 Eddie Bo 


Schooled as ajazz pianist, Bo 
turned to blues and R'n'B when he 
began recording as a solo artist in 
the mid-'50s. This track was 
released asthe b-side of an Ace 
single in '58. 
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1 3 Lee Allen & His Band 


A key member of the studio band at 
Cosimo Mattasa's studio, Allen 
playedthe saxophone solos on 
numerous hits by Fats Domino and 
Little Richard. He also recorded 
some corking instrumentals 

asa bandleader, including this 

'59 single. 


14 Bobby Charles 


After writing "See You Later, 
Alligator" ataridiculously early 
age, Charles - an ethnic Cajun 
who sounded black ~ recorded a 
string of brilliant swamp-pop 
singles for Chess and Imperial. He 
was still only 17 when he recorded 
thisin1955. 


15 Huey Piano Smith 


Adisciple of Professor Longhair, 
Smith played in Little Richard's 
band before branching out in '57 
with his own group, The Clowns, to 
go Top Swith "Rockin' Pneumonia 
And The Boogie Woogie Flu". This 
track was released as a single the 
following year. 


16 Fats Domino 


Written by Bobby Charles, this 
paean to the city both men loved 
was tailor-made for Fats. It charted 
in1960, a decade after Domino's 
firsthit with "TheFat Man", and 
eventhe over-dubbed strings 
(bythe New Orleans Symphony 
Orchestra) keep the flavour local. 
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1974, and the World of LED ZEPPELIN is expanding. Their new Swan Song label has 

signed Bad Company, their office walls are painted red so they “won't show the blood", 

and their manager is sending dead chickens to his staff. It is, apparently, "like being in 
Dante's Inferno but having a good time". But as the '70s roll on, the hedonism comes with 
more and more menace, and the immortals seem fallible. Three decades on, Uncut charts 
the decline and fall of the Zeppelin empire, and the tragedies that overwhelmed the band... 
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1973, as David Cassidy 
topped the pop charts and the 
world reeled from an Arab oil 
embargo, a little-publicised 
milestone was reached in 
Led Zeppelin’s 
five-year with 
Atlantic Records — signed on 
October 28, 1968 — came up 
for renegotiation. The most 


heavyweight, 


rock'n'roll. 
contract 


Dionysian, 


statistic-shattering rock group of the '70s used their bargaining power 
adeptly. As a condition for staying with Atlantic, they asked to be given 
their own record label. Atlantic could hardly refuse; Zeppelin accounted 


for a quarter of its annual sales. 


Thus, a band more accustomed to chopping 
out cocaine in the comfort ofa private jet, or 
riding motorbikes up and down hotel 
corridors, enthusiastically became record 
executives and A&R scouts. “This label won't be 
just Led Zeppelin, that's forsure," Robert Plant 
promised. "It'sanoutlet forpeople we admire 
and wantto help." They named it Swan Song, 
after the title ofan unreleased composition by 
Jimmy Page. A swan's dying cry, Page earnestly 
explained to thelabel's American vice 
president Danny Goldberg, was “one of the 
most beautiful sounds in the world”. Not that 
anyone was expecting this particularswan to 
die. Financed and distributed by the mighty 
Atlantic, the newlabel would have prestige, 
lavish budgets and global reach, as well as 
personal supervision from Zeppelin's much 
feared, much-esteemed manager, Peter Grant. 
“Obviously it will bea winning label," Phil 
Carson, an Atlantic executive, enthused. "Peter 
does haveaknack of seeing things coming." 

But Grant, forall his managerial acumen, 
could not have foreseen one thing: that Swan 
Song would be much more thanalabel. 
Between 1974 and 1980, it would be the 
international facilitatorfor Zeppelin's 
debauchery and demolition, theirhigh-stakes 
business deals, their ruthlessentourage and 
theirdescentinto darkness, "When you ask 
what Swan Song waslike,” says theactorand 
singer Michael Des Barres, whose band 
Detective signed to the labelin 1975, "it was like 
being in Dante's Inferno but having a good 
time. It wasan elitist, hierarchical place where 
you were untouchable and immortal. But that’s 
where the darkness comes in, because one day 
you suddenly stop believing it.” 


wasin transition 
when Swan Song opened its London 
office therein 1974, The city’s fashion 
golden mile, stretching from affluent Sloane 
Square to the council blocks of World's End, 
was dotted with boutiques such as Alkasura 
(where Marc Bolan bought his glitter outfits), 
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Plant with Michael Des 
Barres: “Swan Song 
was like being in 
Dante's Inferno..." 


Granny Takes A Trip (the onetime psychedelic 
mecca, rapidly losing its lustre) and Too Fast To 
Live Too Young To Die, alittle retro shop run by 
anodd couple named Malcolm McLaren and 
Vivienne Westwood. Swan Song moved into 
No484, behind theanonymous facade ofa 
three-storey Victorian terraced house. 

There was no glitz, glamour, smoked glass or 
parquet flooring. “Wehad thescruffiest offices 
you've everseen,” says Cynthia Sach, aformer 
Swan Song secretary. “For all their millions, 
[Zeppelin] didn't spenda penny on doing the 
place up. It wasjust somewhere for them to 
hangtheirhat." The band’s tour manager, 
Richard Cole, wholived locally, wasa regular 
sight during the week. Telexes clattered and 
clacked backand forth between London and 
New York, where Danny Goldberg worked out 
of the plush Madison Avenue headquarters of 
Steve Weiss, Zeppelin'sattorney. Peter Grant 
might telephone from his moated Sussex Tudor 
mansion—the girls at Swan Song kept a Zep 
album on theturntable justin case, so Grant 
would hear ‘the boys’ inthe background—or 
perhaps he would materialise in person, his 
25-stone body fee-fi-fo-fumming up the stairs. 
Jimmy Page would pop in for meetings, 
invariably looking underfed and trailing the 
bottomsofhisflared jeans behind him. The 
girlsfound him charming.So polite! So thin! 

"Therewasno ‘eye ofnewt or anything,” 
remarks Unity MacLean, who left her job at 
CBStobecomeSwan Song's office manager 
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and head of promotions. "Jimmy was a very 
pleasant, mild-mannered guy. He could be 
quitea nondescript character. The police 
picked him upone night and arrested him for 
stealingJimmy Page's credit cards." Butthere 
wasan aura, too, that this waif-like genius 
seemed to be able to switch on and off, as 
though he were half-mortal and half-Paganini. 

Daniel Treacy, a King’s Road teenager who 
spentasummer working at Swan Song, 
remembers his firstencounter with Page. 
“Unity had told me not to look at him or speak 
to him," Treacy says. “Hecame in, looking very 
smartina black frock coat with a scarf. I'm not 
joking, but itwaslikeanicy cold blastblowing 
into the room on one ofthe hottest days of the 
summer." MacLean judged Page to be "an 
inquisitive manin awe ofhisowntalentand 
presence. Hewas alittle bit like quicksilver. 
Hard to get hold of.” 

Robert Plant was totally different. He didn't 
visit the office often, but hewas usually ina 
genial mood and wouldsit fluffing up his hair 
infront ofa mirrorengraved with the name of 
hisbeloved football team, Wolverhampton 
Wanderers, Bassist John Paul Jones was more 
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affable still, and so free ofairs and graces that 
the staffwould sometimes not notice he wasin 
the room. But the most popular Zep member at 
Swan Song was drummer John Bonham, 
whose deranged behaviour on tour had earned 
him the nickname ‘The Beast’. Cynthia Sach 
defends him: "Bonzo was lovely. 

One day he came into the office 

andasked fora pairofscissors. He 
gotdownonhis knees and started 

cutting up the carpet. I said, ‘Give 

me those scissors right now,’ and 

snatched them out ofhis hand. He 

said, ‘But it's my office!’ said, “1 

don't care whose office itis, you're 
notcuttingup thecarpet.” 

And then there was Grant. And people's 
voices tend togoa bit quiet when they talk 
about Grant. "Did lever meet Grant? I've 
probably still got the imprints on my neck," 
shudders Daniel Treacy. “He was like Shrek 
meets The Long Good Friday. Unity sent me to 
cash a cheque for £350 at Swan Song's bankin 
Mayfair, andl accidentally went to the wrong 
branch. The cashier refused to give me the 
money. When I got back to the office, Grant 


came stomping up the stairs, lifted me up and 
pinned me toawall. He goes, ‘You've really 
fucked itup forme and Jimmy, you little 
bastard. Then he let go and I slid down the 
wall. I later found out that halfthe money was 
fora dress forGrant’s daughter, and the other 


Skip Alan, Pretty Things 


half was fora bike for Page." 

Michael Des Barres was dazzled by Grant, an 
immense figure who exuded menace, action 
and power. The scenesin The Song Remains 
The Same, where Grant plays ап AlCapone- 
style crime lord, were not intended to bea joke. 
“Peter epitomised '60s gangsterism,” Des 
Barres notes, “and had thenaturalinstinct ofa 
general in the street war of rock'n'roll. Hewas 
theleader. He was the Gangster 
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Pageonboard 
the Starship, with 
Peter Grant, 1973 
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Commandant.” Unity MacLean had the 
dubious honour of being asked out by Grant on 
adate. She politely declined, preferring to keep 
their relationship ona professional footing. 
Thenext day, Grantsent hera packagein the 
post. Inside was a dead chicken. 


firstartiststo 
sign to Swan Song was 
Maggie Bell, arazor 
voiced Glaswegian blues singer 
tipped by Grant (who managed 
her) to becomea household name 
like Janis Joplin. Grant also had 
high hopes for Bad Company 
(whom, again, he managed), a 
band formed by Paul Rodgers (ex-Free) and 
Mick Ralphs (ex-Mott The Hoople). Grant 
would be wrong about Bell, but spectacularly 
right about Bad Company, whose 1974 debut, 
Bad Co, gave Swan Song its first No 1 album in 
America. The taste ofthe champagne was only 
slightly diluted by the knowledge that Swan 
Song ‘shared’ Bad Company with another 
label, Island, who released their recordsin 


Britain. Even so, Bad Company соҥпнокзоукя» 
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were a Swan Song sensation. They'd begun 
their US tour as support to The Edgar Winter 
Group, and ended itas stadium headliners. If 
this was whatittookto run a successful label, 
Zeppelin were making it look easy. 

The otheracton the rosterwas The Pretty 
Things, chameleonic veterans who could boast 
amid-'60s R'n'B pedigree (“Rosalyn”), a 
pioneering psychedelic rock opera (S.F. 
Sorrow) and, more worryingly, an industry- 
wide reputation for being impossible to work 
with and prone to direluck. Plant and Page 
were big fans. The Pretties’ Silk Torpedo, one of 
the strongest albums of their career, became 
Swan Songs first worldwide synchronised 
release (in October 1974), anevent celebrated 
withapartyat Chislehurst Caves in Kent, 
featuring magicians, a fire eater, inexhaustible 
supplies of Kahliia (Peter Grant's favourite) 
and women in cages dressed as nuns. The 
Pretty Things had never had such a welcome. 

“We were sick ofthe business and we'd had a 
few raw deals," singer Phil May reminisces. 
“We said to Peter, ‘OK, we'll join yourlabelas 
longas you'll be our manager, Peter said, ‘Fuck 
off, I've heard you're unmanageable.’ But it 
went well. He'd be there in his big old armchair, 
and we'd be on the floor smoking dope, witha 
big pile ofcoke on the table, and he'd say 
(holding the phone away from his ear), Ahmet 
|Ertegun, president of Atlantic] wants you to go 
into the studio,’ And we'd say, ‘We'd rather go 
back on the road, Peter.’ So he'd say, ‘Ahmet, 
they ain't goinginto the studio. They're going 
onthefuckingroad.' Slam down the receiver, 
and that would be the entire conversation." 

Silk Torpedo had not been cheap. For one 
song, the Pretties used the London 
Philharmonic Orchestra anda large brass 
band from Wales (who rolled into Abbey Road 
drunk), while most ofthe tracks were recorded 
at Headley Grange, the country housein 
Hampshire whose remarkable acoustics 
Zeppelin had exploited on "When The Levee 
Breaks" and "RockAnd Roll”. The Pretties 
arrived to find Headley Grange ashambles. 
“Bad Company and Zeppelin had been there 
before us,” groans May. “There wasn'ta bed 
with fourlegs left. There was a Canaletto 
hanging onthe staircase with a big hole 
punched init. There were all sorts of things 
missing.” On the first day of recording, the 
band's bad luckreturned to taunt them. May: 
"A Bósendorfer piano that we'd ordered from 
Harrods was dropped by the delivery men 
takingitoffthelorry, and smashed to pieces. 
Our producer, Norman Smith, drove upina 
Rolls-Royce and proceeded to walk out of the 
sessions within the first hour, because we had a 
song called ‘Psychosomatic Boy’ and Norman 
said, ‘I'm not doing asong about cripples.’ 
(Laughs) Peter Grantrings up and asks how it's 
going, I said, ‘Well, the piano'sin bits andthe 
producer's gone. He said, Whatdo you mean, 
gone? You've only been there 20 minutes, you 
cunts.’ After we finally left Headley, we gota 
memo from Peter addressed to all the groups, 
saying, ‘Could you kindly return the bamboo 
table with the glass top, the two Chinese 
duelling pistols, the such-and-sucha 
painting...’ [typed outareplysaying, ‘Dear 
Peter, lam very offended by your insulting 
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memo, and unless! receive an 
apology Iwill come round and 
blow your head off with my two 
Chinese duelling pistols.’ In the 
end Swan Song paid the bill for 
everything—butit was Zeppelin 
who did mostofthe damage.” 

Swan Song flew the Pretties to LA 
to promote Silk Torpedo. There, 
they witnessed Zep-style 
destruction atfirsthand. Both 
bands were booked into the 
Continental Hyatt House-the 
infamous ‘Riot House' where the 
Pretties' drummerSkipAlan 
buddied up with John Bonham. 
"Zeppelin have got the top floor 
and we're underneath,” saysAlan. 
“Now, everything you've heard 
about Zeppelin, if you quadruple it, 
that's what it was like. Total lunacy. 
Istayedin Bonzo's room one 
night, and you know youhear 
abouthim breakingup 
rooms? I'm talking to him and 
allofasudden he gets up and 
startssystematically wrecking 
all the furniture. All the flat 
pack wardrobes, he's 
whacking them down, kicking 
them and smashing them. 
Then, when he's flattened 
everything, he movesitintoa 
big pilein the middle, and 
phones down to Cole to get him 
anotherroom. It was 
unbelievable, really. It was like 
hefelt he hada job to do. ‘What 
time is it?’ ‘Three o'clock, Bonzo.’ ‘Better 
flatten the room, then." 

May: “Sometimes we would travel to 
Zeppelingigsinthelimo with Bonham, 
and you're lookingat him thinking, ‘He 
can't possibly do three hours onstage.’ 
None ofus would have slept for two 
nights and we're all fucked. And Robert's 
gota sore throat, you know, and none of 
them have been looking after 
themselves. It's like watching ahigh- 
wire act. Will they fall? Then they go out 
onstage and it's absolute magic." 

Alan: “Theywould get red carpet treatment 
wherever they went. As soon as they gotintoa 
club-say you were in Paris with them they'd 
start picking up everything offthe tableand 
chucking food around. There'd be Dover soles 
goingallround the restaurant. They were just 
insane. Cole would always sortout the aggro, 
He'd dropa few hundred quid to the manager 
and say, ‘Sorry about that, mate.” 

But there wasanasty edge to the anarchy. 
Bonham hada way of spotting the happiest 
couplein therestaurant-à man dining 
innocently with his wife-andthrowinga 
dinner plateat their heads. The plate would 
smash. The woman would scream. The man 
would leap to his feet, Zep's on-hand enforcers 
would very meaningfully tell him to sit down. 
Bonham would be brought another plate. For 
thoseoutsidetheSwan Song bubble, it must 
have been hard to see how this could be 
someone's idea of fun. 
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Paul Rodgers - 
“avery angry man". 
Below: Phil May 
with Maggie Bell, 
and John Bonham 


N FEBRUARY 1975, Zeppelin's Physical 

Graffitibecame Swan Song's third long- 

playing release. It was an extravagant, super 
confident double album with intricate artwork 
that had delayed its appearance for some 
months. A window into Zeppelin's world? 
Almostliterallyso. Experimenting with every 
kind of rock from Eastern to funk to blacksnake 
moans ("Kashmir", “Trampled Under Foot", 
“In My Time Of Dying”), italso entertained the 
purchaser with tantalising photos of the band 
in various states of dress (including drag). By 
revealing only this much and no more, Physical 
Graffitiadded considerably to their mystique. 
[wo million pre-orders ensured it went double 
platinum before even reaching the shops, at 
which point all five of Zeppelin's previous 
albums joined itin the US charts. Anotherstat 
to satisfy Grant; another first for rock'n'roll. 

Zeppelin, ofcourse, could achieve these 

landmarks without any need for publicity. 
Their deep mistrust ofthe media had been an 
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important factor in creating their mystery in 
the first place; but itwasstill a shock for Unity 
MacLean, Swan Song's head of promotions, to 
learnthatherjobentailed keeping the band out 
of the music papers, not putting them in. 
Grant'sattitude of "fuck the press" had worked 
likea charm for Zeppelin, but here 
came the problem - because 
Grant's profane aloofness was no 
help to The Pretty Things (Silk 
Torpedo had failed to chart in 
either Britain or America), orto 
Maggie Bell, whose album Suicide 
Salsold only moderately. "Mags 
was brilliant," says Cynthia Sach 
“She should have gone far. But 
Peter Grant held her back. She was one of the 
best girl singers in the country, but he bloody 
wouldn'tlet her do anything.” 

Only Bad Company (Straight Shooter) had 
any degree of successin 1975. Itwas becoming 
clearthat there were drawbacks when you 


Zeppelinat Manticore 
rehearsal studios, 
Fulham, 1977 





signed to alabel run by Zeppelin and Grant. “It 
wassometimes difficult,” says Richard Cole, 
“because you had to get five opinionson 
everything. Anything sent through to the 
office would have to be sent to Peter, and he'd 
have to coordinate it with the other four. But 


Daniel Treacy, 
Swan Song employee 


two of them livedin Worcestershire and the 
other two lived in Sussex.” And there were no 
emails or mobile phones. And when Grant's 
marriage broke up and his wife abandoned 
him to his isolated moated mansion, the grief- 
stricken giant began devoting less time to 
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Swan Song and more time to drugs. 
Swan Song became, as Daniel 

Treacy putsit, "a ghost town record 
company". There were no board 
meetingsor new releases. 
Tumbleweed blew through 484 
King's Road for monthsatatime. 
Abe Hoch, the label's director of 
European operations, realised there 
wereno European operations to 
direct. "Iwouldlookout the window, 
and there wasa huge Durexsign 
outside. I would stare at this sign and 
think, ‘My God, this is an indication 
of where my life's going.’ There was 
nothing happening. Swan Song had 
become more illusion than reality.” 


surreptitiously, the 
darkness had begun to seep inn 
Page, Bonham and Grant were 

allonheroin. In Page's caseit didn't 
doagreat deal for his weight. In 
Bonhams, it was helped down with 
cocaineand enormous quantities of 
alcohol. The gentleman farmer was 
increasingly given to irrational 
displaysofrage. "When Bonham got 
drunk," says Danny Goldberg, "he 
wasunpleasant, belligerent and 
scary. He was avery strong guy. 
Jimmy tended to be remote and 
distant, although when he wanted to 
be, he could be very nice. Butwhen 
too much cocaine and heroin is 
around, it doesn't bringout the best 
in people." Goldberg avoided 
cocaine himself, and was nervous 
about the effect it had on Zeppelin's 
key personnel. “There was alwaysa 
certain level ofstress anytime 
Zeppelin were around. Thestakes 
always seemed so high.” 

Unity MacLean knows exactly 
what Goldberg means. She describes 
“a pervasive attitude in the office of 
aggression, frustration and self 
destruction. There wasalwaysan 
underlying current ofanger. There 
wasalot ofangerin Peter. Paul 
Rodgers wasa veryangry man. Clive 
Coulson [Bad Company's co-manager] was 
alwaysangry andthreatening. There were all 
theseangry peoplearound, looking fora fight. 
One day they painted the walls in one ofthe 
rooms bright red. | was walking past and I said, 

‘God, that red'sa bit 
overpowering. Oneofthem 
turned to meand said, ‘Well, it 
won'tshow the blood then, will it?’ 
Phat was the way they all talked. 
Angry conversations about 
revenge and violence, and whose 
head was going to get kicked in." 
Asan abstract concept, as astate 
of mind, Swan Song was all- 
powerful. Asa label, however, it made no effort 
to adapt to the marketplace by scouting new 
talent. Demo tapes would accumulate in the 
office, posted by hopeful bands eager to work 
for Zeppelin, only to be discarded in cardboard 
boxes and go unheard for Years. continues over» 
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Left: Plant with Bil! Graham 
SanFrancisco, 1973 


(One tape was Iron Maiden's. They signed to 
EMI instead.) “There wasanact that! thought 
we really should have signed,” says Abe Hoch. 
“Aguy in Seattle had sent me a tape of two girls 
from Vancouver, with a note saying, ‘One of 
these girls sings like Robert Plant with more 
balls.’ It was Heart. There was a version of ‘Rock 
And Roll’ onthe tape, and | wanted to playit to 
Robert, but he didn't even get past the note. 
‘Whaat? More balls than me?’ So we never 
signed Heart.” 

Allthe same, two new additions came to the 
rosterin 1975-6. One was an established 
hitmaker- Dave Edmunds, the lightning- 
fingered Welsh guitarist, who'd been identified 
as perfect for Swan Song by Plant. The other 
new signing was Detective, anAnglo- 
American quintet fronted by the handsome 
English nobleman Michael Des Barres, whose 
wife Pamela had had a long- 
running affairin California with 
Page. Phil Maysniffs, “Detective 


always seemed like the odd VASA t 


chicken in the nest to me. The v v4 
others I could understand - Bad '] 
Company, Maggie—and then 
suddenly there's Detective, who 
didn't really seem to fit.” 

Oh, but they did. Though they 
would struggle to get a commercial foothold on 
eithercontinent, Detective were rock godsin 
theirheads, every bitas rapacious in their drug 
consumption as Zeppelin. "We were precisely 
what rock'n'roll should be,” declares Des 
Barres. “Magic and chaos mingled.” Their first 
album took more than a year to record, was 
scrapped atleast once, and costa fortune. Des 
Barres: “It was like if Caligula had a rockband. 
Itwas orgiastic, itwas laborious, itwas 
spectacular.” Producer Jimmy Robinson 
remembers Page visiting the studio to see how 
Swan Song's exciting new charges were getting 
on. Robinson: “He listened to а fewtracks and 
said (very hesitantly), ‘Uh, don't you think it 
sounds alittle bit like... us?’ Which was 
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hilarious becauseall Detective wanted to do 
was sound like Zeppelin. They were a good 
band, but this was the era when bands would 
bein the studio with half-a-million-dollar 
budgets and pounds of blow, thinking to 
themselves, ‘Hey, we're living the dream." 

Detectivewas released in April 1977 just as 
punkswept Britain. Its creators had become 
obsolete before anyone had even heard them. 
Detective made another album forSwan Song 
ayearlater (It Takes One To Know One), which 
comesas news to Des Barres, who has no 
recollection of it whatsoever. 


years that he worked for them, 
Richard Coleonly heard Led Zeppelin talk 
about money onone occasion: in November 
1975, inthe bar of Munich'sArabella Hotel, 
during therecording of theirseventh album, 
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` Phil May, The Pretty Things 


Presence. Bonham came down fora drink, 
buoyed aftera conversation with Grant, and 
casually informed Cole that the members of 
Zeppelin had all just made £5 million each. 
Wealthier than theirwildest dreams, Zep were 
now officially tax exiles. And then the bad 
things started to happen. ToursofAmericaand 
the Far East had to be cancelled when Plant 
broke an ankle and an elbowin a car accident 
on theisland of Rhodes. His leg was in a cast for 
several months, requiring him to sing his 
vocals on Presence from a wheelchair. Page, in 
thegrip ofheroin, somehow got the album over 
the finishing line in 17 days. 

“Presencewas pure anxiety and emotion,” 
Page later commented. “We didn't know 
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whetherwe'deverbe able to play in the same 
way again. It mighthave been a very dramatic 
change, ifthe worst had happened to Robert." 
Plant had been warned by doctors that he 
might never walk again, so Page was not 
exaggerating the fear. Presence was released in 
April 1976, toa widespread sense ofanticlimax. 
Disappointment or not, Presence topped the 
world's charts. In October came the film (and 
accompanying soundtrack album) The Song 
Remains The Same, another huge hit, but 
another disappointment. This time even Page 
was critical. Bad Company continued to fly the 
Swan Song flag (Run With The Pack made the 
US Top Sin 1976), but The Pretty Things’ Savage 
Eyewas unsuccessful and the band were, as 
Phil May putsit, “staggering aroundlikean 
elephant that's been shot", 

While Zep had been absent from the King's 

Road, theiroverthrowhad been 

plotted bya new generation who 

5 drankin pubsa mere 200 yards to 


TT , theeast. Firstrenamed Sex (and 


тч laterSeditionaries), McLarenand 
1! Westwood's provocative premises 
became acentre of operations for 
punksin England’s south-east. At 
Swan Song, where everyone wore 
jeans and cowboy boots, 
eyebrows were raised atthe new fashion styles 
outside their window. “We used to see Jordan 
[punk fashionista Pamela Rooke} traipsing 
down the road in her leotard,” says Cynthia 
Sach. “Nothingelse, justa leotard.” Thelookof 
the King’s Road changed from hippy casual to 
safety pins and spiked hair. Yet it's often 
forgotten that Zeppelin approved of punk at 
first, and offered an early olive branch. Page 
and Plant were there when The Damned 
played The Roxy in January 1977, returning the 
week after with Bonham. Butthatwas when it 
all went wrong. Itwas obvious the punks hated 
them. Bonham, 28, was humiliated and called 
anold fartafter challenging Rat Scabies toa 
drumming contest. 
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"lived in a King’s Road council block and had 
abandcalled The Television Personalities," 
says Daniel Treacy. "We recorded ourfirst 
single with money I'd saved from my Swan 
Songjob, and we printed up 867 copies, which 
wasall wecould afford. Jimmy Page came into 
the office one day asl was reading about our 
single in Sounds. Hesaid,'Gotaband, have 
you? Are you punks?’ Lexplained that we were 
doingitall ourselves: the recording, the 
mastering, printing the labels. Hewas 
fascinated.” Enterprise! Ingenuity! Itwasjust 
what Swan Song lacked. 

But jovial chats with Page were rare in 1977. 
Abe Hoch was noticing a darker, more 
paranoid atmosphere around Zeppelin than 
he was comfortable with. Danny Goldberg had 
left Swan Songin 1976, detecting a "sour, 
negative vibe”. Michael Des Barres sawan 
escalation in drug abuse drive a wedge 
between the members of rock's biggest band. 
“You start to realise it’s bullshit, all the drugs, 
allthe adulation,” he sighs. “The myth 
becomes so fragile, so flimsy and so absurd, 
that darkthingsstart to happen. And then the 
fear grows, and friends start to separate from 
one another, and the creativity is lost. And 
that’s what happened to Led Zeppelin.” 

In July 1977, the last rays ofsunlightin 


“Bad times, you know! 
had my share": Plant was 
involved ina serious car 
accident in1975, then his 
sonKarac died іп 1977 





Zeppelin's world wereextinguished.An 
American tour, which saw them perform to an 
estimated 1.3 million fansin 30 cities, 
descended into horrific violence. An employee 
of Bill Graham, the promoter, was beaten 
unconscious by members of Zeppelin's 
entourage including their new ‘security 
coordinator’, tough-guy actor John Bindon- 
andan appalled Graham, who filed a $2 
million lawsuit against the band, swore never 
to book them again. “Bindon was very 
dangerous,” notes Skip Alan of The Pretty 
Things. “One day we were ina van coming back 
from lunch. There was me, Robert, Bonzo, Cole 
and Bindon. We're driving along the King's 
Road and suddenly Bindon says, ‘Who's that 
cuntlooking at?’ He opens the door, gets out, 
smackssome poor guy in the face and gets back 
inthe van again. He wasan absolute nutter.” 
“Ithas to be said, alotofthe darkness 
Zeppelin] brought on themselves,” reasons 
Phil May. “Butat the same time, they needed 
heavy security. They'd go toaclubin LA andif 
they didn't have 18 gorillas around, they 
wouldn't getamoment's peace. One time when 
Coleletthem go offon their own, and they got 
insomehuge ruckus. Peter Grant went fucking 
mad. Cole turned up to meet us at LAX [airport] 
with a big black eye. That was the continues over» 
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| Itwasn'tjust Zep and The Beatles who 
| had unconventional business models... 
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IE". Surf-symphonic legends 

Ex launch label in wake of Pet 

EM Sounds. Brian Wilson promptly 
abandons his ambitious Smile 
follow-up andretreats to bed. 
Only band signed: Flame, featuring Ricky 
Fataar, afuture Rutle. 





Shipping four 
tons of equipmentto The Netherlandsto 
| record Holland, at a cost of $500,000 


BIZARRE/STRAIGHT 
Two spiritual homes for 
+ deceased comedians (Lenny 
u^ Bruce), groupies (The GTO's) 
A^ i and paranoid schizophrenics 
I (Wild Man Fischer). 
Captain Beefheart & His Magic 
Band, Trout Mask Replica 





GRATEFUL DEAD 

[RS The cosmic hippies turned 
execs in 1973, with the notion 
of distributing albums from 
ice-cream vans outside gigs. 





Mid-70stie-in with Davies 
brothers' Konk Studios. Ray 
Davies: "It was almost over 
before it started.” Roster 
included Café Society, 
featuring Tom ("2-4-6-8...") Robinson. 
Disagreement 
about Café Society's second LP, which 
ended with Ray phoning for an ambulance. 





| MANTI 


Italian prog-rock (PFM, Banco 


DelMutuo Soccorso) 


CADE 
VURE 


Prog-rock haven for Pete 
Sinfield (ELP lyricist), Keith 
Christmas (guitarist on 
Bowie's "Space Oddity”) and 
Hanson (not that one). 





PURPLE 

Est. 1971. Roster of rockers 
included Elf (singer: Ronnie 
James Dio) and Silverhead 
(singer: Michael Des Barres). 
Rocked no more after 1979. 

| Jon Pertwee's "Who 
Is The Doctor?" (1972 single) 
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KESP UNL 


Tracie voted 1983's 


‘Most Fanciable Female’ by Smash Hits. 


The Modfather's 1980s label 
strove for soul-mod cool, but 
hadto be content with Top 40 
hits for Essex teenager Tracie 
Young. 
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Peter Grant backstage at Knebworth with 
Robert Plant and John Paul Jones. Inset: 
John Bindon, with a coat over his head, leaves 
the Old Bailey, November 13,1979, after 
being acquitted of the murder of John Darke 


way we allused to live, When [look backon it 
now, [cansee why we got alot of flak.” 

Che nightmare was just beginning. In his 
hotel room on the US tour, Robert Plant 
received a phone-call from his wife Maureen, 
giving him theshocking news that their five 
year-old son Karac was dead. "That was a 
dreadful day. That was a disaster," says Unity 
MacLean, who manned the phones at Swan 
Song. “But you've got to weigh up the balance 
here. It wasafreakaccident that Robert's little 
boy died. It wasn'tanythingto do with a ‘curse’. 
[he poorchild became dehydrated. It means 
they can't bounce back. People don't realise 
how quicklya child can go downhill." 

Іп his book, Stairway To Heaven, Richard Cole 
writes that everyone in the Swan 
Song organisation wondered if 
this was the end ofthe band. On 
October3, Page held a radio press 
conference to rubbish rumours 
that they were splittingup. No 
more would be heard of Zeppelin 
until summer 1979. 


producerwhose career was a curious 

blendofcultstatusand commercial 
nous, Dave Edmunds had a reputation asa 
studio boffin and recreatorof classic '50s 
rock'n'roll sounds. He was also, asa co-founder 
of Rockpile with Nick Lowe, popular with new 
wave audiences. As Swan Songreeled from 
crisis to crisis, Edmunds became its ebullient 
saviour, bouncing up the charts with “Girls 
Talk” and "Queen Of Hearts". Edmunds 
remembers Swan Song fondly. "It was heaven 
fromanartistic point of view. Besides the 
figuresinvolved, which were generous, it freed 
me from the usual hang-ups that artists have 
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with labels. The boys were interested in what I 
was doing, but wouldn't interfere. I've been 
gettingroyalty chequesevery three months for 
thelast35 years. It's the best deal lever had." 
InAugust 1979, with "Girls Talk" chiming 
awayin the Top 10, Zeppelin re-emerged after a 
two-yearsilence, releasing anew studio album 
un Through The Ош Door) and headlining two 
massive outdoor concerts at Knebworth. These 
should have been triumphant occasions. 
Instead, Peter Grant picked a fight with the 
promoter, Freddie Bannister, and the 
atmosphere backstage was murderous when 
Zeppelinstrolled onstage. Whilethey'd been 
out ofthe country, recording at ABBA's studio 
in Stockholm, John Bindon had burst into the 


] 


I" Dave Edmunds 


Swan Song office, bleeding and panic-stricken, 
telling Cynthia Sach that he'd just stabbed John 
Darke, arenowned London gangster, to death. 
Could Cynthia phone Zeppelin and ask for 
theirassistance? She most certainly could not. 
Grant was nowareclusein Sussex. In 
October, he attempted (but failed) to suppress 
thenewsthata young photographer, Philip 
Hale, had been found deadat Page's home in 
Plumpton. An inquest ruled Hale's death as 
accidental. The following September, as 
Zeppelin rehearsed for their first US tour in 
three years, Grant phoned the office and told 
Unity MacLean to send everyone home. He 
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No quarter: 
Peter Grant, 
shortly before 
his death 
in1995 


gaveno reason. "T 
went backto my 
flat," sherecalls, 
"and my husband 
said, ‘Comeand 
haveadrink.' He 
took meto the pub 
round thecorner, 
sat medownand 
said, ‘David Wigg 
from the Daily 
Express phoned. Не 
wants to knowifit’s 
true thatJohn 
Bonham died last 
night. [couldn't believe it. It still gives me 
shiversto thinkofit." 

The press were desperate fora Zeppelin 
comment. But they didn't getone. Bonham had 
died in bed, aged 32, at Page's home in Windsor 
afteran all-day drinking binge. Not until 
December would the band release a statement 
announcing that they were discontinuing, It 
wasleftto the NMEto wonder rhetorically, 
“Why do people associated with Led Zeppelin 
seem to die?" But the question suggested that 
there was some logical explanation, when 
there was only chaos, madness and tragedy. 

"Itall fell apart after Bonzo died," says Dave 
Edmunds sadly. The Pretty Things had split up. 
Bad Company were onan extended hiatus. 
Unity MacLean, pregnantand 
reluctant to” be around people 
who seemed hell-bent on 
destroying themselves,” leftSwan 
Songsoon afterwards. The label 
remained active, nominally at 
least, fora further three years, 
releasing solo albums by Robert 
Plantand Jimmy Pageamong 
others. But the releases stopped in 
1983. PeterGrantdiedin 1995. 

The King’s Road is different now. Bistros have 
replaced boutiques, and the Water Rat pub, 
where all the Swan Song coke deals were done, 
isnowan Italian restaurant. McLaren & 
Westwood's shop isa Thai-Vietnamese eatery 
called Athitaya. There are two houses with the 
number 484 on their doors. Both have To Let’ 
signs, and both arein serious need of awhite 
paint touch-up. One of them has roller blinds 
pulled down on its first-floorand second-floor 
windows. Just fora moment, it looks eerily 
similar to the house on the cover of Physical 
Graffiti. Nobody answers the bell.& 
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The Decemberists, Mount Hood 
Masonic Temple, Portland, Oregon, 
December 14, 2010: (I-r) Chris Funk, 
Jenny Conlee, Colin Meloy, Nate 
Query and John Moen 
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COLIN MELOY grew up 

with “Paul Westerberg in one 
ear and Morrissey in the other”. 
As hyperliterate frontman of 
THE DECEMBERISTS, 

he has made rock currency out 
of landlocked sailors, Loyalist 
death squads and Japanese folk 
tales. Now, following an 
improbably successful prog-folk 
concept album, The 
Decemberists have made their 
weirdest move yet; a 
straightahead REM homage 
co-starring Peter Buck... 





he speakers next to Colin Meloy's computer monitor 
perch on blocks of wood. Ahandwritten inscription 
on the left reads "First Thought”, answered on the 
right by “Best Thought". It's not difficult to 
understand why Meloy instituted a reminder of this 
wisdom here, in the office/studio next to his house in 
the forest-covered hills north of Portland. His group, 
The Decemberists, named fora group of 19th 
century Russian mutineers, pursue an unusually 
capricious muse, Lurkingin The Decemberists’ 
discographyare an EP based onaseventh-century 
Irish epic (2004's “The Tain"), analbum extrapolated 
froma Japanese folk tale and Shakespeare's The 
Tempest (2006's The Crane Wife) апа ап unabashed 
concept album (2009's The Hazards Of Love). The 
Decemberists are probably the only band on Earth 
forwhom making, as they just have, a country-rock 
record ina barnseemsanactof wilful perversity. 
“Forsure,” nods Meloy, asked whether the relative 
simplicity of The Decemberists’ fine sixth album, 
The King 15 Dead, isa reaction to the giddying flights 
that have preceded it. “Hazards Of Love especially 
wassucha cerebral record, almost an academic 
thing where I was taking archetypes from old folk 
songs with the idea that ifyou fused them into this 
narrative it would make sense. It became abit ofa 
research project. [came out the other end thinking 
I'drather do something alittle less out of my brain." 
This, you sense quickly, would have been astruggle 
for Meloy. It’s not that he's an unlikely rock star—he's 
acharismatic performer, a confident singer—butit’s 
reasonable to suggest that he'd have been alikelier 
literary editor, or museum curator, or rock critic (he 
has written a book, about The Replacements’ album 
Let It Be, for Continuum's 33 1/3 series). Meloy's 
knowledge of music is vast, but his appreciation 
more analytical than visceral: he seems the sort who 
thinks things, ratherthan feels them. contmuves over 
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Gillian Welch, who sings on The King Is Dead, 
says: “He's like the really cool English professor 
atschool. You know, he’s hip and probably 
throws great parties, but mostly he likes to sit 
around and talk about books.” The more Meloy 
talks, the more you understand why he moved 
up here from downtown Portland a couple of 
years ago. It's remote, lofty, detached. 

“Ihave,” he smiles, "quasi-agoraphobic 
tendencies.” 

Meloy lives with his wife, the illustrator 
Carson Ellis, their four-year-old son, Henry- 
known as Hank. Meloy's office/studio is in the 
downstairs part of the garage (Ellis works 
upstairs). It's sparse, but welcoming. There are 
leather couches, atelevision, a piano, a 
drumkit, a framed poster ofthe recently 
voguish WWII admonishment "Keep Calm 
And Carry On”. Guitars adorn the walls, two 
acoustic, two electric one of the latter, 
surprisingly, a Flying V, preferred weapon of 
theunreconstructed headbanger ("Because 
that's what Bob Mould played in Hüsker Dü,” 
explains Meloy.) Squintingthrough the pines 
beyond the window, there'sa view of the 
Willamette River, which must slightly nourish 
Meloy’s recurrent fascination with the sea, 
evinced by the (Ellis-designed) tattoo ofa 
clipper at fullsailon his forearm, and bya 
model of something similar atop the piano. 

Meloy grew upin Helena, Montana - about as 
landlocked as one can be on the North 
American continent. 

"Yeah," he says. "If you grew 
upin Montana, to goto the 
ocean was mindblowing. For 
anyone with a remotely 
imaginative predilection, 





that vast expanseof water | V | J v | - | | 


really gets your head going. 


The Oregon coast in N | 


particularis pretty dramatic, 
When I moved to Portland, 
the ocean started cropping 
upinsongsalot.” 

Butin pre-internet times, becoming an 
alternative rock nerd can't have been easy in 
Montana's tiny capital. 

"Ihadanuncle, 11 or 12 years my senior," 
explains Meloy. "He went to school in Eugene, 
and he would send me mixtapes of music he 
was discovering. That was my lifeline. I 
remember him showing up atour house with 
Scritti Politti's Cupid & Psyche 85 and saying 
‘Thisislike Wham!, but forsmart people." 

Meloy remembers one tape in particular, on 
whichhisunclehad compiled some local 
bands from Oregon, and inthe space atthe end 
included The Replacements’ “I Will Dare", 
REM's version of The Clique's "Superman", 
Hüsker Dü's “Hardly Getting Over It" and The 
Smiths’ “The Queen Is Dead”. 

“Those foursongs,” says Meloy, “were the 
beginning ofeverything, forme.” 

Meloy cheerfully admits thatthe title of The 
King Is Dead isahat-tip to The Smiths. Later, 
driving to the photoshoot, he tells a typically 
wry story about being hopelessly starstruck 
when introducing himself to Johnny Marr, in 
Portland’s IKEA outlet, ofall places. 

Meloy learnt guitar from a Helena stoner 
whose lessons consisted of telling him to play 
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alongto The Jesus 
&MaryChain's 
“Psychocandy”. He 
formedhis first 
band, thealt. 
country Tarkio, at 
collegein Missoula, 
Montana. Tellingly, 
theytitled an EP "Sea Songs 
For Landlocked Sailors”. 

"Even thoughIwasa 
massive Anglophile since 
Iwas about 14, was f 
channellingalot of 
Americana," herecalls. 
"Uncle Tupelo, Wilco, Son 
Volt, Gillian Welch's first 
record. | was writingalotin 
thatstyle, butwhenI moved 
outhere, I completely 
reacted against it." 

And how. Since forming 
after Meloy relocated to 
Portland in 2000, The 
Decemberists negotiated a 
path of singular strangeness. 
Early outings Castaways & 
Cutouts (2002) and Her 
Majesty (2003) were feverish, hyperliterate folk 
that suggested the more pastoral moments of 
XTC or The Waterboys rewritten by David 
Foster Wallace. Their third album, Picaresque 
(2005), collected rollickingsea-shanties, 








sumptuous pop, whatsounded likeexcerpts 
from between-the-warsoperettas- and still 
sounded an exercise in sanity compared to The 
Crane Wife, а dazzlingly eccentric work that 
included two ten-minute-plusepicsanda 
nursery rhyme about a 1970s Loyalist death 
squad. “The Shankhill Butchers” might, to 
some in Northern Ireland, have seemed a bit, 
well, soon. 

"Itdid," Meloy nods. "Wegot emails from 
relatives of theirvictims, asking how I'd have 
feltifit had been my family." 

Did he write back? 

"No. But | felt like their response was perfectly 
reasonable. What was interesting to me about 
thatstory wasthefairytaleness ofit, the fact 
that parents would use the Shankhill Butchers 
as bogeymen. It's why Holocaust fiction is 
interesting, because it’s one of those times 
when humanity dissolves, and you see where 
folk talescome from." 

Meloy's pursuit ofthis curiosity reached a 
fabulously deranged apotheosis on The 
Hazards Of Love, afull-blown prog-folk opera, 
repletewith enchanted forests, shape-shifting 
fauna, anda musical palette that strode 
purposefully into the realm ofJethro Tull. It 
sounds like a record made by people wearing 
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capes. It's marvellous. It is 

also, Meloy wouldsurely 
acknowledge, preposterous. 

"Oh, absolutely," he beams. "I 

mean, how could you makea 
concept album after about 

1981 otherwise? The stuff of 

ours that is considered ргорру, 

Ithinkareourfunniest records. They are 
done witha bit ofasense of humour. Hazards 
Of Lovewas, ina way, kind ofa fuck-you." 

What, asin “You thought The Crane Wife was 
pretentious? Try this”? 

"Yeah," he says. “There was sort ofa self- 
destructive thing at work, thatsense 
of, well, ifIcan truly do whatever I 
want todo, then this is what Il want 


D Y todo. And Iwant to make 


something which will be potentially 
offensiveto people, and 
confoundingto thelabel, and 
certainly to my bandmates. I think 
itcame out ofa darkertime. I was 
quite cynical about things, having 
just рш! ош our first majorlabel 
record |The Decemberists signed to Capitol 
before The Crane Wife], even though our label 
had been nothing but sweet tous. I think there 
wasa partofmethatwanted tosinkthe ship.” 

[hat'sa pretty quixotic act of vengeance. 

“Itis,” he laughs. "They'll be sorry that they... 
gave me money, anda career. I think 
misdirect anger and frustration, and I think 
thatrecord is maybe one giant misdirection. It 
had alot to do with discovering with that, okay, 
I've started living this lifelong dream that I 
could make a living making music. [also came 
to grips with the fact that it's not always great. I 
hate being on the road—you get sickof your 
bandmates, sick ofthe people you work with, 
sick of yourself. And then you hate yourself for 
having wanted it, and for not wantingit." 

If Meloy wanted to condemn himselfto 
terminal obscurity, he seemed to be going the 
rightway aboutit. But The Decemberists have 
returned from their friends’ barn in Oregon's 
Happy Valleywith an album ofcatchy, radio- 
friendly orthodox country rock tunes, 
embellished by guests Welch, Laura Veirs and 
Peter Buck. Meloy asked Buck along upon 
noticing thatsome tracks he'd written for The 
King Is Dead were, to putitcharitably, 
especially affectionate homages to REM. 
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The Decemberists in 
Portland, Oregon. 2006. 
"We'rea very referential, 
and reverential, band" 


“The hard part," he says, liftinga guitar from 
the wall, “was keeping astraight face while 
sitting down with Peter, and saying right, well, 
this one goes...” He plays the rifffrom 
“Calamity Song”, which could be mistaken for 
the rifffrom REM's “Talk About The Passion". 

“Might sound familiarto him, right?” 

Buckconfirms Meloy's guilelessness about 
helpinghimselfto the works ofhis heroes, even 
when they're in the room: "Colin would say: 
‘This one's very REM, 1987, and I'd go: ' Yeah, I 
cansee that. How nearorhowfaraway do you 
need it to be?" 

The songs on The King Is Dead are playful and 
confessional, but one stands out for its 
transparency: “Rise To Me”, a gorgeous ballad 
of solidarity, addressed to his son. 

“Itis,” says Meloy, and pauses. "Myson- and, 
you're the first journalist I've talked to about 
this—is autistic. Sothatsongis about mine and 
Carson's challenges. Thankfully, Hankis high- 
functioning. He taught himselfto read when he 
was three, and hecan tell youthe Greek and 
Roman pantheon of gods, but can't use a door 
handle, and has trouble looking people in the 
eye~this would all be recognised by any parent 
with experience of autism." 

As would, presumably, the lines "Hey Henry 
can you hear me?/Let me see those eyes/This 


distance between us/Can seem a mountain size", 


"Yeah. I don't want tosensationaliseit, but! 
would hateitifanyonethought that song was 
me singing: ‘Go get em, kid.” 





orall that, The King Is Dead soundslikean 
album that was written to be played live. 
Meloysoundsunenthused. 

"Ididn'tliketouringfromthe very moment 
we climbed into a van," hesays. 

Wasit that weird combination of constant 
overstimulation and chronic boredom? 

"Exactly that,” he nods. "It'll melt your brain.” 

Butaren'tyouon the cusp ofthe big-time? 

“Maybe,” heallows. “But ifyou grow up loving 
Hiisker Dii, The Replacements, Robyn 
Hitchcock... I didn'tlisten to stadium rock, so I 
never thought about playingarenas. The holy 
places forme were the 40 Watt in Athens, or Ist 
Avenue in Minneapolis, so to play those places 
quite quickly was weirdly anti-climactic." 

Could that have something to do with the 
college rock part ofhis roots, with its 
institutional disdain for success? 

“Maybe,” he says. “It'slike growing up ina 
broken home with bad parents. I grew up with 
Paul Westerbergin one ear and Morrissey in the 
other. Ithinkl might be alittle broken. But there 
are other horizons! wantto explore. I think we 
could stand to take a big chunkoftime out." 

Meloy and his wife have finished work onan 
illustrated chidren's novel called Wildwood, 
and havesigned athree-book deal. 

“It’ssomething that Carson and I have been 
talkingabout foryears, since before The 
Decemberists,” he says. “We started writing 
one book, butitwas completely unpublishable. 
Idon'tthinkitwas even remotely appropriate. 
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The protagonist was a 15-year-old girl who gets 
pregnant and gives birth to a rabbit.” 

Noneofthatin thisone, then, 

“None ofthat. I thinkit'sstill relatively edgy. I 
had to fight my editor ona lot of things!” 

Meloy sounds noticeably more engaged by 
this than he does by anything his band are 
doing. Are The Decemberists done? 

“No,” he says, uncertainly, "I don't thinkTll 
ever be able to get away fromit. That said, I feel 
like l'mconstantly trying to destroy it. I 
increasingly enjoy isolation, and you couldn't 
pickaless favourable environment than 
touringifyouarethat way. You know, we're 
about to goand meet the band, and they're the 
sweetest, kindest people. You'regonna think 
‘Man, thisguy’sadick’.” 


ftera photo session in an abandoned 

Masonic temple, The Decemberists 

repairtoan oyster bar. Earlier, Meloy had 
describedhis rolein The Decemberistsasthat 
ofa"hopefully benign dictator" -an 
assessment confirmed by Tucker Martine, who 
has produced theirlast three albums: "Colin 
definitely has clear ideas goingin," says 
Martine, “Butifhe hears something more 
interesting going on, he's quick to recognise it." 

Certainly, John Moen (drums), Nate Query 
(bass), Jenny Conlee (keyboards, accordion) 
and Chris Funk (guitar) seem far from mere 
hod-carriers to Meloy's sonic architect. They're 
fourlively buteasily complementary 
personalities, with firm opinions about the 
artists their guest should be hearing and the 
whiskies he should bedrinking- although 
Funk'sentriesinmycommandeered notebook 
(EagleRare 10, GeorgeT Stagg, Black Maple Hill 
Farms) could beeither, or both. 

All haveotherattachmentsin Portland's 
fertile music scene. Moen playsin Perhapstand 
Boston Spaceships, the latter the post-Guided 
By Voices vehicle of Robert Pollard. Query, 
Conleeand Funkare three-fifths ofgloomy 
bluegrass outfit Black Prairie. Right now, 
though, Funk and Conlee are duein the latter's 
basement fora rehearsal of their Pogues tribute 
group, Kmria (“АШ contributed was the 
пате," says Meloy. "It'saacronymofthatline 
from Ulysses, ‘Kiss My Royal Irish Arse’.”) I’m 
hospitably invited, then happily deafened. 
Aside from the two Decemberists, Kmria 
include local songwriter Casey Neill, Eels 
drummer Derek Brown, and REM/ Young 
Fresh Fellows/Minus 5 guitarist Scott 
McCaughey. Though Meloy has returned to his 
retreat inthehills, something of what makes 
his band special is discernible. Like The 
Decemberists, Kmria are serious, but they're 
notthat serious. There's joy here, as well, a love 
of music as generous as itislearned. 

Earlier, Га called Meloy on his repeated use of 
the phrase “the old main drag" inanew 
Decemberists song, “Down By The Water". An 
odd choice oflanguage for an American, surely 
a borrowing from The Pogues. 

“Yes,” he'd said. “Well, there are main drags in 
America. There was one in Helena. But I think I 
was conflating that song with my memories of 
the onein Helena. Jenny also inadvertently 
steals a Pogues melody in that song. We're a 
very referential, and reverential, band." 
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In the Greenwich Village of the early '60s, two folk singers 
ruled the clubs. One, Bob Dylan, would soon turn his back on 
protest songs and become the pre-eminent singer-songwriter 
of his generation. The other, PHIL OCHS, would stick with his 
political agenda and be thrown out of Dylan's limo. He would 

be nearly killed in Dar es Salaam, develop a drunken, knife- 
wielding alter-ego, and would end up homeless and defeated. 
Now, 35 years after Ochs' death, family and friends 
remember his enduring music and extraordinary life... 
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NJANUARY 1964, Bob Dylan writesan 
open letter to Broadside magazine, the 
house journal of the US folk movement 
that’s published many ofhis early protest 
songs and nurtured the emerging careers 
of Dylanand manyofhis Greenwich 
Village contemporaries, including Phil 
Ochs, the one songwriter on the scene who 
Dylan regardsas his possible equal. “I can't 
keep up with him,” Dylan writes of Ochs, 
with whom at the time he's friendly 
enough, if competitively wary of. “And he 
keepsgettingbetterand betterand better." 

Ochsat this moment is at the peak ofhis 
powers. Songsare pouring from himatan 
extraordinary rate—angry, literate protest 
songs, full ofscathing witand scalding 
lyricism, asimmediate as the headlines from 
which they are often drawn. Among them are 
classics of their kind like “I Ain't Marching 
Anymore”, “Draft Dodger Rag”, “Talking 
Vietnam Blues", “The Power And The Glory” 
and “Too Many Martyrs”. These are the songs 
that encourage Lennon, who in 1971 personally 
invites Ochs to perform ata Free John Sinclair 
benefit concert, to describe him as "the 
greatest writer of American protest music". 

Ochs’ careerison the skids by then, hislifea 
dreadful thing. Ina few years, he'll infact be 
dead. But right now, he’s the poster boy ofthe 
American left, the civil rights movement, the 
anti-warcampaigners. He has asong for every 
headline, a tune forevery cause. He's much 
more the social activist than Dylan even 
pretends to be. He's always where the action is, 
playing for striking miners in Kentucky, at Civil 
Rights rallies, anti-war demonstrations, 
student protests. "I Ain't Marching 
Anymore” isaradicalanthem, and 
becomes his signature song. "Here's 
To The State Of Mississippi” iseven 
better, written in seething response 
tothe abduction and murder of 
three civil rights workers in thestate. 
Ifit's not the greatest protest song of 
the era, it's bysome way the bravest. 
“Here's to the land you've torn out the 
heart of," he sings. “Mississippi, go 
find yourself another country to be part of." They 
aresentiments that might have got him shot. 

“There were timesinthe Deep South when I'd 
say tohim, ‘Phil, you're going to get us both 
killed," his brother and former manager 
Michael tells Uncut. “But he never hada 
thought forhis own safety.” 

When Dylan turns his back on the folk 
movement, abdicates the protest crown, 
everyone thinks Ochs will ascend to the vacant 
throne. But while people cheer his name at 
ralliesand sing his songs on marches, they 
don't buy his records. He's never the star that 
Dylan, his arch-rival, becomes. There is not 
muchin the way ofglory ahead ofhim. What's 
waiting for him inthe lurking futureis 
madness, alcoholism, bouts of terrible 
depression, manic episodes and delusional 
behaviour, violentoutbursts, poverty, 
destitution and suicide. 

By 1975, Ochsissleeping on the streets of 
Greenwich Village, brokeand drunk. A year 
later, hekillshimself. Obscurity follows, 
Ochsoften forgotten in the stories told 
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“PHIL WAS CLOSE TO BEING 
BIPOLAR IN HIS RELATIONSHIP 
WITH BOB DYLAN inw: 
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about those now far-off times. 

“There was a PBS documentary on American 
protestsingers that didn'teven mention Phil," 
says Michael, incredulous. “There was a Joan 
Baez documentary recently that didn't even 
include ‘There But For Fortune’, her signature 
hit, which Phil wrote. A CD boxset on the folk 
singers in the Village and Phil's noton there? 
l'masshocked as shit by things like that." 

Dylanis generous to many ofhis former 
Greenwich Village compatriots in Chronicles, 
but Ochsis notably absent from its pages and 
thereisno mention ofhim either in Scorsese's 
Dylandocumentary, No Direction Home, for 
reasons that only Dylan can properly explain, 
but may be due in some way to the intense 
competition that once existed between them. 

"There was along-held sibling-like rivalry 
between Phil and Dylan andIknow Bob had 
final editorial approval on that film and I don't 
doubtthat he just didn't want to see that man's 
face onscreen,” says Van Dyke Parks, who 
produced Ochs' final studio recordings in 1970. 
“Ihave the highest regard for Dylan, but quite 
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frankly he’s anarchly competitive 
man. It'sclearto me that Phil had an 
absolute influence on Bob. He hada 
sense ofrage and courage that was 
immediately apparent.” 


hilOchs was born in El Paso, 

Texas, in December 1940. His 

fatherwasa doctor, of Polish 
stock, traumatised at the Battle Of 
TheBulgeand prone to mental illness. His 
Scottish mother was a woman of severe 
inclination. “We moved arounda lot,” Phil's 
sister Sonny tells Uncut. "Phil never made 
many friends. He wasshyandinward-looking. 
He'd watch movies non-stop. That was his 
escape. My parents were totally apolitical. We 
were avery dysfunctional family. My father 
wasa manic depressive who spent two yearsin 
amental facility after the warand my mother 
wasavery unhappy woman, always very 
critical ofallofus,” 

Phil only starts to flourish as an individual 
once he’s escaped his oppressive family. He 
begins writing short stories as a student at the 
Staunton Military Academy in Virginia and on 
graduation enrols at Ohio State University, 
where he majors in journalism and meets Jim 
Glover, an earlyinfluence on the songwriter 
and activist Ochs would become. Glover 
introduces him tothe music of Woody Guthrie, 
Pete Seeger and The Weavers and encourages 
hisinterestin politics. They form aduo, The 
Singing Socialists, and Ochs starts writing 
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whathe calls ‘topical songs’, their subjects 
inspired by real and often terrible events. 

“It was just fate that his room-mate at Ohio 
was Jim Glover,” says Sonny Ochs. "It wasthe 
best thing that happened to him. Jim's father 
wasa socialist with all kinds of radical ideas 
and that’s when Phil became politicised. He got 
his politics from Jim's family and his musical 
direction from Jim. He won his first guitar from 
Jimasa beton the outcome ofthe Kennedy 
Nixon presidential election. After Jim left 
school and went to Greenwich Village, Phil 
dropped out in hissenior year and followed." 

Ochsarrivesin the Village in 1962, a yearafter 
Dylan, who already is a formidable presence 
there. They areintheirown minds the best at 
what they do and there is competition between 
them from thestart. It's Dylan’s career that 
goes into overdrive first, however, and Phil like 
many others has to learn toliveinhis shadow. 

“Itwas a band of brothers kind of thingin the 
Village in those days,” recalls Tom Paxton. “But 
when Dylan became successful, you couldn't 
help but wish that would happen to you as well. 
Bob became the benchmark for us all." 

Arthur Gorson, Phil's managerthenand a 
fellow activist with ties to radical student 
groups like the SNCC [Student Nonviolent 
Coordinating Committee) and the SDS 
[Students For A Democratic Society] thinks 
Ochs was notintimidated by Dylan, and was 
sure enough ofhisown talent not to feel 
overshadowed by Bob as many were. 

"Phil was the toughest of them allinthathe 


was the surest ofhis own talent, had the biggest 
ego and was the most prolific," says Gorson. 
“Eventhough Dylan's presence hurt Phil at 
times, it didn't damage him or prevent him 
from growingasacreative artist. 

“The power of Phil's material wasin its 
provocative nature. In Phil's eyes, ifthe songs 
he was writing weren't dangerous- if they 
weren't going to annoy someone so much that 
they might threaten hislife- then he didn't 
thinkthey wereimportant." 

Jac Holzman, whosigned Ochstohis Elektra 
label, has a differenttakeon Phil's relationship 
with Dylan. "Phil wascloseto being bipolarin 
hisrelationship with Dylan," hesays. "There 
wasarivalry, but Idon't think Dylan felt itas 
much as Phil. Dylan knew hewas a cloud 
floating above all this. Atthesame time, Dylan 
energised Ochs. Idon'tthink Ochs would have 
written as well as he did, but for Dylan. At the 
same time, the anger he had within him made 
him the best of the topical songwriters.” 


у 1965, Dylan, on his way to becominga rock 
star, tothe horror of the folk fraternity stops 
writing the kind of protest songs they have 
so farloved him for and which are still 
important to Ochs. The old Left mutters and 
complains about Dylan's apparent cultural 
defection, feels self-righteously abandoned 
and anoints Ochs as his successor. Phil defends 
Dylan gallantly, but is reduced in his standing 
by failing to make a similar break from the 
confining ideologies of the Broadsidecrowd. 
He riles Dylan further by criticising “Can You 
Please Craw! Out Your Window?" As Dylan 
scholar Michael Gray memorably phrases it, 
Ochsis “heroically un-sycophantic” about 
Dylan's mid-'60s success and when he hears 
the follow-up to “Positively 4th Street” and 
thinksitisn'tas good, he tells Dylan so. They're 
ineitherataxiorDylan'slimousine when a 
furious Dylanturnsonhim. “You're not a 
folksinger,” he tells Ochs. “You're a journalist." 
He throws Philout ofthe cab, car, whatever, 
and drives off. 
Dylan's words muststing, however much 
Ochsis naturally inclined to contest them. 
He'srecorded three albums for Elektra ~ АЙ 
The News That's Fit ToSing(1964), I Ain't 
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Marching Anymore (1965) and Phil Ochs In 
Concert (1966). They are well-enough received 
andincludesome of his most enduring songs, 
but they sell relatively poorly barely 50,000 
between them in the first few years of release, 
byone reckoning. What's he doing wrong that 
Dylan, and others, are doing right? The Elektra 
albums feature mostly just him and his 
acoustic guitar, sound unadorned and barely 
produced compared to much mind-blowing 
new music coming out.Something’s got to be 
done. His brother Michael replaces Gorson as 
his manager. He quits Elektra, signs to A&M 
and moves to Los Angeles, where he records 
what many willlaterclaim as his masterpiece, 
Pleasures Of The Harbor. He's been listening to 
Pet Sounds and Sgt Pepper, whose musical 
ambition he aspires to match. The album is a 
daring mix ofbaroque folk and melodic pop. 
Thesongs he’s written aren't strictly topical 
songs, inspired by the daily news, butstill are 
intended to take the measure of the nation in 
this time ofcrisisand war. 

The album's centrepiece, and one ofthe 
singular high points of Ochs’ song-writing, is 
thenine-minute “Crucifixion”, an allegorical 
epicinspired by the assassination ofJohn 
Kennedy, with an arrangement forstrings and 
weird electronics by experimental musician 
Joseph Byrd, who goes on to form the pretty far- 
out United States Of America. It sells more than 
its predecessors, but isfar from being the hit 
Ochs has been expecting. He's further deflated 
when the Broadside greybeards now turn on 
him, asthey had on Dylan, and rudely accuse 
himofdesertingthe cause, which will have 
hurt him as much as the LP's commercial fate. 

“Phil's writing simply became subtler,” says 
Sonny Ochs in Phil's defence. "Less folk-based. 
But thatdidn't mean he abandoned his 
political commitmentto the civil rights 
movementand the anti-warmovement.” 

He organises, forinstance, two huge peace 
rallies that declare The War Is Over, although 
thingsin Vietnam are bloodier than ever. 
Thousands join him on thestreets of New York 
and LA. He's a founder member of the Youth 
International Party, known as the Yippies, 
alongwith radical activists Jerry Rubin, Abbie 


Hoffman, PaulKrassnerand continues over» 


A bloodbath”: Ochs 
atthe Democratic 
Conventionin 
Chicago, 1968 
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Ed Sanders of The Fugs. He'sin Chicago forthe 
1968 Democratic Convention, which turns into 
a bloodbath when the Chicago police are 
unleashed on peaceful demonstrators andthe 
streets run with the blood of the ruined young. 

"Chicago was meant to be a united front 
against the war," Ed Sanders says today, “anda 
celebration of the underground. But fewofthe 
rocksstars who said they'd be there turned up, 
aside from Phil.” Ochsis devastated by what 
happens in Chicago. An outspoken critic ofits 
government and the more hateful aspects of 
the republic, he has nevertheless always 
believed in America’s fundamental decency, 
the country’sstill-unfulfilled promise. He was, 
atheart, a patriot. Now, he begins to despair. 

"Chicago was the death-knell forhis 
generation of extreme idealists who thought 
they were going to change the world,” says 
Sonny Ochs. “Theyreallythought they could 
elect somebody through the system who could 
bring about the end of the war. Itwassucha 
slap inthe face. Nothing could stop the war. 
That was the point when Phil really got 
disheartened and started to go downhill. He 
really died emotionally in Chicago.” 

Ochs’ disillusionment feeds back from this 
momentinto the music he goes on to make on 
1969's Rehearsal For Retirement, whose cover 
features a fictional tombstone on which are 
engraved the words: “Phil Ochs (American). 
Born: El Paso, Texas 1940. Died: Chicago, 
Illinois 1968." In perhaps an indication of the 
mania to come, he now decides that 
ifthereis ever to truly be a revolution 
in America, it will be when Elvis 
Presley becomes Che Guevara, a 
notion he embodies when he gets 
Elvis’ costumier, Nudie Cohn, the LA 
tailor whose outlandish Country & 
Western duds are sported by The 
Flying Burrito Bros on the cover of 
The Gilded Palace Of Sin, to make 
hima gold lamé suit, the kind of 
thing Elvis might wear. Ochs wears it for 
promotional pictures ofhim brandishinga 
machine gun anda guitar [see main image, 
p58) and appears initon the cover ofhis final 
LP, the mordantly titled Phil Ochs’ Greatest Hits, 
produced by Van Dyke Parks The record's grim 
highlights include the forlorn ballad “No More 


Songs”, inwhich he predicts his own sad future. 


“Phil was always ‘have voice, willsing’,” says 


'An Evening With Salvador Allende’, 
Felt Forum, NYC, 1974: lineup 
includes Dennis Hopper (left), 

Phil Ochs (swigging from bottle), 
Dylan and Dave Van Ronk (right) 


T Ochs with brother 
Michael: "Phil was 
horribly manic in the last 


six months of his life” 


EdSanders. "He neverturned down any 
benefit. Butincreasingly hefelt defeated. He 
ran out of confidence and storylines and began 
exhibitinggreat mood swings, like his father, 
whosufferedsimilarcycles ofhighs and lows." 
There'sa concert at New York's Carnegie Hall 
to promote Phil Ochs Greatest Hits. Phil wears 
his goldlamésuit and plays songs by Elvis, 
Merle Haggard, Buddy Holly. It's a disaster. 
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“HEWASAPOLESTAR FOR THE COUNTER 
CULTURE: COMPLETELY INCORRUPTIBLE 
AND BEYOND PURCHASE rns" 
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Ochs wants A&M to put out the tapes as a live 
album, butlabel head Jerry Moss refuses, 
eventually allowinga limited release in 
Canadain 1975 as Gunfight At Carnegie Hall. 
“Philhad ahunger for the thunder ofhands 
being slapped togetherin applause,” says Ed 
Sanders. "It'sa malady, a hunger for approval 
andthere's nolimitto it. The Carnegie Hall 
show was satire rather than an act of madness. 


EVEN MORETHANDYLAN, PHIL WASTHEVOICEOF AGE 


DIRECTOR KEN BOWSER ON HIS NEW PHIL OCHS DOCUMENTARY, THERE BUT FOR FORTUNE 


PHILOCHS 





Hehadarightto sing those songs which he 
loved, but you couldn't always understand 
Phil'sintentions." 


he really bad years for Phil Ochs begin about 

now, as the 60s end and anew decade 

unpromisingly looms. He's drinking more 
these days, writing less. Songs used to come to 
him easily and regularly. 

In August 1971 he travels with Jerry Rubin to 
Chile where Salvador Allende’s democratically 
elected Marxist party has beenin powerfora 
year. He's briefly happy there, befriending the 
great Chilean folksinger Victor Jara, a fellow 
activist who had campaigned for 
Allende, but has to flee South 
America after being arrested in 
Argentina and deported to Bolivia, 
where he believes a death squad is 
waiting to kill him. He visits Africa 
іп 1973, wherein Dares Salaam, he's 
attacked, robbed, beatenand nearly 
strangled to death. His vocal cords 
are badly damaged, his voice 
ruined. So now hecan't write new 
songsorsing the old ones. Ochs is convinced 
the CIA are behind the attack, as they more 
demonstrably are behind theillegal overthrow 
ofAllende's governmentin Chilein September. 

Ina brutal military coup, Allende is killed 
during the bombing ofhis presidential palace 
Thousands of so-called dissidents are arrested, 
rounded upin the Chile Stadium, Jaraamong 
them. Over five days, he’s tortured, continues over» 





‘| wanted to make this film because 
Phil's been kind of written out of 
history. The initial impulse was that 
how can | get this man's music that! 
loved out there? There's been a mix of 
people at the screenings so far for the 
film- '60s radicals and people who 
were part of the movement, and there 
areabunchof young people who say 
How did! notknow who this guy was?’ 
Andit helps that Eddie Vedder and 
Jeff Tweedy are now performing Phil's 
material. But for a long time there was 
just this space where he didn't exist 
Ultimately his legacy is that he spoke 


fora decade of US history, probably 
the most politically turbulent — 
certainly up to that time - period of 
US history. He was the spokesman for 
ageneration, in some ways more than 
Dylan. And one of the things with the 
film is that you can see the 60s and 
"70s through Ochs ' life and music. Не 
reflected itina very clear-eyed way. 
“Unfortunately, Phil's songs аге still 
wildly relevant. Eddie Vedder and Tim 
Robbins re-wrote "Here's To The 
State Of Mississippi" into “Here's То 
The State Of George Bush”. Jeff 
Tweedy is performing “Chords Of 


Fame" now in concert. In our film, 
you'll see Nixon and people giving 
speeches about how we're going to 
turn over the security of South 
Vietnam to the Vietnamese because 
we've taught them democracy. And 
you listen and go, ‘Hang on, didn't! 
just hear this speech three months 
ago?’ Someone's writing a book right 
now about soldiers who have resisted 
the army after they've been in and 
they're calling it / Ain't Marching 
Anymore. Phil's pursuit of peace and 
justice hasn't become less relevant — 
it's more relevant than ever." 


For more information on Phil Ochs: There But For Fortune, visit www.philochsthemovie.com 
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Ochs with Tom 
Waits, 1975 


beaten and electrocuted. His hands are broken 
insome accounts, chopped off and he's 
mocked by his captors for not being able to play 
guitar. So he sings, and what hesingsis socialist 
anthem “Venceremos (We Will Win)”. He’s only 
silenced when he's machine-gunned to death. 

Ochsis devastated. Despite hisown 
worsening problems, he puts togetherAn 
Evening With Salvador Allende, a benefit for 
which he books New York's Felt Forum. Pete 
Seeger, Arlo Guthrie, Dave Van Ronkand 
Dennis Hopper agree to appear. Tickets sell 
poorly until Dylan, at the very last moment, 
promises to play, at which point the concert 
sells out. Phil, however, is too drunk to enjoy 
this unlikely triumph and is barely soberagain, 
in fact, forthe rest ofhislife. 

On April 30, 1975, the warin Vietnam 
officially ends. Ochs organises one final rally to 
celebrate the ceasefire. More than 100,000 
people turn upin Central Park to hear Harry 
Belafonte, Odetta, Pete Seeger and others. 

Ochs duets with Joan Baez on “There But For 
Fortune”, a big hit forher in 1965. 

"Itwasagreatmoment," says Sonny Ochs, 
“though he was notin good shape. He became 
insanely manic in putting that concert 
togetherin just two weeks and it wasa 
tremendoussuccess, but afterthat he crashed." 

“Phil was horribly manicin the last six 
months ofhis life,” Michael Ochs says. “He 
wassoembarrassed. He said, 'l'velostall my 
friends.’ He thought he had totally burned all 
his bridges and that no-one would ever speak 
to him again.” 


he last time I saw Phil happywas at the War Is 

Overrally," Tom Paxton recalls. "Phil was 

theresmokinga huge cigar and hada 
beamingsmile on his face. Some time later, I 
met him on the stoop outside the Bitter End. He 
was drunkand | had to go put my guitar away. | 
said 'dcome back. But I didn't. When hewas 
drunk, he wasdifficult to be around. I don't 
subscribe to the view that the end ofthe war 
deprived him ofhis windmill. People just 
didn't realise how sick Philwas.” 

“I watched him get more and more alcoholic 
and more fearful,” says Ed Sanders. “One time 
he wasso drunk he started breaking the 
windows ofhis own bar. This was when he had 
slipped into the alternative personality that 
was John Train." 

John Butler Train is who Phil Ochs becomes 
when hecan no longer bear being Phil Ochs, а 
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THE MIGHTY OCHS’ BEST WORKS 


ALLTHENEWS THAT'S FIT TO SING 


EKTRA, 1964 Xe 
Ochs' debut album, typically 
characterised by protest 
songs. Highlights include "The 
Power And The Glory" and 
"Bound For Glory" 


|AINT MARCHING ANYMORE 


mass 
Featuring two of Ochs' most 
famous songs - the title track 
and "Here's To The State Of 
' Mississippi", this is armed with 
F stinging social commentary 


PHIL OCHSIN CONCERT 


66 kirt 
Atransitional LP, recorded at 
concerts in NY and Bostonin 
late '65andearly'66, Ochs 
third reveals a more reflective 
side and a scathing wit, too 


PLEASURES OF TRE HARBOR 





AKM, 19 ***** 


WI Pitting his voice against 
m baroque harpsichords, flutes 
and strings, this features Ochs’ 
most sentimental and acutely 
observed songs 


HEARSALS FOR RETIREMENT 


ААМ 1969 kkk 
Ochs fifth is his darkest record, 
exposing listeners to the 
unbearable loneliness of 
“Doesn't Lenny Live Here 
‘Anymore’ 


LOCHS GREATEST HITS 


A *** 
Infact acollection of new songs, his final LP 
features Byrds Clarence White and Gene 
Parsons, as wellas Ry Cooder 


ТТ 


deranged alter-ego, according to whose mad 
ranting Ochs has become worthless, 
redundant, which is why he’s murdered him. 
By now, the summer of 1975, Ochs’ drinkingis 
outofcontrol. He'ssleeping rough in alleys, 
basements and boilerrooms. He walks the 
streets, bloated by drink, unwashed, 
demented, picking fightsin bars and getting 
banned from most ofhis favourite Village 
haunts, He's armedatall times, carries a 
hammerinsomeaccounts, aclaw iron, alength 
oflead pipeinothers. Thisisbeforehegetsa 
Bowie knife, which makes him even more 
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dangerous. Old friends turn him away from 
theirapartments when he seeks shelter, 
includingVan Ronk. Dylan excludes him from 
The Rolling Thunder Revue tour he's putting 
together, a rejection that adds further to his 
abjecthopelessness. 

He bounces between New Yorkand LA, where 
helivesin squalorand causes havoc wherever 
he goes. Tom Waits remembers him wandering 
the streets with asamurai sword, sleeping on 
the railway tracks on Santa Monica Boulevard 
outside The Troubadour, whose sympathetic 
owner Doug Weston indulges him untilone 
night he turns upatthedoorbrandishinga 
machete and onanotheroccasion becomes so 
distraught when Van Morrison refuses his 
drunken requests to play "Madame George" 
that hestartssmashing the place up. There are 
serial arrests, for public drunkenness, assault, 
threatening behaviour, carcrashes, including a 
near-fatal prangin LA that leaves him without 
any teeth. “Michael and | realised there was 
nothing we could do,” says Sonny Ochs with 
sad finality. “He had threatened to kill Michael 
ifhe ever signed him into a mental hospital and 
he was crazy enough to doit. During the John 
Irain period, he was frightening. I wouldn'tlet 
him come to my house. Afterwards, he was 
very apologetic, humiliated by his behaviouras 
John Train. In the winter, he came to visit for a 
fewdaysandstayed until he killed himself. We 
knewit wascoming. | would come home from 
schoolandif!didn'tsee him sittingin the living 
room-oratthe piano—I would lookthrough 
the whole house, looking for the body." 

It'snot Sonny who finds his body on the 
morning of April9, 1976, though. It's her 
14-yearold son, David, who discovers Phil 
hanging from the bathroom door of Sonny's 
apartmentin New York's Far Rockaway. 

Ultimately, it might be said that Phil Ochs had 
dedicated his life to peace and justice to the 
detriment of his career and his own well-being. 

“They say every man has his price," says Van 
Dyke Parks. "But they could never find one for 
Phil. To me, hewas a polestar for the counter- 
culture because he was completely 
incorruptible and beyond purchase.” 

“His time had been eclipsed,” says Lenny 
Kaye, whose firstshows with Patti Smith were 
as support for Ochsat Max's Kansas City in late 
1973. “Ifyouare very topical then, after a while, 
itbecomes yesterday's news. But Pleasures Of 
The Harbor was a gorgeous record and asong 
like ‘Changes’ is every bit as good as ‘Sad Eyed 
Lady Of The Lowlands’. You have to be at home 
with yourself, though, and I don't think Phil 
was-and that washis tragedy." 

"Intheend, hewas justso down," says Sonny 
Ochs. “He said, ‘People don't want to hear the 
oldsongs anymore.’ Nothing would motivate 
him. He loved Audie Murphy and John Wayne, 
he was extremely patriotic. He had notime for 
the people who said, ‘My country, love itor 
leave it.’ He believed, My country is great, so 
let's fix the flaws. We need to right the wrongs.” 

“Phil's greatestcontribution was that he lived 
hislife according to his music,” concludes Joan 
Baez, "Some may say that was his downfall. But 
the way hislife ended is not how orwhy he is 
remembered. His songs, more than his death, 
stillspeak to us all." ® 
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support act Beatles, they 
played on the bill of the Fabs’ final 
show at the venue, in August'63 
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THERES A PLACE... 


~~~ Adank, unventilated cellar that smelled of cabbage, disinfectant and rat poison. 
A bolshy cloakroom attendant called Cilla. And regular lunchtime shows from a 
local band called The Beatles... Fiftý years after John, Paul, George, Stu and Pete 
first took to its stage, Uncut celebrates Liverpool's legendary Cavern club. 
- - “You had this smell on you and you couldn't get it out...” 
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prea isand bring theirsandwichesto eat, We'ddo 
local youths, inthe Jong queues of teenagers thesame, eating ourlunch while we played." 
that stretch down MathewStreet before 


disappearing into û hole inthe ground and, 
mostworryingly forthe workers in nearby 
offices, inaconstantand puzzling low 
rumblingsound that breaks out underground 
every weekday lunchtime. What is going on? 
Thesound wasthe bass-driven pop of 
Merseybeatand the hole in theground was the 
Cavern, which John McNally of the Searchers 
summarises as “a foul-smelling place but it had 
a great atmosphere.” This dankcellarclub The Cavern opened on January 16, 1957 and 
briefly becamethecentreofthemusicalworld ^ thrived. “Itwasajazzclubatfirst,” recalls Cilla 
thanks to The Beatles, who played their first gig Black, who workedinthe cloakroom before 
at the venue 50 yearsago on February 9, 1961 latertaking to the stage. “No rock'n'roll. That 
and went on to make another 291 appearances. was forbidden.” When one skiffle band slipped 
George Harrison mused, "WelovedtheCavern — anElvissongintotheirsetin August 1957 they 
best ofanything, Itwas fantastic. We were were handed anote saying Cut out the bloody 
playing to our own fans, who were justlike us. rock’. These upstarts were The Quarrymen. It 
They would comeintheirlunch-timestohear ^ wasn’tthe bestnight forthe band; Len Garry, 


THECAVERN was founded by Alan Sytner, the 
son ofa Liverpool doctor who wanted to open a 
jazzclub modelled on Paris’ Le Caveau De La 
Huchette. In 1956, he found his venue, a three- 
= arched fruit cellar that was lowin comfort but 

¥ highin atmosphere and could hold 653 on a 

— busy night. Among the builders who brought 
the Left Bank to Liverpool was Harry Harris, 
Paul McCartney’s uncle. 
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ayingtea-chest bass, reckonsit gave him ТВ. 
~ is wasn'tout ofthe question. The Cavern's 
con 


tionswere notorious. Dave Jones, the 


“currentowner, says, "MathewStreet wasarow 


of 19th-century warehouses and the Cavern 
wasastone cellar, down 18 stone steps. There 
were no nicetiesabout the place. The drainage 
and sewers were designed fora cellar, Itwas 
alwaysinteresting going to the toilet.” 

Bill Harry, who later founded the Liverpool 
rocknewspaper Mersey Beat, remembers “the 
lady selli 'ese buns was just afew feet 
away from the toilets”, while Cilla Black recalls 
asmell of “disinfectant and rat poison". The 
Cavernhadnoventilationsocould get 
unbearablyhot.Onbusynights,condensation 
woulddripdownthewalls,addingasweaty 
tang to the aroma of cheese, old vegetables, 
damp stone, dead rats and mould. After The 
Beatles’ firstshow, McCartney's shirt was so 
wet he had towringit outin the kitchen sink. 

“You'd come outand you were absolutely 
soaked," says Jones, who first went therein 
1964. “And you had thissmell conrınugs over» 
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on you and you couldn't get it out. You'd have to 
wearthesame things every week because your 
clothes were ruined. You'd see peopleat bus 
stopsand youcould tell by the smell that they'd 
been inthe Cavern. People said it was so bad 
that electricity would run through walls using 
thesweatasa conductor, soifyouleanton the 
wall you'd get an electric shock." 


YLAURIE, KEN COLYER, Humphrey 

Lyttleton and George Melly all braved the 

smell, as did blues and gospels singers like 
Sister Rosetta Tharpe, Brownie McGhee and 
Memphis Slim. But asskiffle and jazz declined, 
owner Ray McFall, who bought the Cavern 
from Sytnerin 1959, had to compromise. By 
1961, rock bands like Gerry And The 
Pacemakers and Rory Storm And The 
Hurricanes were playing regularly. 

The Cavern had also acquired a DJ, Bob 
Wooler, who would play the latest US rockand 
Motown singles from behind the stage and 
whose distinctive voice would introduce 
bands he helped book. “Bob was great,” says 
MeNally, "he'd help with yoursetlist and he'd 
do these greatintroductions.” Harry says, 
“Bob gave everybody names. | was the 
Boswell of Beats. He advised the groups on 
everything. It was hisidea to put Pete Best 
atthe front atone show at the Cavern cos 
he was the most popular memberof The 
Beatles, but all the girls went berserk and 
pulled him offstage.” 

lhe Cavern was popular but the arrival 
of The Beatles - thena five-piece with 
Stuart Sutcliffe on bass and Best on drums 
~pushed it to another level. “Itwas pure 
luck,” says Harry, who had been at college 
with Lennon and Sutcliffe. “McFall had 
these lunchtime sessions and because the 
club wasinthe centre of town all the kids 
could come during their lunch-break. The 
Beatles were unemployed so they were one of 
the few groups who could do these sessions.” 

Soon there were queues out the dooras 
shopgirls, office boys and schoolchildren 
dashed down to Mathew Street. In November, 
Brian Epstein, who worked in a nearby record 
shop, saw The Beatles one lunchtime and 
quickly became their manager. 

“When The Beatles began to do lunchtime 
sessions it became quite expensive and was 
always packed," says Cilla Black. “So I asked for 
ajobinthecloakroom, every weekday, 12 to 
lpm. I'd get paid five shillings, see The Beatles 
andgetafreelunch. | was singing myselfon 
Saturday so couldn't do the weekends- it 
wouldn'tbedoneforanartisteto be hanging 
the coats up and singing atthe same time." 

rhe future MP Edwina Currie was a Cavern 
regular. “Woe betide you if you needed to get 
atyourcoat because you'd forgotten your 
hanky—Cilla would charge you twice! Hoved 
the lunchtime sessions. I'd takea black polo- 
neck to school, then nip outand head down the 
hill. I'd putthe sweater on over my uniform, 
enjoy the groups, have a hot dog and Coke, then 
back to double chemistry. My mates would say, 
‘Whew! We know where you've been.’ They 
could smell the Cavern pongin my hair.” 

“The Cavern changed my life,” says Billy 
Kinsley, bass player in The Merseybeats, who 
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shared astage with The Beatles on numerous 
occasions, "Everybody was copying The 
Shadows so The Beatles were a throwback. 
They wore leather jackets, played while they 
sang and had three singers. They had an 
incredible repertoire. I've seen alist of every 
song they're supposed to have played, but! 
could name another 50." 

MeNally, who had been playing skiffle with 
The Searchers since 1959, says, “The Beatles 
went down so well live. They gave everybody a 
kick up the arse, they looked rock'n'roll and 
they were entertaining and arrogant on stage." 





Original Cavern club 
owner Alan Sytner 
(left), with Lionel Bart 
and Brian Epstein 


“THEY SAY IF YOU NEVER SAW 
THE BEATLES AT THE CAVERN, 
YOU NEVER SAW THE BEATLES. 
THAT POUNDING BEAT HAD TO BE 
HEARD TO BE BELIEVED...” 


Cilla Black (left), the 
Cavern's famous 
cloakroom attendant 


= PM Harold Wilson 
officially reopens the 
club on July 23,1966 
(original opening,1957) © 





As beat music began to spread, the Cavern 
became the key venuein the north forbands. 


“We were called Pete Novac and the Heartbeats 


when we first played there,” says Peter Noone 
of Herman's Hermits. “Itwas the thrill of our 
careers up to then, We played with The Ravens, 
who became The Kinks. Bob Woolerliked us 
and we got to play lots oflunchtimesessions, 
which was heaven. It had become a sacred 
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place because so many bands had 
played thereon their way up. The 
Scousers liked us Manes because we 
were just basic hooligans and 
working-class lads like them. We 
were all farmore punkthan the 
London bands, who were into fashion 
andhad rich middle-class parents. 
We wereall really rough and 
under-nourished..." 


EGIONALSCENES were developingall 

overthe country, but what made The 

MerseySound so distinctive was the bass, 
which would reverberate around the stone 
walls of the Cavern, “The sound was great," 
says Kinsley. “The bass bounced of the walls. 
Adrian Barber of The Big Three was an 
electrical genius and decided they needed to 


| have the biggest amps going. They were huge, 
| like coffins. When I firstsaw The Beatles, Paul 


McCartney had just got one and Га never 
heard asound like it, it was awesome. I 
couldn't afford one, so | made one based on 
Paul's. His gearwasin our parlour and I 
stripped it down and copied it.” 

Ihe Big Three are considered by many to be 
the Cavern band that got away. John Gustafson, 
their bass player and latera member of Roxy 
Music, recalls: “The three tunnels meant that 
thesoundhadonly one place to go, especially 
when Adrian made mea bass cabinet 
containingan 18-inch speaker. There were 
complaints from nearby offices." 

McNally remembers the ampsless fondly. 
"Allthebass players had these huge bass bins 
made by Adrian. They were impossible to get 
up the stairs ofthe Cavern, but sounded great. 
The Beatles also had Pete pounding away on 
the bassdrum, this constant beat like a disco." 

Gustafson agrees. “It’s said; ‘Ifyou never saw 
The Beatles at the Cavern, you neversaw The 
Beatles.’ With Pete's minimalist four-to-the- 
barbassdrumand the rest stamping in their 
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"Pete forever!" The Beatles + 
make a cellarful of noise 
with Pete Best, Feb 1961 


boots they created a rock-solid pounding beat 
that had to be heard to believed.” 

Best's sound didn't translate to the studio, and 
he was sacked in August 1962, causing uproar. 
"[used to fancy Pete like mad,” says Cilla. “I 
remember being in the Cavern the first time 
they played with Ringo. There were banners 
‘Peter forever, Ringo never’ for one lot and ‘Let 
Pete rest, Ringo's best’ forthe others.” 


N FEBRUARY 19, 1963, Best was 

supporting The Beatles at the Cavern with 

his new band, Lee Curtis & The AllStars 
when it was announced that “Please Please 
Me” had reached No 1 [on the NMEchart|. This 
ignitedanincredibleera of chart domination 
by Liverpool bands. Cavern acts Gerry And The 
Pacemakers, Billy] Kramerand The Searchers 
allhad No Isand Epstein finished 1963 with 
eight No Is, atone point managing the bandsin 
the top three placesin the charts. 

The Beatles had outgrown the Cavern. Their 
finalshow was August 3, 1963, with The 
Merseybeatsin support. “The last show was 
pretty disappointing,” says Kinsley. “They 
didn't want to be there, especially John. There 
was one socket on the stage and it was that 
sweaty the power went off. While they waited 
for it to be fixed, Paul started singing what we 
thought wasan old-fashioned song. Years later 
we realised it was ‘When I'm 64." 


JANUARY 16, 1957 


MERSEYSIPPI JAZZ 
BAND, WALL CIT Y 
JAZZMEN, RALPH 


AUGUST 7, 1957 
THEQUARRYMEN 
JohnLennon's Cavern 


WATMOUGH JAZZ debut but no Paul, who 
BAND, CONEY ISLAND was onscout camp. 
SKIFFLE GROUP The band are ticked off 
Opening night brings for playing Elvis. 
queues round the 

block. stifling heat and 

a distinctive aroma. 


Even without The Beatles, the crowds came. 
The Rolling Stones played on Bonfire Night in 
1963 but didn'timpress - although they fared 
betterthan The Hollies, who reportedly once 
left Liverpool witha turd in Graham Nash's 
guitar, courtesy oflocalsinger Freddie Starr. 
The Kinks, The Yardbirds, Sonny Boy 
Williamson, John Lee Hooker, John Mayall's 
Bluesbreakers and The Spencer Davis Group 
all played there. French TV even broadcast a 
live show compéred by Petula Clark. 

Cilla Black had made the transition from 
cloakroom to stage. “My mates inthe crowd 
would say ‘Let Cilla have ago’ and the bands 
would say, ‘Get her up, then!’ There were no 
amps forthe singers and when people ask how 
askinny girl had sucha big voice 1 tell them it 
was because | was trying to make myselfheard 
inthe Cavern. only found out what! sounded 
like when | wentinto the studio.” 

Itwasn't just about music. On December 14 
1964, Liverpool poet Adrian Henri 
reconstructed a nuclear attack at the club. 
There wererecordingsofcivil defence adverts 
andbands played "Atomic Talking Blues" and 
"Danger Zone" beforethe four-minute 
warningsounded. There wasan explosion, a 
falseceilingcollapsed and two mutants 
wandered round toanorgan solo. A month 
later, Henri organised another happening 
about apartheid. 


JANUARY 17, 1960 


RORY STORM AND THE 
HURRICANES 

The Hurricanes, with 
Ringo on drums, are 
fined 10 shillings for 
playing "Whole Lotta 
Shakin' Goin' on" in 
what's considered 
the Cavern's first-ever 
rock set. 


FEBRUARY 9, 1961 


THE BEATLES 

The Beatles receive 25 
shillings for their first 
lunchtime set at the 
Cavern. They almost 
get turned away atthe 
door for wearing jeans. 
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ESPITETHISACTIVITY, the Cavern was 

losing moneyand on February 28,1966, a 

month after Little Stevie Wonder 
performed, the bailiffs arrived. After local 
outcry, the club was reopened in July, but the 
magic was gone. Thelocal scene had dwindled 
and the bigger bands were expensive. The 
Cavern closed asecond time on May 27, 1973 
when the warehouses were demolished to 
make way fora ventilation shaft. The Cavern 
moved across the road, and was quickly 
renamed Eric's, eventually becoming a key 
venue for Liverpool's punk scene. 

“After Lennon's death, the bubble finally 
burst,” says Jones, “People realised The Beatles 
were never going to get back together. But the 
city hada heritage, anda plan was drawn upto 
rebuild the Cavern, which had been leftlikea 
tomb. Every brick was taken away and cleaned 
and the Cavern was rebuilt on its original site.” 

The Cavern reopened in 1984. On December 
14, 1999, McCartneyreturned to the Cavern to 
play his last gig of the 20th century. 

So howimportant was the Cavern? Kinsley 
recallsaconversation he once had with 
McCartney: "Paulsaid that although alot of 
peoplesaid Hamburg made them, The Beatles 
were neveras good as when they werein the 
Cavern.” Oras McNally putsit: “There were 
other venues in Liverpool and someof them 
were great. Butthey neverhad The Beatles." & 


AUGUST 19, 1962 


THEBEATLES 

The first Cavern show 
with Ringo Starr on 
drums. George 
Harrison sports a black 
eye after an altercation 


AUGUST 3, 1963 


THE BEATLES, THE 
MERSEYBEATS 


The Beatles are paid 
£300 for their final 
show, which makes 
only £250 onthe door. 


withirate Pete Best The show has tobe 
fans on the way in. halted after sweat 
fuses the stage plug. 
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THE EARLY PUNK-COUNTRY GEM 


| PIZZA DELIVERANCE 


SOUL DUMP, 1999. PRODUCED BY EARL HICKS 
AND DRIVE-BY TRUCKERS 


j likeable gallimaufry 

of redneck drinking 

songs and punky 

country ballads. 
PATTERSON HOOD: | had the title before I had 

| anything - any songs, orthe band. I'd moved 
to Athens from Alabama, and l got a job at a 
club called the High Hat, where Americana 
bands would play when they came to town, 
and! fellin love with old country records. I 
wasin arut, I wasn'twriting, I didn't havea 
band, I was disgusted with what was going on 
in commercial music, Discovering old 
Loretta Lynn records was like a lightning 
strike, and I started writing every day, We 
recorded this at my house in Athens, The 
songs on the first two albums were all written 
inone big bunch. We got some studio time 
and recorded Gangstabilly, and that was 
actually the newer group of the songs. 
But westill wanted to cut these older 
country-sounding songs because the band 
was morphing into a much more rock 
direction. I wanted to grab these songs 
before it was too late. 

| MIKE COOLEY: We still didn't know how to 

make records yet. We had a lot of fun. A week 

of binge-drinking and recording. 

HOOD: When we finished this record, 

that's when we quit our jobs and hit the 

road full-time. I'm real proud of this 

| record, warts and all. The warts are kind of 
endearing to me. 
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INTERVIEW BY ANDREW MUELLER 


THE TRIUMPHANT CONCEPT ALBUM 


SOUTHERN ROCK OPERA 


SOUL DUMP, 2001. PRODUCED BY DICK COOPER, 
DAVID BARBE AND DRIVE-BY TRUCKERS 












Agrand reflection on 
Southern mythology, 
via such characters as 
long-serving Alabama 
governor George 
Wallace, legendary 
football coach Bear 


HOOD: We were already 
writing what became & 
Southern Rock Opera 
even before Gangstabilly. 

It was going tobea 

side project, maybe a 
screenplay, but it took over 
everything. We didn't think 
anybody would ever hear it. It 

was something cool to talk about in the van, 
rather than how our lives were going down 
thetoiletand being broke, and that our wives 
were going to leave us. When George Wallace 
died [in 1998], he was on television all the 
time, and I wrote "Wallace" the night of his 
funeral- ended up writing "Let There Be 
Rock" and "Angels & Fuselage" the same 
night. So I had the beginning, middle and 
ending. Then it was a question of filling in the 
blanks. did alot of research, because I 
wanted to be able to back up what I said. My 
family hated Wallace. My dad [David Hood, 
bassist at FAME studios in Muscle Shoals} 
spent his days playing with people like 
Aretha, Wilson Pickett -you can imagine how 
embarrassing it was to him that our state was 
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Drive-By Truckers started late — founding members Patterson Hood and Mike Cooley were in their 
thirties before getting their show properly on the road —but they've been making up for lost time. 
Inalittle over a decade of relentless recording and touring, they've concocted a canon of nine 
studio albums, two live albums, one collection of offcuts and two full-length collaborations with 
other artists (Booker T Jones and Bettye LaVette). They've also earned a reputation as a reliably 
astonishing live act, and it’s while they're preparing to unmoor Shepherd's Bush Empire from its 
foundations that they contemplate, abetted by beer and Italian food, what they have wrought... 





known for Wallace. But Wallace's grandson is 
ahugefan. Hecame to seeus in Tuscaloosa, 
and we played “Wallace” that night. Iran into 
him after the show, he was 
drunker than I was, and 
telling me he loved that 
song about his grand- 
daddy. I think it's the fact 
that my song acknowledges 
thatthere was more to him 
than the terrible stuff - but 
Ithinkthat's more damning 
than ifhe was just an 
ignorant guy, and he wasn't. 
He was asmart man who did 
something terrible | fought 
on a pro-segregation ticket] 
to win elections, and I think 
that's worse. 
COOLEY: “Guitar Man Upstairs” and 
“Zip City” are more or less true stories, 
The woman wrote "Zip City" about came 
to ashow. It wasan awkward moment, It had 
been years, you know. I was 17 when we 
dated, and I was well into my thirties by 
this time, She said I could have written a 
sweeter song. 
HOOD: Thehard part was recording it, 
because we didn't have any money, and 
it was a very ambitious project. That became 
atwo-year struggle that nearly broke up the 
band. We played shows whenever we could, 
did alive record [20005 Alabama Ass- 
Whuppin'| really cheap and licensed it 
toasmalllabel in Atlanta. We still ran 
outofcash really quick. Paying for this 
wasa nightmare. 
COOLEY: We've opened for Lynyrd Skynyrd 
several times, now. 
HOOD: They think the record's weird. 
COOLEY: І can see that. 
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Drive-By Truckers, 2003: 

(V. r)Brad "The EZB" Morgan, 
Mike "The Stroker Ace" 
Cooley, Patterson Hood, 
Jason Isbell, Shonna Tucker 


DECORATION DAY 


Singer, songwriter, 
guitarist Jason Isbell 
comes on board 

and contributes the 
title track and the 
gorgeous father-to- 

j son ballad "Outfit". 
“eso Day: | Not for the first or 
lasttime, Hood and Cooley approach the 
same subject from different angles, “Do 

It Yourself" and “When The Pin Hits The 

Shell" considering a friend's suicide. 
HOOD: It wasn't hard to accommodate 
another songwriter. If the songs are good, 1 
want 'em on the record. Nobody wants to 
write the worst song on the record, so a lot of 
self-editing goes on. It'susually me pleading 
the case for one of Cooley's songs. This was 
fun to make. Southern Rock Opera wasn't, We 
didn't have any money, we were fighting 
among ourselves, we were frustrated, 





everyone was going through domestic 
break-ups. But by the time we did this, 

all ofasudden we find we have a budget, 
anda real recording studio, and time. The 
working title for the album was ‘Heathens’, 
and then Oasis released an album 

with 'Heathen' (Heathen Chemistry] in the 
title, and so did David Bowie. So we named it 
after Jason's song. "Do It Yourself" was partly 
inspired by "When The Pin Hits The Shell". I 
knew what it was about, and it had been on 
my mind as well. [knew we had a better 
record than anything we'd ever done. My only 
fear was that we might never make another 
record that good. I still love it. Everybody 
played good. I still hadn't figured out how to 
sing ina studio, but I was getting closer. 





THE DIRTY SOUTH 


One more trawl of the 
swamps of Drive-By 
Truckers' homeland 
dredges a three-song 
suite inspired by 
much-mythologised 
Tennessee sheriff 
Buford Pusser, 
among other things. Shonna Tucker, 
Jason Isbell's wife, joins on bass. 

HOOD: The gangsters Buford Pusser was 
fighting in those movies [including 1973's 
Walking Tall] were from our hometown, So 
they made these movies about this heroic 
sheriff chasing these mobsters. At the time, 
we were listening to a lot of hip hop, cop 
killing records - the title is actually a nod to 
the Atlanta hip hop scene, So we thought: let's 
doa record of what we do, about that. Let's tell 
the story from the other side. That'd make an 
interesting song. Or several interesting songs. 
COOLEY: | always wanted to write "Carl 
Perkins’ "Cadillac" = it's the quintessential 
welcome-to-the-music-biz story. "Daddy's 
Cup" was written forsomeone who was 
putting together some kind of NASCAR comp 
Itdidn'tget on that, but! got the song out of it. 
SHONNA TUCKER: My first two days inthe 
band were playingon this - bass parts on 20 
songs that had been more or less recorded. 
HOOD: Right after Shonna joined, we went 
down to Muscle Shoals, to FAME. I hadn't set 
foot in there since dad walked out the door in 
1969 to start his own studio, when I was five. 
We ended up cutting or recutting over a third 
of the record in those few days. Very intense, а 
fun few days of round-the-clock drinking 
and recording 
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ANOTHER HAND ON THE WHEEL... # ADDING ALABAMA MUSCLE BAD TIMES, GOOD TUNES 


ABLESSING & A CURSE 


The Truckers reveal 
a poppier edge, 
unveiling full-scale 
singalong choruses 
on “Feb 14th” and 
“World Of Hurt”. 
Cooley contributes 
his most flat-out 
pretty tune, “Space City”. Isbell leaves 
shortly afterwards. 

HOOD: This wasn'ta fun time, There was alot 
of contention in the band at this point, We 
were still broke, and I was completely freaked 
out. I had my first kid, so there's all this new 
responsibility, and the band seemed shaky. 
COOLEY: Recording until now had usually 
been fun. I remember going into the studio for 
this and looking for something to bring that 
back, and it just wouldn't happen. At the end 
ofthe day Га be exhausted from trying. I felt 
like grandma at the family reunion, 

HOOD: It got very passive-aggressive. | mean, 
I'll piss in your suitcase before I'll yell at vou. 
Certainly it was between me and Jason. It's 
the only time I've really considered quitting. 
COOLEY: It's too much like a marriage 
sometimes. You get to the same point for the 
same reasons: "I don't know what to do, but it 
can't stay like this." 

HOOD: It has some of my favourite things 
we've done. "Space City", "Gravity's Gone". 
I'm real proud of “A World Of Hurt”. The only 
bright point was Johnny [Neff regular studio 
contributor] coming back. That pedal steel on 
"A World Of Hurt" might have saved the band. 
COOLEY: | don't listen to it. But I don't listen 

to any of our stuff. Someone might walk 
inonme CONTINUES OVER » 
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The Truckers 
in 2010, with 
John ool left 


ТТ 


Recorded around the 
semi-acoustic 'The 
Dirt Underneath' tour, 
f which is reflected in a 
ae stripped-back sound. 
ml p 3€ Tucker contributes 

. her first songs, and 
lead vocals. 
TUCKER: I'd always written songs, but without 
ever really thinking of myselfas a songwriter. 
When I finally had something that I thought 
was worthy, I approached them with it. 
ноор: Shonna played us a home demo and I 
thought, ‘God, those are beautiful.’ And they 
fit this record like a glove. This was also the 
time we did the Bettye LaVette LP [20075 The 
Scene Of The Crime}. That had a huge effect on 
the album. We got [legendary Muscle Shoals 
sessioneer| Spooner Oldham in for the Bettye 
LP, and it was such fun working with him, that 
we had to have him on our record, as well. 
COOLEY: We pretty much learnt the songs on 
the acoustic tour, We never did a lot of shows 
like that and mostly when we did we were kind 
of forced to for some radio thing. But when we 
took it upon ourselves, it was fun. 
HOOD: This was when I started learning a bit 
more about the end of things my dad had 
inhabited. You know, he was a session player, 
and now we were Bettye's band, not our band, 
and yet had to betrue to what we do. 






THE TRUCKERS ROCK LIVE! BACK ТО THE BIG ROCK SOUND = B HEADING UP TO THE COUNTRY 


LNE TEON STIN TE, 


Spirited live set 
recorded for US TV 
show Austin City 
Limits. An excellent 
summation of the 
DBT live experience. 
HOOD: To me, the rock 
show is still fun, The 
touring isn't always. Some days it's miserable. 
But | look forward to the show, unless I'm sick. 
TUCKER: I go through short periods where I 
think it’s not fun, but I’m always wrong. 
HOOD: We've never used a setlist. That'd be 
like writing a setlist for sex. You knowifthings 
aren't going right, there's always something 
youcan do which will turn it around. 
COOLEY: It's kind ofan unspoken system. It's 
challenging, because there are nights when 
I'm not feeling that great, and I'm not having 
much fun, and on those nights I kind of wish 
there was а list, so I don't have to think. But 
when you watch a band that uses setlists, you 
can tell the crowd know they're using one. 
HOOD: It can be a train wreck, but we screw it 
up surprisingly rarely. That's what keeps it 
exciting. And this last year has been a great 
year of touring. The bar is higher than ever. 
COOLEY: There are showsthatare better than 
others, but there hasn't been one in a long 
while which I wish had never happened. 
Though there's a night every now and then 
when I think the crowd sucked 
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THE BIG TO-DO 


The pendulum swings 
back from Brighter 
Than Creation's Dark 
to a big rock sound. 
Songs are plucked 
froma large batch, 
the rest of which 
become Go-Go Boots. 
Omission of Cooley's improvised soul epic 
“Your Woman Is A Living Thing” (currently 
DBTs' live intro tape) is a travesty. 

COOLEY: If you had done it, would you want it 
on the LP? That's like one of those things when 
you wake up hungover and someone points at 
the TV and says, "Hey man, that's you." 

ноор: І have the video. 

COOLEY: There's an amount of money that I'll 
do it for, live, Not to split with everybody. Y'all 
got to negotiate your own deal. But I'll take 
offers. I wanna see if anyone's crazier than me. 
HOOD: We didn't want to do another record 
with 20 songs on it. It was frustrating with 
Brighter Than Creation's Dark that people 
spent more time writing about how many 
songs were on it than how good the songs 
were. I'm proud ofit. I'd had kind ofa song- 
writing drought, I have a hit-miss ratio, sol 
have to write alot to get what I need -50 songs 
to get a good 15. I didn't know Cooley had “Get 
Downtown", and he didn't know | had "This 
Fucking Job", so there'sanother case of writing 
thesame thing from different directions. 
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Therest of the Big 
To-Do sessions, note- 
worthy for Cooley's 
Shel Silverstein-ish 
country ballads, 

and an exuberant 
cover of Eddie 
Hinton's "Everybody 
Needs Love". Touring keyboardist Jay 
Gonzalez becomes official sixth member. 
JAY GONZALEZ: I'd been playing with them 
almost a year before that point. Though it's 
scary to think the last two keyboardists they 
had were Spooner Oldham and Booker T [the 
Truckers backed him on 2009's Potato Hole]. 
HOOD: We did “Everybody Needs Love” fora 
benefit and fell in love with the take. It fits so 
well - alot of the record addresses the Muscle 
Shoals roots we'd run from at times. This is the 
first time we were good enough to tackle that. 
COOLEY: Those songs of mine are old. 
"Pulaski" is 10 years old. I'm glad | hung onto 
it. It's a much better take than it would have 
been if we'd tried to do it for Dirty South. It's 
exciting to see the band get better all the time. 
HOOD: Working with Barbe gets better every 
time, too. І consider him part of the band, just 
as | do Wes [Freed, DBT album cover designer]. 
Right now, we're rock solid. I grew up going to 
rock shows, seeing my heroes play, and 
dreaming ofhavinga band that good. And 

I feel like we've got that band.& 
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The Lincoln 
Folk Festival 


Tupholme Manor Park, Lincolnshire, July 24 


Time to change the world: Tim Hardin, Pentangle, 
Sandy Denny, ISB, James Taylor and The Byrds co 
in a rural English retreat for the “summit of folk 
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( ( TWASJULY 24, 1971 and it wasbilled 
as'aFestival Of Contemporary and 





Traditional Folk Music’ at Tupholme 
Manor Park, inalovelyrural setting 
near Bardney, Lincolnshire,” Robert Ellis 
recalls, “Folk music had a proud association 
with protest and it was one of the last festivals! 
remember that really had that Woodstock spirit 
of*wecan change the world’, before it got eroded 
by business and self-destruction. [suppose the 
model was the Newport Folk Festival and that 
Pete Seeger spirit of activism. 
“There was certainly acamaraderie that 
meant it was more than entertainment, 
anda feeling that being afolkartist rather 
thanarockactwasa badge of honour. r 
“There were people preachingand handing f 
out pamphlets and leaflets and asense that we e 
were all part of a movement, even though it was / — 
prettydisparate. / 
“The billitself wasa really high quality mix of 
Britishand American names - Tim Hardin, 
Pentangle, Sandy Denny, Steeleye Span, The f 
Incredible String Band, Tom Paxton, Buffy f 
Sainte-Marie, James Taylor and The Byrds. u 
Therewere very few of the big names ofthe day Р, 
inacoustic music missing, soit was pretty much J 


thesummit of folk music. 
"Lhavereallywarm memories of it asa hugely 
enjoyable day." CONTINUES OVER » 
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“The Byrds started 
with Roger McGuinn and 
| thelate Clarence White 
on acoustic guitars, 
playing a folk and 
country-tinged set. Then 
they plugged in and they 
ended up playing ‘So You 
| Want ToBe A Rock'n'Roll 
і Star’. They were sheer 

| classinbothacoustic and 
| electric mode and there 

| certainly wasn't any 
Newport-style booing 
when they cranked it up.” 
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Great rock moments revisited 


"Sandy Denny 
hadleft Fairport and 
Fotheringay had 
already broken up, 
soLincoln would 
have been one of her 
first solo gigs. She 
turned up witha 
backing band of old 
friends whom she 
dubbed The Happy 
Blunderers, which 
was a typical piece 
of Sandy humour. 
Awonderful lady.” 


% “i thought The ' % "Richard Thompson had left Fairport 
Incredible String Band six months earlier, and Sandy Denny 
had a wonderful spirit recruited him for the day as one of her 
andthey really lifted the > = Happy Blunderers, alongside other 
crowd. There were so Fairport/Fotheringay alumni, Dave Pegg 
many ideas going on | N , L 4 and Gerry Conway..." 

intheir music and they i \ 

were so inventive and 

adventurous. Perhaps 

that's what made it hard 

for themto reach beyond 

being acult." 


termat 


¥ "l'm afraid to say that 
was the queue for the 
toilets. Nobody ever went 
toafestivalfor comfort 
and cleanliness ~ but 
those who moan about 
the facilities today don't 
know they're born!" 
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t “Pentangle were 
stars but with all due 
respect to Jacqui 
McShee, who sang 
very sweetly, they 
needed astronger 
front person on 
stage. There was all 
this fierce, virtuoso 
musicianship going 
onbehind her and 
she seemed rather 
frailin comparison.” 
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"Tim Hardin was like watching 
acar wreck. It was compelling in a 
way, because what you were 
seeing was his inability to handle 
his own drug demons. | think 
everybody watched his 
performance that day with a mix 
of admiration and horror.” “Buffy Sainte- 

Marie was out of 

the old schoolof 

folk artists -a 
consummate 

performer and 
wonderful to watch. 
There was suchan £ 
intensity and 
immersionin what 
she was doing. 
People justwatched 
her insilent awe." 
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ROBERT ELL 


"James Taylor had just been on 
tour with Carole King and there 
were rumours she was going to 
come on stage. She didn't, but he 
really didn't need her. There was 
anunderstated authority about 
his performance that was the 
solo troubadour spirit at its 
absolute pinnacle." 
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PJ HARVEY The fine 

Let England Shake sees 
Polly broaching this country's 
involvement in war... 


THELOW ANTHEM 

Cut inan abandoned factory, 
anew LP filled with silences and 
Cohen-esque reveries 


DRIVE-BY TRUCKERS 
Go-Go Boots, recorded at 
the same time as last year's 
The Big To-Do, sees the Truckers 
access their country-soul side 


BEADY EYE 

A debut album with Liam 
Gallagher on it? Exciting! That's 
Different Gear, Still Speeding 


GILSCOTT-HERON 

& JAMIE X X Email 
exchange leads to We're New 
Here... an impressive rebooting 
of Heron's 2010 I'm New Here 


GRUFF RHYS Hotel 

Shampoo: an OST toan art 
installation of the same name. 
Sweet, retro-pop predominates 


ELP Theirfirst albums, 
reissued. Classic rock ~ 
feel the grandeur! 


TIMBUCKLEY 
His 1966 debut album, 
reissued with plentiful extras 


THE LOVIN’ 
SPOONFUL 
John Sebastian's Greenwich 
Village evacuees. Six albums of 
extraordinary pop 


IMUSICDVD W 
Strange Powers: Stephin 
Merritt & The Magnetic Fields 


Powerful boxing drama 
The Fighter, plus Barney's 
Version and Brighton Rock 


riy cene 
Straight outta Romania, 
Police, Adjective... 


Dennis Lehane's murky 
thriller, Moonlight Mile 


MARCH 2011 | UNCUT 


79 





r 
mi 


ALBUMS 


PJ APA Y 


e 
E EN 





oo x 





. PJ HARVEY 


Let England Snake so 


Polly Harvey shifts from the personal to the national, says Andrew Mueller 


THE FIRST OF Polly 
Harvey's eighth studio 
album was heard in 
April 2010, when she 
made a memorably 
peculiar appearance 
on TheAndrew Marr 
Show. Wrappedin a 
black feather boa, equipped with an autoharp, 
watched by an audience consisting of the 
titular BBC commentator and thethen-Prime 
Minister, Harvey performed a hauntingly 
jaunty ditty called "Let England Shake", 
backed by alooped sample from The Four 
Lads' 1950s novelty hit "Istanbul (Not 
Constantinople)". Even by Harvey's formidable 
standards for presentational incongruity, it 
wasone for thescrapbook. 

Sheknew what she was doing when she 
chose the forum, however (Harvey, one of the 
more deliberate and intelligent artists to have 
strappedonaguitarin the last couple of 
decades, always knows what she's doing). 
Inan interview on the same programme, she 
explained that the new songs she was working 
on were more outward-looking than the soul- 
scrabbling ruminations which had filled her 
records to date, that she'd been thinking about 
hercountry, and its role in the world, and her 
role in it. “I know,” she said, “that the music that 
I make is formed out of the landscape I've 
grown up in, and the history of this nation.” 

The American journalist David Remnick 
once made the unimprovable observation that 
the English were distinguished among the 
world's peoples in exhibiting schadenfreude 
towards themselves. Harvey's survey of her 
homeland observes that tendency, evoking the 
awkward grimace with which most middle- 
class English people react to the hoisting of 
their own flag. Let England Shakeis in this 
respecta throwback to the more personal 
torments that haveso far dominated Harvey's 
records: her country, like the vexatious lovers 
who inspired Dryand Is This Desire?, is 
something with which she can live neither with 
nor without. "You leavea taste," sheinforms her 
homeland in “England”. “A bitter one." 

Let England Shakeleads with its as-heard- 
on-The Andrew Marr Showtitle track, adding a 
toytown symphonia of saxophone, trombone, 
xylophone and Mellotron to Harvey's 
autoharp, and dropping the Four Lads sample. 
Harvey perhaps felt it was too obvious a cue for 
what follows. Her album-length consideration 
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ofher nation is, asitturnsout, set almost 
exclusively in those forever English corners of 
foreign fields - with particular reference to the 
Gallipoli campaign of 1915, a misbegotten, 
grotesquely botched attempt by the allied 
forcesto seize Constantinople, now Istanbul. 
Three of the twelve tracks ("All And Everyone", 
"On Battleship Hill", "The Colour Of The 
Earth") are explicitly placed amid what Harvey 
accurately describes as this “death's 
anchorage", and several others could be. 

It'san odd choice of setting. The Gallipoli 
disaster has been so completely subsumed into 
the founding mythologies of Australia and 
New Zealand that the British contribution to 
the body count - somewhere north of 30,000 ~ 
islargely forgotten. Harvey's focus on it might, 
perhaps, be the influence of her long-time 
Australian collaborator, former Bad Seed Mick 
Harvey - who, to judge by thelyrical command 
oflocationsand detail, may have pressed upon 
Pollya copy of Australian writer Les Carlyon's 


جع 
The sound of someone‏ 
as maddened as‏ 


they areenthralled, 
aglow with anger 


and passion 


magisterial history, Gallipoli (Micktakes a turn 
atlead vocals on closing track "The Colour Of 
The Earth", inhabiting a veteran mourning a 
friend lost charging from “the Anzac trench"). 
It's justas likely, though, that Harvey perceived 
Gallipoli's echoes in more recent misconceived 
military adventures in the Middle East. The 
thread she picks up unravels to *This Glorious 
Land", in which a citizen of some modern-day 
host of imperial hubris laments their lot (“Our 
land is ploughed by tanks, and feet marching”) 
and “Written On The Forehead”, a skilful 
evocation of the chaos of conquest (“Date 
palms, orange and tangerine trees, and eyes 
were crying for everything.") 

Musically, Let England Shake has in common 
with all other P} Harvey albums that it doesn't 
sound like any other PJ Harvey albums, which 
have lurched from the punky indie rock of Rid 
Of Meto the gothic piano balladry of White 
Chalk. On this one, Polly, Mick Harvey, career- 
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long foil John Parish and producer Flood have 
conjured a febrile, electrified take on English 
folk, touched up with more straightforward 
rock touches. Pixies are a recurring motif, with 
distinctly Joey Santiago-like lead riffs lighting 
up “The Last Living Rose” and “In The Dark 
Places". Harvey's falsetto trills and the electric 
edges of the sound also remind of Cocteau 
Twins at their less skittish, 

Though The Four Lads haven't made the cut, 
there are a couple of moments where Harvey 
flaunts the aptitude for borrowing that she 
first exhibited when she helped herself to South 
Pacific's “Gonna wash that man right outta my 
hair" on "Sheela-Na-Gig". The aforementioned 
"TheGlorious Land" isintroduced with a 
sounding of the charge, introducing the 
looming occupiers feared by its narrator. More 
jarringly, but much more effectively, "The 
Words That Maketh Murder" spends most of its 
span resembling a straight-forward frontline 
lament, its elegantly brutal language redolent 
ofthe poetry of The Trenches, before cribbing 
from, ofall things, Eddie Cochran's 
"Summertime Blues": in the context that 
Harvey has established, of terrified men 
cringingamid flyblown viscera, the question 
"What if I take my problem to the United 
Nations?"is a splendidly gruesome irony. 

The album's nearsix-minute centrepiece, 
"AllAnd Everyone" may be the single most 
astonishing thing this consistently astonishing 
artist has yet recorded. Planting herselfin the 
bloodsoaked dirt of Bolton's Ridge, which 
trundles beachward from the Gallipoli 
battlefield of Lone Pine, Harvey summons the 
spectre ofan overworked Reaper hovering over 
the remains of fallen Light Horsemen (“Death 
hung in the smoke and clung/To 400 acres of 
useless beachfront/A bank of red earth, dripping 
down death”). This is brave writing: many are 
the musicians who have beclowned 
themselves fearfully by attempting to describe 
war while knowing nothing of it. 

Harvey triumphs, in this and many other 
respects, by disdaining the temptations of 
omniscience: her writingis, as it has always 
been, and as most great writing is, an attempt 
to understand something. 

Let England Shake is the sound of someone 
as maddened as they are enthralled, aglow 
with anger and passion. While Harvey has 
been known to make albums which are more 
likely to be admired than loved, this is 
assuredly one of the latter. 
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En Form For Bla 
VHF 
*** 
Fourthalbum from dark 
improv supergroup 
Aethenorare an open-ranks 
outfit built around the core 
duo of Stephen O'Malley, one 
halfofcowled drone-metal 
duo Sunn0))), and Daniel 
O'Sullivan, a prolific British 
musician with a taste for the 
occult and musically 
progressive, Forthis, their 
fourth album, they are joined 
byimprov percussionist 
Steven Noble and Kristoffer 
Ryggof Norwegian ensemble 
Ulver. Seven tracks here 
strike a subtle, atmospheric 
tone: percussion creaksand 
skitters like a haunted 
galleon, while here and there, 
groaning Rhodes, needles of 
guitar and achattering 
laptop summon up flickering 
apparitions of sound, 
Abstract, but curiously 
engaging. Louis Pattison 


ARBOURETUM 

The Gathering 

THRILL JOCKEY 

**** 

Dense, thrillingand literate 
rock from rejigged 
American quartet 
Aftertinkering with their 
lineup for this fouth album, 
Baltimore's Arbouretum 
haveemerged heavier, 
moodierand better than 
ever. "TheWhite Bird" is built 
round songwriter Dave 
Heumann's (Jung-inspired) 
lyrics anda menacingly 
growling bass, the folk-metal 
“When Delivery Comes” 
sounds like Kyuss covering 
Richard Thompson, while 
the distorted “Waxing 
Crescents" is as satisfyingly 
unsettling as a metal Aphex 
Twin. It’s powerful stuff- the 
chirpy “The Empty Shell” 
and straight cover of “The 
Highwayman” are welcome 
diversions—but the serious 
10-minute drone of “Song Of 
The Nile" is one hell ofa fine 
way to end, 

Peter Watts 


ASOBI SEKSU 
Fluorescence 
POLYVINYL RECORDS 

*** 

Keepers ofthe dream-pop 
flamearestillallfired up 
Cultish Brooklyn quartet 
Asobi Seksu are widely 
recognised as nu-gazing 
practitioners ofa high 
calibre, and their2006 
album, Citrus, asa genre 
breakthrough. Despite their 
obvious adoration of MBV 





and Cocteau Twins (they 
hired Vaughan Oliverto 
design the sleeve here), 
they've always bared an 
experimental heart along the 
lines of Fiery Furnaces, 
Animal Collective and 
Deerhoof, With their fifth LP, 
they've wrangled a tougher, 
just-weird-enough synthesis, 
with “Trails” borrowing Yeah 
Yeah Yeahs’ brio and 
“Perfectly Crystal" likely to 
impress fans ofboth Pet Shop 
Boys and Flaming Lips. 
Sharon O' Connell 


AXXONN 

Let's Get It Straight 
ARLEN 

ЖЖЖЖ 

TheAustralian Fuck 
Buttons? Bonza! 
AsAxxonn, Tom Hall plays it 
far from straight. Refusing to 
be restricted by the usual 
digital tools ofhis 
noisetronica trade, he 
contrasts eight-bit noise with 
acoustic guitar orstuds 
glitchy, art-metal 
soundscapes with bird 
twitterings orsolo piano. 
It'sa policy of moodswing: 
he switches between 
industrial and pastoral, 
aggressive and reflective, 
subtle and dramatic, heavily 
rhythmic and insistently 
melodic. Aphex Twin and 
Eno are references, but 
soare Hendrix, Throbbing 
Gristleand Whitehouse, 
inaconfidentand 


convincing debut. 
Sharon O'Connell 
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BANJO OR FREAKOUT 
Banjo Or Freakout 
MEMPHIS INDUSTRIES 

*** 

Nicework, but minimal 
freakout. And no banjo 
Alessio Natalizia was way 
ahead of the "chillwave" 
curve in 2008. Long before 
the term was on every 
hipster's lips, the multi- 
instrumentalistand 
producer was casting 
atmospheric, sweetly 
whacked-out, electronic pop 
spellsin his London 
bedroom, ina manner that 
recalled Holy Fuckand 
Arthur Russell. His long- 


Arbouretum 
heavier than ever 


awaited debut sees him 
adding endless waves of 
muzzy kosmische, softly 
burred guitar loops, Fripp- 
liketrippiness and heavy 
psych/space-rock grooves to 
hisarsenal. Ifhe'streading 
wateron "Black Scratches" (a 
torpid Ride), then perhaps 
BOF issimply saving his 
strength forthe Krautrock 
grooveathon that is "Dear 
Me", Sharon O' Connell 


EMILY BARKER 

& THE RED CLAY HALO 
Almanac 

EVERYONE SANG 

*** 

Impressive return by radio- 
friendly Aussie folk singer 
andbackingband 

There's alot to admire in this 
follow-up to 2008's acclaimed 
Despite The Snow, as Barker 
and her female backing trio 
demonstrate what can be 
done within the sometimes 
limiting confines of folk-pop. 
Theyare helped by Barker's 
bewitching, rich voice, and 
she leads the band througha 
series of impressive songs, 
from theloopy dervish of 
"Ropes" to the playful 
"Openings" and thehaunting 
Celt-Gothic "Witch Of 
Pittenweem", The band are 
excellent, but Barker's voice 
dominates: on the dreamlike 
“Pause”, not even the 
powerful accompanying 
pipe organ from London's 
Royal Festival Hall is able to 
outdo her. 

Peter Watts 





BEANS 

End it All 

ANTICON 

*** 

Highbrow rapper enlists 
members of TV On The 
Radio, Tortoise and Interpol 
Beans is one of these 
professorial hip hop types, a 
founding member of the 
Antipop Consortium who's 
recorded for highbrow 
imprints such as Warp, Big 
Dadaand Thirsty Ear. His 
debut for Anticon plays like a 
compilation album featuring 
13 producers, encompassing 
the techno soundscapes of 
Four Tet and the bleepy glam 
rockof TV On The Radio's 
[unde Adebimpe, with DJ 
Nobody's "Deathsweater" 
serving as an infectious 
highlight. Oddly, the problem 
here is Beans himself, whose 
verbosity too often resembles 
alimerick writer who tries to 
cram as many syllables into 
the last line as he possibly 
can. John Lewis 


BEAT MILK JUGS 

10 Years Of Hangovers 
TV 

*** 

Preposterously named 
electronicindiefrom Latvia 
Originally from Daugavpils 
but now based in the UK, 
Beat Milk Jugs have travelled 
equally farinto the past for 
musical inspiration, "Dvina" 
opens with a ghostly Russian 
voice, butit’s soon lost amid 
fierce programmed drums, 
while "Not My Day" finds 
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common ground between 
New Order and Ride, lazy 
Bernard Sumner-esque 
vocals drawled over an 
increasingly tense bed of 
shiny guitars. "7th Street" 
offers raw guitars anda 
bizarre vocal sample 
concerning sausages, 

and elsewhere hints of 
Underworld, Nine Inch Nails 
and, oddly, Four Tet can be 
found within this ferocious 
malevolence. 

Wyndham Wallace 


BLANCMANGE 

Blanc Burn 

PROPER RECORDS 

жж 

Arch'80s synth-poppers 
make their comeback 
Blancmange were one of 
British synth-pop's odder 
couples, a gauche art-school 
outfit with an experimental 
streakand a handful of hits 
who called it quits in '87. 
Blanc Burn- presumably a 
play on Blackburn, singer 
Neil Arthur's home town—isa 
curious comeback because 
it's notan easy record to like. 
Long-time fans willadore 
“The Western” withits 
echoes of “Living On The 
Ceiling”, butacombination 
of Arthur's sardonic delivery, 
particularly on “By The Bus 
Stop @ Woolies” and “Ultra- 
violent”, and pedestrian 
electronic production makes 
you question their integrity. 
Blancmange could be past 
theirsell-by date. 

Piers Martin ^ 
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Smart Flesh =. лочок 


Pm ou m om 


Beautifully muted follow-up to 
Oh My God, Charlie Darwin, 
says Graeme Thomson 


There'san old Buddhist 
proverb that goes 
something like this: 
"Before you speak, ask 
yourself, ‘Will it improve 
upon the silence?" It’s 
not a question you can 
imagine, say, Robbie Williams pondering at 
length, but it sounds very much like the kind 
of question Rhode Island's Low Anthem asked 
themselves before embarking on Smart Flesh, 
the follow-up to their breakthrough album, 
Oh My God, Charlie Darwin. A rootsy 
evocation of mythical America brimming 
with banjo, pump organ anda wonderful 
tumble of voices, Oh My God, Charlie Darwin 
was pitched somewhere between Fleet Foxes, 
Little Walter and Walt Whitman. Self-released 
in 2008, one year anda clutch ofswooning 
reviews later it was remixed, re-ordered and 
reissued to enormous acclaim. 

Smart Flesh, then, is the first Low Anthem 
album to be released into a spotlight rather 
thana vacuum. It would have been no 
surprise had the sound expanded to suit the 
increased dimensions of their appeal, 
becoming fuller and fatter. Instead, bravely 
and rather magnificently, they have retreated 
into something close to silence. 

The first thing you notice about Smart Flesh 
is that the rattling garage-blues stampede 
which characterised songs like "Home I'll 
Never Be" and "The Horizon Is A Beltway" is 
absent. The explanation lies in how the album 
was made. Much of Smart Flesh was recorded 
inavast, abandoned pasta sauce factory in 
Central Falls, Rhode Island, and the band 
manipulate the unique sound ofthe space on 
almost every track: notes are struck and then 
slowly decay until what you're hearing isn't 
music but its memory. Opener "Ghost Woman 
Blues" is more ofa suggestion than a song, a 
spectral incantation unfolding slowly over 
acoustic piano and lonely woodwind. "I'll Take 
Out Your Ashes” uses just stringy banjo to 
lamenta man “beyond all repair", while “Love 
And Altar", where Ben Knox Miller reprises the 
startlingly pure falsetto first heard on “Charlie 
Darwin’, sounds suspended in thin air, 
supported only by the barest strum. It's all 
stunningly beautiful. 

Nowa four-piece, with Jocie Adams and Mat 
Davidson added to the original core of Knox 
Millerand Jeff Prystowsky, not only has the 
band's sound palette expanded but their 
influences are more diverse. The pump organ 
and woodwind creaks of the almost static 
instrumental "Wire" stray into late Talk Talk 
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territory. "Matter Of Time" takes the melody of 
Donovan's "To Sing For You" and stretches it 
out slowly, creating an unsettling lullaby. 
"Burn" owes much to Leonard Cohen's early 
albums, with thesame grimly poetic 
observations declaimed in 3/4 time over a 
throbbing backing of Jew's harp and organ. 
Onlytwo tracks puncture these reveries: the 
raw, rather workmanlike country-rock 
barrage of "Hey, All You Hippies!" and the 
stunning "Boeing 737", a mighty artillery of 
sound reminiscent of Arcade Fire at their most 
uplifting. “Apothecary Love", meanwhile, 
ticks along nicely, an easy country waltz- 
“first she shot me with whisky then she chased 
me with gin" — with echoes of Gram Parsons’ 
"The New Soft Shoe", or perhaps aless tongue- 
in-cheek take on The Stones’ "Dear Doctor". 





The lyrical preoccupations are oblique but 
death is never far away. "Golden Cattle" is 
positively hymnal, touching the divine with 
its talk of “the next life", while "Boeing 737" 
seems to revisit 9/11 with lines about 
“prophets and heaven" and being “in the air 
when the towers came down”. The seven- 
minute title track is even more unsparing ~ “In 
the end you'll be alone, for lonely death does 
creep”—but it's the one song where an 
understated arrangement exerts an inertia; 
what could have been a colourful, 
carnivalesque finale barely catches light. 

That disappointment aside, this hushed 
crawl ofa record is anything but tentative. The 
sounds on Smart Flesh may be muted, but 
there is power and daring in its pursuit of 
stillness. File under: a quiet storm. 


CCEA Pen nox mnor D is 


Smart Flesh sounds like the ultimate 
expression of your more reflective side. 
The sound of the room is so important to this 
record. We made it in this cavernous place, and 
we thought of the room as the main instrument, 
Alot of our sound is based in the way noise 
fades. We had designs to do a few more abrasive 
songs but they seemed to fall flat, the sound 
was too murky. When we find ourselves in 
another space everything is on the table again. 
Was it a smooth process? 

We thought the record was done when we 
came out of the session in the pasta sauce 
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factory, but we ended up being unhappy with 

it. We moved the studio into another building, 

a garage-y sounding room which trapped the 
energy їп а different way. We recorded another 
10 songs there in two weeks, and all of a sudden 
there was another dynamic to the record, 
After the success of OMGCD, were you 
aware of increased expectations? 

l've tried not to think too much about it. 

We're heady enough already! I'm much more 
concerned with the craft than how it is received 
in the world. That's a separate thing. 

INTERVIEW: GRAEME THOMSON 
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THE BOXER REBELLION 
The Cold Still 

ABSENTEE RECORDINGS 
*** 

Ethan Johns’ old-school 
production transforms 
brooders into bruisers 
Producer Ethan Johns has 
worked with all manner of 
earnest characters, from Ray 
LaMontagne to Caleb 
Followill, but no-one as 
achingly sincere as Nathan 
Nicholson, The Boxer 
Rebellion’s Tennessee-born 
frontman. While much of the 
London-based quartet's 
previous output comes off 
like Snow Patrol on Prozac, 
here Johns eliminates the 
melodramatic slow builds 
and punches up the groove 
quotient, muchas he did for 
Ryan Adams on the similarly 
melancholy Heartbreaker. 
This tactic pays off most 
memorablyon the 
surprisingly visceral "Step 
OutOf The Car", punctuated 
by Todd Howe's bristling 
guitarlicks 

Bud Scoppa 


CHARLES BRADLEY 

No Time For Dreaming 
DUNHAM/DAPTONE 

*** 

More retro soul from the 
Daptone stable 

Following Sharon Jones, Lee 
Fields and Naomi Shelton, 
Charles Bradley is the latest 
veteran soul belter to be 
unearthed by New York's 
Daptone label. This, 
assembled by Menahan 
Street Band guitarist Tom 
Brenneck, painstakingly 
recreates the tropes of classic 
‘60s Southern soul ~ 
impassioned vocals, 
shimmering guitars and 
fruity horns, Some, like the 
Hammond-powered 6/8 
ballad “How Long”, are 
perfect vehicles for Bradley's 
gravelly voice, The most 
interesting, though, stray 
slightly from this template 
"Golden Rule" sees the 
organs sound deliciously 
tinnyand the horn sections 
take on an eerily martial 
quality that recalls Ethiopian 
funk 

John Lewis 


BRIGHT EYES 

The People's Key 
POLYDOR 

*** 

Kitchen sink eighth from US 
singer-songwriter 

Afterthe woody Americana 
and spiritual quietude of his 
2007 Cassadaga album, 
Conor Oberst's latest is 
anxious to engage with as 
many musical styles as 


possible, Mike Mogis 
produces, but rather than 
pedal steels and acoustic 


guitars, here reference points 


areas far-flung as New Order 
(“Shell Games"), Arcade Fire 
("Jejune Stars 
(“Haile Selassie”). The 
stylistic shifting seems to 
come easily to Oberst, as 
does his soul bearing, 
Problematically fora singer- 
songwriter, Oberst drops 
personal feelings, wry asides 
andhip references equally 
lightly—ultimately, you're 
disinclined to believe 
anything he says at all 

John Robinson 


BUFFALO TOM 

Skins 

SCRAWNY 

жжжж 

Veterans reshape rough- 
and-tumble 1990s alt.rock 
On the Boston trio's second 
album following a nearly 
decade-long hiatus, the 
recipe is reassuringly 
familiar, perpetuating the 
unadorned, functional 
arrangements and 
performances of their mid- 
‘90s heyday. Opener "Come, 
Arise” sets the table, as 
mellow folk-rock harmonies 
collide with Bill Janovitz's 
raging guitar squalls. 
Janovitz sometimes lapses 
intooverkill, pushing the 
refrains of" Down” and "Out 





Of The Dark" past the point of 


maximum impact, 
shreddinghis voice and 
flattening the dynamic, As 
with 2007's Three Easy Pieces, 
the LP’s mostaffecting songs 
are its most unforced; on 
"Forget You" (aduet with 
Tanya Donelly) and “Paper 
Knife", Janovitz's singing 
deepensin character as he 
eases up on the intensity, 
while bassist Chris Colbourn 
delivers "She's Not Your 
Thing” and radiates 
humanity. All suggest 

that thisbandisinthe 
process of remaking itself 

for a vital midlife. 

Bud Scoppa 


MARTIAL CANTEREL 

You Today 

WIERD 

ЖЖЖЖ 

Melancholy synth-pop from 
New York analogue auteur 
Asone halfofelectro-pop 
duo Xeno & Oaklander, 
regular DJ at New York 
nightclub Wierd, and prolific 
solo artist in his own right, 
Sean McBrideisaleading 
figureinthecurrent 
renaissance ofall things 
mordant and electronic. You 
Todayisa fine example ofhis 


Jand The Cure 





Michael C 


masterfu 2 
instrumentals 





craft: racing synth-pop that’s 
enervating but strangely 
fragile-sounding, owing to 
McBride's reliance on purely 
vintage technology and his 
somewhat effete, English- 
accented vocal lamentations. 
His quixotic approach leads 
tosome anthemic moments, 
though: see “Don't Let 

Me Go”, aclassic of icy 
electronic abjection. 

Louis Pattison 





HAYES CARLL 
KMAG YOYO & 
Other American 
Stories 


LOST HIGHWAY 

ЖЖЖЖ 
Texansongwriter's four-to- 
the-floorfourth 
Anauspicious LoneStar 
songsmith cut from the same 
clothas Billy Joe Shaver, 
James McMurtry, and dozens 
more, Houston-born hell- 

| just might 
be mainstream Nashville's 
worst nightmare. While he’s 
got enough pure country in 
him to forconvincing Merle 
Haggard-style balladry 
(“Chances Are”), he’s best on 
rabble-rousers like the 
rightly pissed populism of 
“Stomp And Holler” and the 
de facto title song (“Kiss My 
Ass Guys, You're On Your 
Own"), a doomed soldier's 
outrageous, funny surreal 


п 





гаіѕег Науеѕ С 


\ 


travelogue grafted onto a 
grungy mutation of Dylan's 
"Subterranean Homesick 
Blues", Luke Torn 


Trainsong: Guitar 
Compositions 
1967-2010 

TOMPKINS SQUARE 

**** 

Spacious, effortless guitar 
from master stylist 
Chapman who has just 
turned 70, has released more 
than halfthat number of 
albums in the past 40 years 
He's been particularly 
prolific oflate, belatedly 
embraced by the recent crop 
of American guitarists, 
including the late lack Rose 
These newly recorded 
instrumentals offer a timely 
career resumé dating back to 
the thrilling slide playing on 
“Thank You PK 1944" and 
ragtime-flavoured "Naked 


Ladies And Electric Ragtime" 


from his early Harvest 
albums. "Fahey's Flag" 
emulates his old friend's 
distinctive playingand 
there'san exquisite cover of 
fom Rush's "Rockport 
Sunday". Blues, jazz, 
country, Indian, gamelan- 
Chapman's a master stylist. 
Mick Houghton 


TONY CHRISTIE 

Now's The Time 

ACID JAZZ 

*** 

Sheffield crooner returns to 
hisfunkycabaret roots 
Afterachart-topping return 
with “Is This The Way To 
Amarillo?" and a credibility- 
regainingalbum of duets 
(co-written with Richard 
Hawley), Christiefindsa 
natural home on the Acid 
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Jazz label. His big-lunged 
voice gels nicely with a 
Hammond funk band (on 
"Now's The Time" and 
"Nobody In The World"), 
adds the necessary 
melodrama to Morricone- 
inspired horse operas 
(“Longing”) and even 
mutates into a maleShirley 
Bassey ("Money Spider", 
"Too Much Of TheSun") 
There are two interesting 
collaborations - "7 Hills" isa 
Motown-inspired duet with 
Róisin Murphy, while "Get 
Christie" sees Jarvis Cocker 
supplyingsome waggish 
lyrics to Roy Budd's Get 
Cartertheme. 

John Lewis 


CLUSTER 

Cluster 71011971 
BUREAUB 

***** 
Synthesisers of the spheres 
in Krautrock duo's 
awesome debut 

To appreciate the debut 
ofthe long serving 
partnership of Hans- 
Joachim Roedelius and 
Dieter Moebius, it’s best to 
cast retro-fetishism to the 
fourwindsand appreciate 
the sheer novelty of this cold, 
abstract, first-principle 
music at the dawn ofthe 
"70s. Synthesisers nolonger 
try to imitate strings or 
organs; this is surely one of 
the first experimental rock 
records in which electronic 
boxes appear to live an 
anarchic life oftheir own, 
buzzingand drilling, 
pulsing and contracting 
The three untitled 
movements form a galactic 
symphony of epic, 
theophanic proportions, 
Rob Young B 
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CODES IN THE CLOUDS 

As The Spirit Wanes 
ERASED TAPES 

ake 

Dramatic instrumentals 
from Dartford 

Though novelty’sin short 
supply on this quintet's 
second album, intensity and 
commitment are not. Mining 
thesameseam of cinematic 
post-rock as Mogwai and 
Explosions In The Sky, Codes 
inthe Clouds specialise in 
delicate guitar-focused 
passages that bloom and 
explode with a primitive, 
dramatic beauty. Recorded 
inonlyfive days, much of it 
displaysa welcome sense of 
urgency as well as a lack of 
pomp, with "Look Back, Look 
Up" as close as the genre gets 
to pop. Perhaps due toits 
mastering by labelmate and 
pianist Nils Frahm, there's 
also a gratifying eye for detail 
intheirarrangements, 
Wyndham Wallace 


COWBOY JUNKIES 
Demons: The Nomad 
Series Volume 2 

PROPER 

*** 

Alt.country Canucks cover 
the songs of Vic Chesnutt 
Cowboy Junkies’ current 
schedule of four albums іп 18 
months the “Nomad Series" 
-kicked off with songs 
written in China. Itssequel 
divertstoa source closerto 
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Kiki Dee: powerful 
'605s pop-soul – her 
audition for Motown B 





home, but no less ресийаг- 
the catalogue of the late Vic 
Chesnutt. Itis no disrespect 
to Chesnutt to observe that 
his songs sound better sung 
by Margo Timmins-the 
same could be said of 
anyone. However, for 
anybody who ever found 
Chesnutt'sunorthodox vocal 
stylingsa distraction, these 
versions ofthe likes of "See 
You Around” and ^Flirted 
With You AII My Life" area 
glorious relief. 

Andrew Mueller 


CRASS 

Stations Of 

The Crass 1979 

THE CRASSICAL COLLECTION 
xk 

Penis Envy 01981 

THE CRASSICAL COLLECTION 
wake 

Two more reissues from 
original anarcho-punks 
The secondand third albums 
by Crass captures Epping 
Forest's chief music 
dissidents in their imperial 
phase. Stations... iS a honing 
and hardening of the sounds 
and themes of '78's Feeding 

Of The 5000, 19 tracks of 
staccato, spittle-flecked 
agit-punk delivered with 
unswerving anger, The 
following Penis Envy, 
though, switches the script 
altogether: Eve Libertine and 
Joy De Vivre take the 
microphone, and songs like 


"Bata Motel" and "Where 
Next Columbus?" add vicious 
mischief and radical 
feminism to the Crass 

lyrical palette. 

Louis Pattison 


THE CRIMINAL MINDS 
TCM 

REPHLEX 

kkk 

Collected tracksby UK rap/ 
rave pioneers 

Formed in Milton Keynes in 
1985, The Criminal Minds 
were what happened when 
hip hop hit the Middle 
England. This, acollection of 
tracks spanning their 13-year 
existence, begins ratherin 
debt to their US forbearers: 
see "Urban Warfare", a 
confrontational blast of 
funky drummer beats, 
chopped-up Star Wars 
samples and frantic 
scratching rather 
reminiscent of Public Enemy, 
Ultramagnetic MCs, etal. 
More intriguing- and surely 
the hook for this 
compilation's reissuers, 
experimental dance imprint 
Rephlex- are up-tempo 
tracks like "Just Check It" and 
“System Overload”, proto- 
hardcore rave blasts powered 
by funk bass and huge, 
pugilistic breakbeats. 

Louis Pattison 





Wounded Galaxies Tap 
At The Window 
PHANTOMCODE 

ЖЖЖ 

Astral travel from ex-Coil 
members 

Ontheirlatest album, Ossian 
Brown and Stephen Thrower 
of Cyclobe conduct 
electronic kosmische 
tributes with collaborators 
such as sometime 
Spiritualized member 
Thighpaulsandra. Both 
formerly of British occultists 
Coil, Brownand Thrower 
haven'tbuilt much on the 
findings of the mothership- 
their sidereal electronics, 
exhausted incantations, 
spiralling melodies, and 
strings of ghostly brass and 
woodwind recall Coil at their 
most horizontal. But you 
have to love the punning 


magic of titles like "The 
Woods Are Alive With The 
Smell Of His Coming". 
Jon Dale 


DAKOTA 


Vallisa 

GLITTERHOUSE 

*** 

One night of mournful 
minimalism in Italy 
Notoriously depressive 
Dakota Suite lynchpin Chris 
Hooson, stopped playing 
after his last record and 
listened only to the cello 
music of David Darling. 
Eventually he turned pro- 
active, writing this music and 
sending itto his hero with an 
email saying thatif Darling 
didn'twantto play on it he'd 
never listen to it again. Happy 
ending: Darlingagreed, and 
on November 20, 2009 this 
was recorded onstage, with 
second pianist Sirjacq, at the 
Vallisa chapel in Bari, Happy- 
ish, perhaps: sparse, beyond 
melancholy, beautiful in 
spells, it’s like Arvo Pártina 
dream state. Chris Roberts 


BART DAVENPORT 
Searching For Bart 
Davenport 

TAPETE 

** 

Folk-oriented covers album 
from Californian singer- 
songwriter 

There's no questioning the 
quality of Davenport's taste 
here, as he delivers cultured 
vox/gtr retakes of songs by 
Caetano Veloso, ISB, Bridget 
StJohn, Jackson C Frank and 
Bert Jansch - and you'd 
probably be thrilled to hear 
him perform this exquisitely 
chosen setin a folkclub. But 
the problem on record is that 
although his interpretations 
are appealing enough, they 
failto add any fresh insight to 
the songs. He'd have been 
better advised simply to post 
theoriginals asaSpotify 
playlistand baskin the 
reflected glory of having such 
impeccably cool influences. 
Nigel Williamson 


THE DEATH SET 

Michel Poiccard 
COUNTER RECORDS 

*** 

Electro punks noisily mourn 
fallen comrade 

Original Death Set member 
Beau Velasco died ofan 
accidental drug overdose in 
2009and this second album, 
is Johnny Siera's homage to 
his lost colleague. There's no 
grief-stricken balladry, 
though: Michel Poiccard - 
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named after a character from 
Jean-Luc Godard's 1960 film 
Breathless- largely sticks to 
thehelium noise vandalism 
templateset by 2008 debut 
Worldwide, with the addition 
ofsome surprisingly 
winsome pop excursionsin a 
similar vein to The Drums. 
Baltimore dance donsSpank 
Rockand XXXChange guest 
along with Diplo, though 
they don't make much 
impacton thespeedy, fuck- 
you atmosphere that prevails 
here, Garry Mulholland 


KIKI DEE 

I'm Kiki Dee: 

The Fontana Years 
1963-68 

RPM 

ЖЖЖЖ 

Formativeoutings before 
Elton camecalling 
Eyebrows were raised when 
Bradford-born Dee became 
thefirst white British act 
signed to Motown, but this 
collection of early cuts goes a 
long way to explaining what 
firstcaught the attention of 
the hierarchy at Hitsville 
USA. A cover of Tami Lynn's 
Northern Soul classic “Why 
Don't! Run Away From You" 
hits the same caucasian soul 
spots as the young Dusty 
Springfield, while “I Dig 
You Baby” piles on the 
Spectorisms with an 
unashamedly large shovel. 
Asolid MOR career would 
followin the "705, but here is 
where she had genuine fire 
inher belly, 

Terry Staunton 


D'EON 

Palinsopia 

HIPPOSIN TANKS 

*** 

Gleaming digital funk 

from Montreal producer 
Justas Dan Lopatin's 
Oneohtrix Point Never 
project reinvestigated new 
age and Krautrock with a 
distinctly modern twist, 
Montreal's D'Eon reimagines 
early house and electronic 
soul through a warped lens. 
Many of Palinsopia's sonic 
signifiers, theshimmering 
synths and echo-soaked 
drums, are rooted in the ‘805, 
but wobbly, Ariel Pink-like 
vocals and raga-ish 
repetition mean thelikes 
of"Across TheSea" come 
offstrangely timeless. 
Dreaminess takes a dark 
detouron "Kill A Man With A 
JoystickIn Your Hand", where 
Eastern strings and military 
radio communiqués are 
sampled to makea comment 
on modern warfare. 

Louis Pattison 


крл 


Go-Go Boots ... 
жй) 


The Truckers' ninth provides a 
country-soul twist in the tale, 
says Peter Watts 


Asthis most powerful and 


fora new tour of three 
hour shows, no wonder 
frontman Patterson Hood 
says they are thinking 
about taking some time 
off. Go-Go Boots comes out just 11 months 
after previous album The Big To-Do: the two 
were written at the same time, but whereas 
the first was a bubbling Technicolor brew of 
big-boned rock'n'roll, Go-Go Boots is а more 





restrained affair, a country-soul stew 
populated by brooding ex-cops, frustrated 
movie stars, wife-murdering preachers and 
sweet old ladies. It'sa rich, invigorating 
and mischievous affair and, for older 
fans, possibly their best since 2004's 

The Dirty South. 

Even ifthe band have recently decided to 
suspend their investigations of “the Southern 
thing” (that formed the backbone of their 


Southern Rock Opera, Decoration Day and The 


Dirty South albums), the policy has widened 
their scope and enhanced their popularity. 
lhe fruit of that can be heard on Go-Go 


E: Boots, which sees the band exploring old 

= 

3 territory but with renewed wit and vigour, a 
n, more adventurous musical palate and an 

E outstanding sense of drama. The Springsteen 
y and Rolling Stones influences haven't 

= gone anywhere, but there’s more country 

5 thanks to the Bakersfield twang of Johnny 


" 
ma 


Neff's pedal steel and, for the first time, some 


С) š š Е P 
= genuine country soul, inspired by bassist 

=> Q : 

9 Shonna Tucker. 

g Songwritingis split between Hood, Tucker 
4 and Mike Cooley, which helps explain the 

* band's relentless productivity (this is their 
sj Lith album in 12 years). Hood writes the title 
3 track here, a gothic tale ofa philandering 

th 


preacher, which is later retold from a different 
perspective in the evocative “The Fireplace 
Poker”. This is what DBT have always done so 
well: writing absorbing tales of smalltown 
characters and setting them to raucous, life- 
affirming music. Hood has described Go-Go 
Boots as an "album of R'n'B murder ballads” 
and he also contributes the vivid “Ray's 
Automatic Weapon” and spooky “Used To Be 
A Сор". Both seethe with suppressed violence 
and masculine frustration. So, in its way, does 
his musicindustry blast, “Assholes”. 

Cooley is the Carl Perkins of the outfit, 
writing deceptively slight country songs to 
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counterpoint Hood's all-consuming intensity. 


[he pick here is the sublime, subtle anti- 
Hollywood twang of "Pulaski", although the 


banjo-led "Cartoon Gold" is another cracker. 
But Tucker's contribution is in some ways the 
most vital. Ever since 2008's Brighter Than 
Creations Dark, her role has been to offer a 
different vocal range and songs written from 
the women’s perspective- that are arguably 
more emotionally complex. Given that Drive- 
By Truckers albums habitually clock in at over 
an hour- this one is no exception -a little 
difference can go a long way. 

Tuckeris even more influential on this 
album, evidently encouraging Hood to give 
thealbum a gentle country-soul skew. Her 
slow and stately "Dancin' Ricky" comes early 
on, and she also takes vocal duties for 





"Where's Eddie", one of two Eddie Hinton 


covers originally released as a tribute single. 

Fheirinclusion should come as no surprise- 
theband referenced their fondness for 
the Muscle Shoals soul of Hinton, Tony Joe 
White and Dan Penn as far back as their 1998 
debut, Gangstabilly. 

As well as the Hinton covers, Hood debuts a 
couple of soul-searching songs himself. "I Do 
Believe" isasweet tribute to his grandmother, 
Sissy, whilethe bombastic finale, "Mercy 
Buckets”, isan old song he's finally managed 
to find ahome for. It caps the sound ofa 
confident band cruising toward their peak 
and perhaps even a hard-earned break. 


ray, À Patterson Hood 
(DJ Patterson Hood н нъщҖщҖщһБЊьЄ— 


Were you striving for a certain sound on 
this album? 

We had a clear idea of what the record was 
early on. We had a bunch of songs that we knew 
belonged together and then honed in on certain 
sounds we thought were missing. There are 
aspects of the record we've all wanted to do, 
but maybe Shonna most of all. We're all soul 
fanatics, but Shonna takes that to the next 

level, it's all she listens to. We did the two Eddie 
Hinton songs and that was like a light going on 
It affected the songs that came after. 

There's a lot of murder on the album. 
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Yeah, there's a little bit of killing. If it was a film 

it would be The Night Of The Hunter, Southern 

noir. There are two songs about a murder in my 
ome town that's always fascinated me — I've an 

unfinished book and screenplay about it 

What next? 

This is the first time I've put out a record with no 

clear idea of what comes after. The plan might 

be to take a break. This band will be working 

together for along time and sometimes that 

means you have to know when to set it down 

| think this is a good one to leave out there for 

a while. INTERVIEW: PETER WATTS 
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DESERTSHORE 
Drifting Your Majesty 
CALDO VERDE 


Meetingofrockand classical 
performers, Mark Kozelek 
co-produces 

This collaboration places 
Cocteau Twins-loving 
classical pianist Chris 
Connolly alongside guitarist 
Phil Carney, formerly of Red 
House Painters and Sun Kil 
Moon. The resultisan 
intriguingly mature work 
of contrasting influences 
thatshifts from the John 
Fahey fingerpicking of 
"Gwynnedd" tothe 
unconfined Indian raga wig 
out of the title track, which 
allows these proficient 
musicians to cut loose alittle. 
Common ground isfoundon 
the ethereal but disciplined 
"Darkhan", which sounds 
likeanoffcut from Eno's 
Another Green World, or the 
lovely lilting country ballad 
“16 Drawers", Peter Watts 


DUCKTAILS 

Ducktails Ill: Arcade 
Dynamics 

WOODSIST 


Moresunstruck reveries 
from Real Estate guitarist 
Matthew Mondanile's bleary 
paeans to teenage summers 
both real and imagined, 
churned outat a prolific rate 
from his parents New Jersey 
basement, } 
define the chillwave 
aesthetic: hazy and nostalgic, 
no adult concerns welcome 
An ade Dynami sis 
marginall 
than prev ious releases; 
“Killin The Vibe", featuring 
fellow daydreamer Panda 
Bear, ishalfway towards a 
proper pop song. Yet there 


lave come to 


y more developed 


MARCH 2011 


does come a point at which 
Mondanile's childlike 
conception ofan endless, 
easy-livingsummer begins 
to feel alittle suffocating, 
even creepy. Sam Richards 


All You Need Is Now 
TAPE MODERN 


Mark Ronson-helmed 
return to Rio 

Fortheir 13th LP, producer 
Mark Ronson seems to have 
convinced Duran Duran to 
swallow their pride and 
admitthey made their best 
records in the early 80s. 


Certainly, on the likes of "The 


Man Who Stole A Leopard" 
and “Girl Panic!", 
traces of Rio's fantastic 


there are 


lipglossed silliness, but 
overall the arty party pop of 
All You Need Is Now feels like 


anattempt to rescuea 
venerable British brand long 
damaged by poor decisions - 
2007's Timbaland-assisted 
Red Carpet Massacre being 
the most recent. It might 
work. Piers Martin 





3 A 
EARTH 
Angels Of Darkness, 
Demons Of Light1 


SOUTHERN LORD 


Cinematic post-metal, from 
grunge survivor 
Angels Of Darkness, Demons 


Duran Duran resurrect 
their arty party pop on 
13thLP 





Of Light I showcases avery 
different Earth to theone we 
heard onlast month's reissue 
collection, A Bureaucratic 
Desire For Extra Capsular 
Extraction. Once a purveyor 
of crushing, glacier-speed 
metal, band leader Dylan 
Carlson has lately turned his 
slow hand to asort of 
cinematic Americana 
retaininga certain 
lumberingtempo but 
broadening his palette. 
Apparently inspired by 
British folk-rock, the likes of 
Pentangle and Fairport, 
Angelsis spacierthan 

previous outings, nowhere 
more so than the semi 
improvised 20-minute 

title track, Note also the rich 
cello, courtesy of Laurie 
Goldstein-she who supplied 
the ghostly undertow to 
Nirvana's MTV Unplugged. 
Louis Pattison 


FAILING LIGHTS 
Failing Lights 


INTRANSITIVE 


Wolf Eyes chap disappears 
into black hole of noise 
Championed by no less a 
connoisseurthan Henry 
Rollins, Failing Lights 
documents some of what 
Mike Connelly getsup to 


when he’s not making brutish 


punk-noise in American 
groups Hair Police and Wolf 
Eyes. But while this is a noise 
record, it's remarkably 
restrained and poised, 
constructed from vaporous 
hiss, hesitant pauses, long 
stretches of slow-moving, 
rudely recorded drones (as 
on the breathtaking closer, 
“The Comfort Zone"), and all 
manner ofliminal, yet 
abrasive interjections 

Jon Dale 


SHORT CUTS 


| | 
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EEE IKE & TINA TURNER 
Sing Great Rock & Pop 
Classics 

SPV 


Once lke and Tina had won over 
therockaudience, Ike- newly 
installed in his own Bolic Studios - 





couldn't record enough pop. Aside from their hit version of 
Creedence's "Proud Mary" the duo covered Elton, 
Kristofferson and, of course, The Beatles. Most are over 
egged, but the duo's speed'n'shriek approach 
intermittently pays off, say, on "Come Together" 

Neil Spencer 





SMOKEY ROBINSON 

m The Solo Albums Vol 2 (A 
; Quiet Storm/Smokey's 
Family Robinson) 

MOTOWN 


Smokey's third solo album, A 
Quiet Storm (1975) lent its name to 
asoul genre which dominated radio for years: smooth, 
sweet, low-key, it may have spawned bland imitations but 
remains a benchmark of emotional elegance. It includes 
the US No 1 “Baby That's Backatcha". The crass title of 





his next means it remains underrated: "Do Like 1 Do" and 
“Open” are languidly charming 
Chris Roberts 


THE NEVILLE BROTHERS 
Authorized Bootleg/ 
Warfield Theatre 
HIP-O SELECT 


This 1989 concert finds the New 
Orleans family at the height of 
their powers; cooking up funk on 
“Fire On The Bayou", dipping into soul history for Art's 
"Tell It Like It Is" and soaring on “Yellow Moon”, the 
number that would break them to a wider audience. A 
rock'n'roll medley doesn't add much to the party, but 
versions of "My Blood and “Sister Rosa" are stand-outs 
Neil Spencer 


"e TAMMI TERRELL 

Come On And See Me: 
The Complete Solo 
Collection 

MOTOWN 





“> 


lE Heruntimely death aged 24 in 

a 1970 means Terrell is re membered 
for her duets with Marvin Gaye: Gordy's "young America" 
at its best. This compendium of solo work (early stabs as 
Tammy Montgomery, the Irresistible album, rarities and a 
live set) confirm the jouissance ofher voice. The opening 
minute of “1 Can't Believe You Love Me" breaks your 
heart. Chris Roberts 


VARIOUS ARTISTS 
Soul Breakout '60 
FANTASTIC VOYAGE 


Sixty scorching US soul hits from 
1960, ranging from theupbeat and 
well-known (Barrett Strong's 
"Money", Jackie Wilson's *Doggin' 
Around") to classic croons (Sam Cooke's "Wonderful 
World", Bobby Bland's "Lead Me On") to semi-forgotten 
beauties (The Drifters’ "I Count The Tears", The 
Flamingos' "Nobody Loves Me Like You"). With James 
Brown, Aretha and Etta James also featuring, this is 
glorious. Chris Roberts 





Release: Storsklage & Fankamag. WNlagezines for АЈ 


- +, ^ as zt ood 
SOF Sy IGS 








- Free Magazines Download in True PDF fo 






Serve Ice Cold 


See our websites: www.jagermeister.com and www.jagermusic.co.uk 
For all UK enquiries www.cellartrends.co.uk 


D-RINK AWARE.COUK 
Release: StoreMags & Fantamag. Magazines for All 


fermat 


DI 


» 


degerihes Download Dv Trus E 


lu 


Aes 


Stareliage -[ 


Different Gear, Still Speeding sesoveverecoros 


Liam Gallagher's bunker mentality bears fruit on post-Oasis debut, 


says Garry Mulholland 
«Е BEAD! BYE 


Around the time that 
things began to go wrong 
for Oasis, in 1999, a film 
was released called Blast 
From The Past. In it, 
Brendan Fraser starred as 
achild born -thanks to 
the fears of his Atomic Age parents - ina 
nuclear fallout shelter. When the automatic 
lock of his prison finally releases him 35 years 
later, Fraser's character emerges from below 
ground into present-day California. His ways 
are not modern. His haircut is strange. Heis 
puzzled by simple things. But still, he charms 
everyone he meets. 

Гһеге аге flaws with this analogy - no-one is 
likely tobeimpressed by his dancing- but as 
an example of how a bunker mentality might 
work productively, one could do worse than 
lookto Liam Gallagher. His Britpop peers are 





writing novels, memoirs, or operas in Chinese. 


His fanbaseis pushing double buggies to the 
playpark. For Liam Gallagher, however, (and 
implicitly for Gem Archer, Andy Bell and Chris 
Sharrock, his bandmates in Beady Eye) the 
worldislargely unchanged since he entered it 
professionally in 1993. 

[here are worse mindsets to have, of course. 
Sincethe mysterious but allegedly final 
instalment of the Oasis story played out in 
August 2009, reports have suggested that 
Noel Gallagher has been alternately been 
involvinghimself with fatherhood, and 
roaming the streets, with time on his hands. 
He is working, apparently, on music widely 
suspected to be "mature". 

Could it bethat Liam may have got the better 
end ofthe deal, taken the best records from 
thecollection, in this particular divorce? 
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As Different Gear, Still Speeding suggests, he 
has definitely retained a copy of Definitely 
Maybe. That's not to say that this new record 
remotely matches the earlier one in 
songwritingorlikely impact. But it does still 
summon some of the spirit and occasionally 
the joyfulness that should attend a first record 
- no small achievement for a band whose 
members are 20 years into their careers, 

Го its credit, the album has evidently not 
suffered from overthinking during its making. 
Different Gear, Still Speeding contains a song 
called "Beatles And Stones" that sees Liam 
wish for thelongevity of his band's music, and 
which sounds like “My Generation”. There's 
one called “The Roller" that sounds like "All 
You Need Is Love", until it sounds like "Liberty 
Ship" by TheLa's. "For Anyone" is distilled 
Imagine meets "Here Comes The Sun”. For all 
hisrecent talk about Noel having hired 
"scousers" to playin his own group, Beady Eye 
are very fond indeed of people from the 
Liverpool area; four of them in particular. 


ОСД am catager 


Was it fun making an LP without big bro? 
Without a doubt, mate. It was a competition 

to see who'd get there first. Without sounding 
like we were a little fucking boy band and that 

| love Oasis and I'm just as gutted as everyone 
else that we've split. But, by the time you finish 
touring, you've a couple of months off and you're 
dying to get back in there. And not waiting for 
two years for a ring from the Tony Blair of rock 
How easy is songwriting for you? 
Melodies I'm really good with. | can find about 
five different melodies to pick from for each 
tune. It's just the words, really. What are my 
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But this is very far from being the point, or 
really to enter into the spirit of this album. 
Different Gear, Still Speeding, is with one 
exception, intelligently sequenced, so you 
don'tsee the joins. It begins with "Four Letter 
Word", not a bad song, but exactly the kind of 
misguided fanfare you'd once have found on a 
Mansun album. Things do, however, quickly 
get better. "Millionaire" isabounding 
acoustic number, somewhere between "Rain" 
and Hawkwind's "Hurry On Sundown”, and 
it's excellent. “For Anyone", for all the Lennon, 
isa similarly lightly worn acoustic number. 

Inbetween, and familiar already to some 
listeners, there is "Bring The Light", by some 
distance the most surprising thing here. If it 
didn't make much sense when it was released 
to the public last year as a free download, it 
doesn't seem much less odd now. Clinic 
covering Jerry Lee Lewis? A deranged Can 
experiment (Liam has, after all, jammed with 
Jaki Leibezeit)? It'simpossible to pin down, but 
one thingyou can with certainty say is it's free 
from baggage -and this sense of liberation 
and ingenuity makes it the best thing here. 

It's fair to say that it's a high point that the rest 
ofthealbum can't quite match, but it does 
remind you that a debut album with Liam 
Gallagher on it can still bea pretty exciting 
thingtolisten to. And that for all the comedy 
that might prove to come with it, that the 
bunker isn't necessarily a bad place to be. 


lyrics about? | wouldn't know, Mate. You'd have 
to ask my psychiatrist 

You've written five songs to Gem and 
Andy's four each. Is this a leader-of-the- 
band agenda at work? 

We wouldn't do it if it was like that. It's not like, 
"You're writing four songs and you're writing 
three." It certainly ain't Take That, from what I've 
seen the other night on TV. Analysing every lyric 
We'll be here all fucking year. "That song there's 
about 'I' and it should be about ‘We’.” We just get 
on with it. It's not Metallica. Great film, but... fuck 
me! INTERVIEW: GARRY MULHOLLAND 
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THE GOLDBERG SISTERS 
The Goldberg Sisters 
POLO MUSIC/PIAS 

It's thatguy! Second solo LP 
from know-his-face actor 
Adam Goldbergis 
recognisable from screens 
both big (Dazed And 
Confused; The Thin Red Line) 
and small (Friends; 
Entourage), but like Vincent 
Gallo, he also makes an eerie 
and lo-fi music. Forall the 
confessional nature of this 
work, Goldberg's grip on his 
aestheticis alittle looser than 
Gallo’s, the music pitched 
between alate Lennon solo 
album, and (with “Erik 
Erikson”, actionably so) 
Radiohead's In Rainbows. As 
befits ап associate of Steven 
Drozd, who guests here, the 
best moments are the most 
extended and weird: the 
eight-minute "Don't Grow" 
animpressively frazzled 
workout. John Robinson 


JAD FAIR 

His Name Itself Is Music 
FIRE 

Yet morecrazed ramblings 
from prolific cult songwriter 
Texan eccentric Jad Fair has 
released dozens of solo 
albums, and collaborations 
(with the likes of Teenage 
Fanclub, Thurston Moore 
and Daniel Johnston) -and 
given his vast output, the 
variable quality of these 
sketchy stream-of- 
consciousness song-poems is 
hardly surprising. Still, the 
best havea hypnotic, 
whimsical charm, like 
Beefheart channelling 
Doctor Seuss, andthe 
genuinely unsettling “I Think 
You're Cool" sounds like a 
drunken voicemail phoned 
infrom Hell. Stephen Dalton 
FRANKIE AND THE 
HEARTSTRINGS 

Hunger 

POP SEX LTO/WICHITA 
Sunderland quintet launch 
new campaign for real indie 
Someone has to do indie rock 
well, and Frankie Francis' 
Sunderland band are a cut 
above the "landfill indie" 
herd. When he sings, "It's 
about time that we madea 
stand/And started playing 
together in our own band", on 
thecatchy title track and 
debut 45, he lends this entire 
debut a frisson of rock'n'roll 
heroism. Edwyn Collins is 
the perfect producer to lend 
the jaunty jangles an edge of 
both darkness and charm. 
Garry Mulholland 


BOB GELDOF 

How To Compose 
Popular Songs That 
Will Sell 


MERCURY 


Sarcastic title, sincere 
record, not bad at all 

There is no chance thatany 
album of Geldof's will be 
received on its own merits: 
we've heard that voice in too 
many othercontexts. It's a 
shame, as thisis atleast solid, 
occasionally gusting great. 
Opening track "How I Roll" is 
aconvincing, affecting 
survey of the world from late 
middle age, “Silly Pretty 
Thing” awinning acoustic 
shuffle reminiscent of Mike 
Scott at his most whimsical. 
IfGeldofhad been able to 
restrain his instinct toward 
bafflingover-production, he 
mighthavecomeup with 
something that fulfilled the 
promise ofits title. 

Andrew Mueller 


GHOSTPOET 

Peanut Butter Blues 
And Melancholy Jam 
BROWNSWOOD RECORDINGS 
kk 

Soft-spoken MC explores 
urban angst and homeland 
insecurity 

With roots in Nigeria and 
Dominica, Coventry-born 
Obaro Ejimiwe makes a 
multicultural sound that 
could only have emerged 
from modern Britain. His 
half-rapped, half-spoken 
stories about angst-filled 
days and blurry nights out 
are delivered in asleepy 
stoner moan, sloppy and 
slurred yet full ofunderstated 
drama. "Cash And Carry Me 
Ноте", for example, isa 
terrific foggy-brained 
dissection of a dread-filled 
hangover, Ejimiwe's lyrics 
are often vague, butthe 
music has echoes of Tricky, 
Roots Manuva, and the 
minimal end of dubstep. 
Stephen Dalton 


MAX GILKES 
Walk In This Direction 
SCARLET RECORDING 


Lily Allen's backroom boy 
steps up to the plate 

Gilkes' session muso skills 
havepreviously found him in 
the company ofLily Allen 
and Peter Andre, but the last 
coupleof years have been 
spent fashioning hisown 
debut album. Walk In This 
Direction retains many ofthe 
standard pop elements of his 
previous employers, but with 
the addition ofsome pleasing 
folk and soul flourishes, most 


Put aname to the face 
Adam Goldberg, he of 
The Goldberg Sisters 


notably the atmospheric title 
trackand the hymnal 
“There's A Light", The more 
rambunctious "Where 
Angels Fear To Tread" 
suggests a secret love forthe 
rock grooves of Lenny 
Kravitz, while "Always Be 
With You" gives his blue-eyed 
soul chops a good workout. 
Terry Staunton 


GORILLAZ 
The Fall 


ЕМ! 


Albarn's got an iPad! Low- 
key “fanclub-only” album 
Afterthe celebrity-packed 
Plastic Beach, The Fallisa 
rather more low-key affair. 
Composed on an iPad in US 
hotel rooms, it's a sequel of 
sorts to Democrazy(a 
similarly composed acoustic 
demo album from 2003), but 
sounds infinitely more 
accomplished undoubtedly 
part ofthe technological 
point that he's making here. 


Albarn madea song every few 


days while on tour last year, 
andsome, like "Revolving 
Doors" and "Amarillo" are 
wonderfully intimate, chiefly 
thanksto Albarn's 
melancholic mature voice. 
Elsewhere The Fall bears 
some hallmarks ofa 
travelogue (there's some 
field-recorded chat about 
poisonousspiders and place 
names in the song titles), but 
whathe produces mainly 
servesasaninteresting 
commenton the modern 
musician's life, If your home 
studio is always with you, 
are you ever actually 
travelling? And when exactly 
are you at home? 

John Robinson 


HAMFATTER 
Cassiopeia 


HAMFATTER.NET 


Asseenon Dragons' Den. 
We'reout 
IVexposurecanbea 
doubled-edged sword, and 
Hamfatter find themselves 
charting amockney synth- 
pop course with financial 
support from no less an 
arbiterofcool than Peter 
Jones from Dragons’ Den. 
This album suggests the 
industry at large still fails to 
see what Jones saw, although 
his dosh has enabled them to 
expand their musical palette 
toincorporate U2-like 
soundscapes ("BBC VI") and 
Franz Ferdinand art-rock 
sensibilities ("Skinny 
Blonde"). It'sall abit 


derivative, but there's vitality 


inthesparkly psych dance of 
“This Is How We Live". 
Terry Staunton 


HOLTON'S OPULENT 006 
Love In The Mist 
BIGPOTATO 

Second album of hazy 
English arcadia 

1f'08 debut The Problem Of 
Knowledgehitched itselfto 
thealt.country wagon, the 
follow-up is quintessentially 
English. Assisted by various 
Slowdive/Mojave3 alumni, 
Holton's sleepy voice and 
ramshackle songs ooze a 
skewed charm that evokes 
late-'60s pastoral psych-folk. 
Andthe unexpected touches 
-aroguetrumpetlends 
Hovisad poignancy to "Gay 
Archers" and "Into The 
Market" - add to a quietly, 
quirkily brilliant set 

Nigel Williamson 
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ISOLÉE 
Well Spent Youth 
PAMPA 


The minimal master returns 
Isolée's 1998 techno classic 
“Beau Mot Plage” proved a 
sensation on dancefloors 
and helped usherina 
renaissance of German 
minimal discipline. After six 
years, Rajko Müller's 
comeback features refined 
sound sculpting—often 
manipulating objectsin real 
space—over futuristic beats 
and muffled sub-basslines. 
“Paloma Triste” bubbles 
along ata relaxed gait with 
disconnected, freeform slap 
bass. "Thirteen Times An 
Hour" is buffed up with 
hallucinatory spatial effects 
and wraithlike voices. 
When Müller gets into his 
stride, his feel for das funk 
isunparalleled. Rob Young 


JAE 

Balls And Kittens, 
Draught And 
Strangling Rain 
HUBRO 
Compelling Dutch psych-folk 
JAE (pronounced Jay) is the 
latest monikerfor Jessica 
Sligter, who usually noodles 
on alaptop, bangs a 
Casiotone or shrieks in bands 
with names like The Story Of 
Modern Farming. Thisisher 
acoustic project, recorded in 
Oslo, where her sighing voice 
is backed by uke, autoharp 
and guitarand variously 
recalls Linda Perhacs, an 
avant-garde Elkie Brooks and 
even a female Morrissey (on 
the hilariously miserable 
“Jim's Place”). 

John Lewis 
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Blessed 


LOST HIGHWAY 


ЖЖЖЖ 


Reflective but formidable 10th 
album, produced by Don Was 


Listening to Lucinda Williams is generally an 
intense experience. Her twin breakthroughs, 
Car Wheels On A Gravel Road (1998) and 
Essence (2001), were both marked by an aching 
sense of longing, of something destined to 
remain unfulfilled. It was a motif that reached 
its tipping point on 2007's West, a record 

that essayed her mother's death and a 


messy break-up. 


Back then, you'd never have her down as the 
domesticated type, farless a contented one. 
Yet recent years have seen her settle down 
with manager/husband Tom Overby, pressing 
hernewfound joy into herlast LP, the uptempo 
Little Honey. Blessed finds Williams in much 
thesame place, though it's a far more 


reflective set of songs. 





Thingsstart ina sprightly way with “Buttercup”, а 
rocker with a bitter edge, but thereafter we alight on a 
downtempo mood. Thereare some searing soul ballads, 
the pick of which are the rousing title track (which 
wouldn't beshamed on a Willie Mitchell/Al Green LP) 
and the towering "Convince Me" with its winged guitar 
solo. But theoverridingimpression is that ofsomeone 
attempting to measure newfound rapture against the 
less forgiving aspects of the world. "Ugly Truth", for 
instance, takes a hefty swipe at some moneyed 
ne'er-do-well with a shady past: “Burn your bridges/Burn 
your friends/All your kisses won't make amends”. 


ABIGAIL WASHBURN 

City Of Refuge 

ROUNDER 

*** 

Third from Nashville-based 
siren 

Since quitting nu-grass 
combo Uncle Ear! in 2007, 
Washburn has become 
something ofa musical 
ambassador to the Far East. 
Her more classically minded 
Sparrow Quintet have toured 
both China and Tibet. City Of 
Refuge finds her back in 
Appalachian mode though, 
the songs shaded with fiddle, 
banjoand dulcimerand 
borne aloft by Washburn's 
airy voice. Current go-to 
producer Tucker Martine, 
aided byan ensemble that 
includes The Decemberists’ 
Chris Funkand Сап Broemel, 
tease outlovely moments, not 
least on the spooky title track 
and the strident, Louvin 
Brothers-like “Divine Bell” 
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JIL IS LUCKY 

Jil Is Lucky 

ROY MUSIC 

*** 

Intriguing debut from 
hirsute Parisian 
Frenchman Jil Bensenior is 
certainly a well-travelled 
chap. The music he makes 
fronting Jil Is Lucky seemsto 
bethesummation thus far of 
ayoung life spent on the 
hoof, be it soaking up the 
wild Romany sounds of 
Algeria, the East European 
folk of Prague or the boho 
ennui of Paris. Thus this 
debut albumisa pretty 
schizophrenic effort, 
shifting moods rapidly from 
shaky folkto stomping gypsy 
reels (“Judah Loew's 
Mistake”), before settling 
into something altogether 
more whimsical ("Without 
You") then suddenly wigging 
outinto VU rock ("I May 

Be Late"). 





There are a couple of moving requiems to departed 
friends, too. Set to autumnal piano and pedal steel, the 
wistful “Copenhagen” pays tribute to her late manager, 
Frank Callari. Most plangent ofall is the blistering 
“Seeing Black", which charts the decline of her old 
cohort, Vic Chesnutt. “When did you start seeing red?” 
Williams asks in tones freighted with resignation, 

“Did you see me standing over your bed?” Ahulking 
guitar solo, courtesy of none other than Elvis Costello, 


provides extra bite. 


Blessed is a powerful, vivid, highly emotive record. 
True happiness, it seems, suits her very well. 


THE SECRET SISTERS 
The Secret Sisters 
BELADROIT/DECCA 

**** 

Alabamasiblings make 
merryinthehay 

All print dresses and cherry 
lippy, Laura and Lydia Rogers 
looklikethoroughly modern 
wildwood flowers. The music 
is pureold-timecountry 
though, their pressed-linen 
harmonies already hailed by 
Exec Producer T Bone 
Burnett -on whose label this 
mostly-covers record is 
released - as among the 
purest he's ever heard. Even 
theachy-breaky songs favour 
the airy over the maudlin, the 
sisters excelling on “The One 
| Love Is Gone", then cutting a 
honky-tonk rug on “Why 
Baby Why” and the breezy 
"My Heart Skips A Beat". The 
only sour moment is а 
pointless version of Sinatra's 
"Somethin' Stupid". 


OR, THE WHALE 

Or, The Whale 

SEANY 

**** 

Bigsplash from California 
2007 debut Light Poles And 
Pinesintroduced this San 
Francisco septet as a decent 
addition to thealt.country 
fold. Their default settingis 
stillthe moody glower of 
mid-'70s Neil Young ("Rusty 
Gold"; "Count TheStars"), 
wedto the vaguely sinister 
musings of Black Heart 
Procession ("Keep Me Up’). 
But they've clearly added 
several more strings to 

their collective bow too. 
Namelythe Olde English folk 
of Fairport or Pentangle. 
Trust me, itactually works a 
treat, notleast onthe 
wonderfully baroque 
“Never Coming Out" or 
“Shasta”, with Lindsay 
Garfield trilling like a young 
Jacqui McShee, 
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Liverpool's Viper label 
specialises inrootsy 
comps from all our 
yesteryears, more 
specifically the pre- 
Beatles era. Rockin’ 
Daddies *** VIPER iS 
pretty self-explanatory, a 
collection of 50s boppers 
with apaterfamilias bent. 
It's mostly highly engaging 
stuff, heightenedby the 
fact that these songs are 
largely the work of lesser- 
knownnames onthe 
rock'n'roll scene: Pete 
Ciolino, Mack Banks, 
Howie Strange and Darryl 
Vincent & HisFlares. Hats 
offtoofor finding roomfor 
neglected country heroes 
The Maddox Bros. Equally 
rambunctiousis Reckless 
ЎЎ Ж ROUNDER, the second 
albumfrom Nashville 


countryphiles The 
SteelDrivers [ pictured]. 
Theinstrumentationis 
pure bluegrass, but there's 
punk buried deep in their 
bones. The gruff vocals of 
Chris Stapletonadd tothe 
slightly unhinged quality, 
particularly on outlaw 
roustabouts “Guitars, 
Whiskey, Guns & Knives” 
and “Good Com Liquor”. 
It'samark oftheir 
instinctive skill that they 
never stray into pastiche 
though, choosing instead 
to walk the line between 
thetrad andthe modern. 
Lordknows there aren't 
enough obscureconcept 
albums about fictional 
boxing heroes. Enter 
Southend quintet The 
Lucky Strikes, whose 
Gabriel, Forgive Me My Sins 
*&& %* STOVEPONY Offersa 
ringside seat for the trials 
of pugilist Frankie 
Valentinez. It gets alittle 
messy. but there aresome 
fine moments, the band 
sounding like wayward 
cousins of The Bottle 
Rockets on "The Fight" 
and"Bel & TheDragon". 
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JONO EL GRANDE 
Phantom Stimulance 
RUNE GRAMMOFON 

*** 

Norway's duke of art rock 
celebrates 10 years of 
progressive delirium 
Self-styled eccentric Jono E] 
Grande (Jon Andreas Hátun) 
hasbeenlordingitaround 
Oslo fora decade now, and 
this gathers and compiles 
new versions of previous 
songs alongside fresh 
material. “Utopia Semi- 
Waltz” islike some bastard 
child of Zappa's "Peaches En 
Regalia" іп а fearsome 
coupling with jazz-era 
Caravan. Recorded with 
abigband, good, bad and 
ugly moments all vie for 
possession; the title track's 
extended middle, a 
psychedelic fantasia for 
sawand freakout guitar, 
achieves stupendous lift-off 
while "Negation/ 
Penetration" high-kicks too 
far into burlesque. 

Rob Young 


THE JOY FORMIDABLE 
The Big Roar 

ATLANTIC 

*** 

Major-label debut from big- 
hearted Welsh power trio 
Hailingfrom the stark, rural 
environs of Mold, North 
Wales, The Joy Formidable 
compensate for the 
desolation of their 
surroundings by chucking 
absolutely everything into 
their music. The Big Roar 
was recorded in a bedroom 
studio, buta mix job by Rich 
Costey (Muse, Glasvegas) has 
songs like "Austere" and "The 
Ever-ChangingSpectrum Of 
ALie" soundingimpossibly 
large, all strafing, effects- 
laden guitars and ratcheting 
intensity. Under the bluster, 
though, frontwoman Ritzy 
Bryan adds aconsistent 
emotional intensity best 
heard on “Cradle”, 
reminiscent of Lush at 
theirmost bruised and 
bruising. 

Louis Pattison 


BASIL KIRCHIN 

Primitive London - 
TRUNK 

ЖЖЖЖ 

Restored, lost soundtrack 
from cult'60s jazz composer 
The preservation of the work 
of the great Basil Kirchinis 
down to Jonny Trunk, who in 
the past released, among 
other albums, Kirchin's 
Abstractions Of The Industrial 
North. Despite his eccentric 
signatures and radical 
departures, Kirchin’s atone 


poet of 60s Britain, still 
innocent even at its most 
swingingand sleazy—as 
evidenced on this score's 
source material, a 1965 
film documentary this 


interviewing beatniks, mods, 


rockers, strippers and Billy] 
Kramer. Also featured isa 
freer, jazzier soundtrack to 
The Freelance, a 1971 Brit 
gangster movie starring 
lan McShane. 

David Stubbs 


CHRISTIAN KJELLVANDER 
The Rough And 
Rynge 

TAPETE 

*** 

First album in four years 
from theSwedish singer- 
songwriter 

The moststriking feature of 
thisis Kjellvander's voice-a 
deep, sighing baritone. It fits 
well on his fifth solo LP, a 
collection of woozy acoustic 
ballads, sung in English. 
He's previously fronted 
alt.country bands (The 
Loosegoats, Songs Of Soil, 
Lazy Grace Frontier), but 
these songs range from 

the Nick Drake-ish 
“Transatlantic”, to the Celtic- 
tinged "Blue Tit/Red Kite" 
andthe Nashville rocker 
"Bad Hurtin”. Best of all are 
thetwo duets with his wife, 
Karla-Thérese Kjellvander: 
thespookya cappella sea- 
shanty, "Freighter Boat Blue", 
andthe pretty spartan 
ballad, "Oregon Coast". 
John Lewis 

LADYSMITH BLACK 
MAMBAZO 

Songs From A Zulu 
Farm 

PROPER 

*** 

South African perennials 
return to agricultural roots 
Forall the invention of 
Africa's musicians, it's the 
conservative choral 
approach of Mambazo that 
has most successfully 
appealed to western ears. It's 
easytosee why; theirsuper- 
smooth a cappella singing is 
musical comfort food, 
soothingbutuplifting. This 
latest collection repeats the 
trick on a mixture of folk 
songsand children's 
favourites; titles like 
"Wemfana" ("Bad Donkey") 
"Leilvafu" ("Clouds Move 
Away") tell their own story. 
The headline-grabber is the 
kiddy chant "Old McDonald" 
delivered Zulu style, 
complete with moo-moos, 
cluck-clucks and the rest; 
fun, but unless you're seven, 
notessential. Neil Spencer 


Ladysmith Black 
Mambazo: musical 
comfort food 


GRAHAM LAMBKIN/ 
JASON LESCALLEET 

Air Supply 

ERSTWHILE 

kkk 

Theeveryday made strange 
by US experimental duo 
The subtitle of Lambkin 
and Lescalleet's first 
collaboration, The 
Breadwinner, was ‘musical 
settings forcommon 
environments and domestic 
settings’. Air Supply feels, at 
times, like an extension of 
that ethos, but there's alot 





more going on in these 
deceptively minimal blocks 
of field recordings and 
abraded synths, The warped, 
slow motion vocal chorales in 
"Layman's Lament” are 
disorienting, and the jolting 
stabsof'borrowed' strings 
that hover through "Color 
Drop" areachingly gorgeous. 
Itmakesfora compelling, 
disquieting listen. 

Jon Dale 


LCMDF 
Love & Nature 
HEAVENLY 


*** 

Happy Finnish punk-pop 
Their full name is French - Le 
Corps Mince de Françoise- 
butshoutyelectro-punk 
sisters Emmaand Mia 
Kemppainen actually hail 
from Helsinki and sing most 
oftheircatchy bubblegum 
punk-pop tunes in English. 
Thelyrics on this agreeably 
spunky debut album are 
mostly shrill declarations of 
adolescent lust and 
cartoonish grrrl-punk 
attitood, with some nicely 
nostalgic nods to the rolling 
funk-rock grooves of Tom 
fom Club or Happy 
Mondays. That said, the 
shiny studio polish and 
knowingly sexy petulance of 
"Cool And Bored" or “We Are 
Cannibals" hintatasecond 
album that could easily 
transcend these self- 
consciously lo-fi efforts. 
Stephen Dalton 


LED BIB 

Bring Your Own 
CUNEIFORM 

*** 

Worthy latest from the 
Mercury-nominated 
eclectic jazzers 
Citingarange ofinfluences 
from John Zorn to Pink Floyd, 
Led Bib are eclectic but 
compact, as ifhaving fused 
into one anotherin their 
seven years together, Their 
take on electric jazz can seem 
airless: thesax leads are 
worthy but venture nowhere 
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near the outer limits 
chartered by Aylerand 
Coltrane. Perhaps the 
tightness is down tothe 
drummer, Mark Holub, 
also being the bandleader 
and principal composer. 
Butitall comes together on 
“Is That A Woodblock?", with 
its melancholic brass and 
feral electric growling. 
David Stubbs 


DAVID LEE JR 
Evolution 1974 
UNIVERSAL SOUND 

*** 

Reissued! Hen's tooth 

from NYC-based 
percussionist 

Stull alive and working 
inhisnative New Orleans, 
David Lee Jrwasin 1974 a 
player on the New York jazz 
scene, drumming regularly 
with Sonny Rollins and Dizzy 
Gillespie. A privately pressed 
album limited on its release 
to 400 copies, Evolution was 
pitched asa "suite for 
drums", and duly contains 
moments for breakspotters 
(“Wymbo Ngoma", "Nola 
Reflex") and free music 
searchers ("Evolution" 
itself) alike. Thescarcity 
perhaps outweighs the 
actual music here, but 

for its mixture of cowbell 
spirituality, conceptual 
unityand short fusion 
bursts, Evolution isa valuable 
timecapsuleof prevailing 
jazz thought. 

John Robinson 
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LINDA LEWIS 

Not A Little Girl 
Апутоге2 1975 

BIG BREAK 

xa 

Expanded version of Brit 
soul chanteuse's best album 
Phere was a danger of Lewis’ 
helium voicedetouring her 
towards a solo career of 
novelty pop fluff, such as her 
debut hit “Rock-A-Doodle- 
Doo”. The title of her first LP 
after signing to Arista helped 
define amore mature 
direction, asavvy move 
towards serious soul grooves 
(acover of Gwen Guthrie's 
“This Time I'll Be Sweeter”) 
and adult-friendly 
reminiscences (Cat Stevens’ 
“Old School Yard"). Her four- 
octave voice gets its lustiest 
workout on the disco-fied 
version of Betty Everett's "It's 
In His Kiss". Terry Staunton 


LINDISFARNE 

The Charisma Years 
(1970-1973) 
EMI/CHARISMA 

*** 

Flawed folk-rock and pop 
The Geordie quintet peaked 
early on their debut LP Nicely 
Ош Of Tuneand its attendant 
single, the delightful, wistful 
hit “Lady Eleanor”, Across 
three furtherstudio albums 
and the live set collected 
here, Lindisfarne presented 
an uneasy mix of well-crafted 
pop, traditional sounding 
folk, humour and brasher 
rock, all combined with chief 
songwriter Alan Hull's more 
thoughtful material. Their 
second LP, Fog On The Tyne, 
hit No 1, but Lindisfarne's 
popularity led to tensions 
anda divergent musical 
path. Mick Houghton 
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OMAR RODRIGUEZ LOPEZ 
Tychozorente 
RODRIGUEZ LOPEZ 
PRODUCTIONS 

**** 

Guitar-lessalbum from The 
Mars Volta guitarist 
Asiftoshow thathis playing 
isabout sonicsand 
sensibility ratherthan 
fretboard mastery, Omar 


Rodriguez López deliberately 


opts fora sound canvas 
comprising electronics, 
samples and treated 
keyboards, in collusion with 
Marcel Rodriguez López 
Elvin Estela, aka D] Nobody 
and co-vocalist Ximena 
Rivera, Initsunexpected 
provenanceand 
atmospheres, the results defy 
comparison even with 
today's plethora of treated, 
electronic avant-pop. “En Si 
Mismo" sounds like it was 
made from glass 
synthesisers, "Polaridad" is a 
hybrid of tropicália and 
minimal gamelan, "Los Siete 
Sermones" amiasma of 
galactic swirls and drooling, 
analogue burbles. 

David Stubbs 


LOS CHICHARRONS 
Roots Of Life 

TUMMY TOUCH 

**** 

Funky global-village 
carnival from seasoned 
disco duo 

Currently celebrating 15 
years and four albums 
together, Ramon Santana 
and Morten Varano are one 
ofdance music'soddest 
partnerships. Born and 
raised in Haiti, Santana 
earned his DJ stripes at New 
York's legendary 1980s 
electro-disco laboratory 


Lindisfarne: folk-rock 
Geordies with Charisma 





Danceteria. Meanwhile, 
Varano was a musical 
prodigyturned club 
promoter in Copenhagen. 
Born during a trip to Mali, 
Roots Of Lifeis a collaboration 
withlocal musicians that 
strikes gold with almost 
every explosively percussive 
track. Brassy, kinetic 
Afrofunk like "Bamako" and 
"Koko" sees their grooves 
underpinned by muscular, 
2Ist-century studio 

beats. Stephen Dalton 





ROBYN LUDWICK 
Out Of These Blues 


LATE SHOW 

Kk 

The Robison brothers’ little 
sister growsever up 
Ludwickis minor modern 
country royalty. Her older 
brothers, Charlie and Bruce 
Robison, are distinguished 
songwriters, and married, 
respectively, to Kelly Willis 
anda Dixie Chick. For her 
third album, Ludwick has 
drawnon an appropriately 
regal cast of backing players 
-Slaid Cleaves, Faces 
keyboardist lan McLagan, 
onetime Lucinda Williams 
producer Gurf Morlix. 
Williamsis the most obvious 
reference point- Ludwick 
hasasimilarwracked drawl 
and fondness for the bluesy 
edge of country. The good 


newsisthat “Fight Song” 
and “Hillbilly” wouldn't be 
embarrassed on any 
Williams LP. 

Andrew Mueller 


THE LUYAS 

Too Beautiful To Work 
DEAD OCEANS 

**** 

Second album from Arcade 
Fire's Montreal mates 
It'shardatfirst to hear 
beyond the extraordinary 
voice of Jessie Stein, an 
irresistibleamalgam of 
Nina Persson and Stina 
Nordenstam, Then you're 
swept headlong by the 
thrilling mix of futurist 
effects and vintage creaking 
(including a weird zither 
calledamoodswingen and 
uplifted bysome heady pop 
hooks, particularly on “Cold 
Canada" and the title track. 
Violinist Sarah Neufeld and 
stringarrangerOwen Pallett 
moonlight from Arcade Fire 
duties, But while both bands 
shareasimilarly meticulous 
vision, the Luyas concentrate 
onsoundingendearing 
rather than еріс. 

Nigel Williamson 


CLARE MAGUIRE 

Light After Dark 
POLYDOR 

** 
Solihull siren stakes out 
territory between Florence 
Welch and Annie Lennox 
Maguire's voice has quality 
tospare: from tremulous 


longing to big-lunged belting. 


But despite her self-made 
artist credentials she's 
hopped ona conveyor belt 
production line far too 
readily, and too early. 
Fraser T Smith consistently 
presents torridly over-egged 
productions that favour 
cantering climaxes over 
more subtle shadings. 
Flexing her folk roots ("This 
Is Not The End") Maguire's 
depth and command 
impresses, But more often 
the tunes are predictable- 
evenif Pomp Pop may prove 
tobe one of the sounds of 
2011, it's difficult to warm to. 
Gavin Martin 


MALACHAI 

Return To The Ugly 
Side 

DOUBLE SIX 

**** 

Fascinatingsecond LP from 
experimental Bristol duo 
Malachai are the musical 
equivalent of compulsive 
channel hoppers, Singer Gee 
and partner Scott brew a 
potently odd moonshine: 
four parts weird beats, four 
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parts off-kilter melody, 

two parts sheer lunacy. 
Disgorging 14 tracks in just 
35 minutes, a surprise lies 
around each corner of this 
record: heavily phased 
psych rock ("Anne", “Mid- 
Antarctica") leads to the 
Kinksy"No More Rain No 
Maureen", while the sparse 
walking blues of “How You 
Write”, like Bowiesinging 
The Black Keys, gives way to 
thedeep funkof" Let’ Em 
Fall", Lurching from inspired 
toconfounding, it's ragged, 
erratic, but never boring. 
Graeme Thomson 


MAMUTHONES 
Mamuthones 

BORING MACHINES 

ЖЖЖЖ 

Мати mia! Superior heavy 
psych/doom rock from Italy 
This solo project sees the 
former drummer of Italian 
psych-pop experimentalists 
Jennifer Gentle followinga 
more darkly dramatic, 
dynamically insistent and 
psychically demanding path. 
Herewitha trio, Alessio 
Gastaldello connects with 
thedoomy and malevolent 
prog/psych rock of senior 
compatriots Jacula and 
tespecially) Goblin, to 
produce compellingly 
unsettling music that seems 
to pre-date history, yet also 
sounds thrillingly futuristic. 
Mayhem and Sunn 0))) share 
Mamuthones' interest in 
blurringtheboundaries 
between thebeautiful and 
thebaleful, but the urgent, 
bazouki-like guitar on "Kash- 
O-Kashak" marks them out 
as very much their own men. 
Sharon O'Connell 


JESSICA LEA MAYFIELD 
Tell Me 

NONESUCH 

**** 

Second album from 21-year- 
old Black Keys protégée 

Dan Auerbach rates Mayfield 
sohighly thathe formed his 
own label to release her '08 
debut, With Blasphemy So 
Heartfelt, He's back to 
produce/play on the follow- 
upandhascreateda 
claustrophobic, reverb-laden 
backdrop that complements 
herhypnotically insistent 
songs. These, fullof 
emotional turbulence like 
“Our Hearts Are Wrong” or 
“Somewhere In Your Heart” 
are deliveredina dry, laconic 
voice, between a Lucinda 
Williams drawl and a Hope 
Sandoval breathiness. The 
results are dark, dangerous 
and utterly compelling, 
Nigel Williamson 
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GIL SCOTT-HERON 
AND JAMIE XX 


т 


We're New Here .. * * * 


Putney prodigy remodels the jazz-soul veteran's 2010 album. Result? 
A raw, stripped-down triumph, says Garry Mulholland 


In 2010, it was impossible 
tolisten to Gil Scot 
Heron's Im New Here 
album - his first new work 
for 16 years, produced by 
XLrecords boss Richard 
Russell - without being 
reminded ofthe late recordings of Johnny 
Cash. Russell, like Rick Rubin before him, 
understood that the best way to modernise a 
genius that the music industry didn't 
understand any more was to strip away all 
gimmickry and deliver the essence of what 
people loved about him in the first place. 

[he difference between Russell and Rubin 
lay in the sound worlds they used to carry 
their artists back to basics. For Rubin, it was 
acoustic guitar and an unplugged aesthetic. 
For Russell, it was all about making his artist 
rage against the machines - Scott-Heron's 
weathered tones were cast against dark 
electronics rather than rootsy strummings. 

When producer and artist met, Scott-Heron 
had, like Cash, been pondering his own 


mortality and legacy, and looking back on his 
hard-knock life. Politics was replaced by the 
personal: poignant tributes to the strength of 
his mother and explorations of emotions 
unleashed by early poverty, addiction, 
political activism and jail time, connected by 
spoken-word transitions that defied any 
attempts to put the album on random shuffle. 
I'm New Here felt like the album he was born to 
make. Now it has an evil twin. 

Richard Russell suggested that Jamie Smith 
fromGil's XLlabelmates The xx make a dub 
version of l'm New Here because the 
production on their Mercury Prize-winning 
debut was the major influence on Russell's 
work for Scott-Heron. Thetitle neatly 
encapsulates both the generation and cultural 
gap between the venerable ghetto descendant 
and thenew white hope and graduate of 
Putney's Elliott School, the musical petri dish 
that has also spawned Hot Chip, Four Tet and 
Burial. Its from the latter that Smith takes his 
musical cues here, making a music that is 
closest in tempo and atmosphere to dubstep. 
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Whose idea was We're New Here? 

Richard Russell's. He said that the production 
on the original Gil album was heavily 
influenced by The xx album. My first reaction 
was amazement. But | was really, really up for 
it ‘cos I'd been listening to Gil since long before 
I was making music. It was just an honour to 
be able to make music with him and meet him 
So you worked together in the studio? 

No. | met him at his gigs and one of our shows 
and hung out afterwards. He obviously wanted 
to have serious input and have the final word 
on everything, so | was writing emails to him 
Is Gil as intimidating as he seems? 

Yeah. There's a vibe about him that makes 
him quite hard to talk to: he's always analysing 
everything you say. Sending him the music 
and waiting for his response was a bit nerve- 
racking. But in the end he didn't change 
anything. He's reached a point in his life when 
he wants to talk about his personal feelings 
and his family. INTERVIEW- GARRY MULHOLLAND 


You can't help but admire the ingenuity of 
theopenerand new version of Bill Callahan's 
“Pm New Here" (the original's only acoustic 
folk song), as Scott-Heron growls: "I did not 
become someone different/That I did not want 
to be/But l'm new here... will you show me 
around?" before the first glistening electronic 
chords crash in, ringing and singing and 
literally introducing Scott-Heron to a place- 
street-level British urban noise—where he's 
never been before. Soon, Gil is adrift among 
reverb-drenched chipmunk voices and slo 
mo reggae drum machine, getting on 
famously with dubstep's blend of sinister noir 
and dreamy reverie. It's a stunning start. 

But We're New Here is not a straightforward 
dub version of J’m New Here. 15 tracks become 
13 tracks. The running order is messed with 
The original's end track “On Coming From A 
Broken Home Pt 2" is dispensed with and 
replaced by extraordinary versions of Scott- 
Heron's classic “Home Is Where The Hatred Is" 
and “My Cloud”, which were both originally 
vinyl-only bonus tracks. Key spoken-word 
interludes are chopped up or dispensed with 
entirely. We're New Here still tells a tale, but it's 
adifferent, more abstract story to the 
original's autobiographical narrative. 

Musically, Jamie xx treats his commission as 
the opportunity to explore different styles of 
dance music. Techno and house riffs, classic 
soul vocal samples, and dislocated jazz and 
hiphop breakbeats are woven into what feels 
like a36-minute suite, while "NY Is Killing 
Me" becomes a bizarre blend of dubstep, 
queasy fairground music and Serge 
Gainsbourg, all tied together by Scott-Heron's 
dubbed-up cries for help 

If I'm New Herewasa triumph for Russell 
and Scott-Heron, Were New Here reveals a 
maverick production talent in Jamie Smith 
that his band's records have only hinted at. 
Now that Rick Rubin has finally run out of 
Johnny Cash tunes to release posthumously, 
he could do worse than let Jamie xx loose 
on his dark materials. » 
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GRUFF 
RHYS 


Hotel Shampoo 


OVNI/ TURNSTILE 


SFA man sees what condition 
his conditioner's in. 

By Sam Richards 

Ever since Super Furry 
Animals first took to the 
road in 1995, Gruff Rhys 
has been collecting 
miniature bottles of 
shampoo from hotel 
rooms around the world, 
as well as soaps, shower caps, slippers and 
other paraphernalia of our disposable age. By 
last year, he'd amassed enough of these 
complimentary items to build a kennel-like 
sculpture from them in a Cardiff gallery ~а 
monument to his transient existence. 

Hotel Shampoois the accompanying album, 
and it’s a typical Gruff Rhys project: seemingly 
quirky and trivial, but executed with such 
honesty and dedication that it acquires an 
unexpected layer of meaning and poignancy. 
Few artists could have wrung the pathos from 
asynth-pop concept album about the life and 
times of disgraced luxury car designer John 
DeLorean, but Rhys ensured that Neon Neon's 
Stainless Style was more than just an exercise 
in trashy '80s kitsch. Likewise, his magic 
realist road trip movie Separado! could have 
been silly and self-indulgent; in fact it was 
charming, and taught usa fair bit about the 
cultural history of Patagonia along the way. 

Rhys doesn't always gauge it correctly - last 
year's collaboration with Brazilian junk 
musician Tony Da Gatorra was an irksome 
racket. But Hotel Shampoo finds him back on 
form with an album of wistful, psychedelic 
pop, showcasing the kind of casually ornate 
songwriting that Super Furry Animals chose 
to eschew on their last effort, 2009's jammier 
Dark Days/Light Years, 

Opener “Shark Ridden Waters” sets the 
paisley-patterned tone, Produced by Twisted 
Nerve label boss and renowned crate-digger 
Andy Votel, it's a pleasantly eddying tune built 
ona hefty sample of The Cyrkle's 1967 album 
track “It Doesn't Matter Any More", a faintly 
psychedelicised summer-of-love version ofa 
Bacharach and David song. 

Indeed, faintly psychedelicised lounge pop is 
generally what Rhys is shooting for here. 
There are echoes of Gainsbourg's songs for 
Bardot and Birkin, Caetano Veloso's yearning 
tropicália, The Zombies' Odessey And Oracle, 
John Cale's Paris 1919 and various late-'60s TV 
themetunes. The chirpy arcadian stroll of 
"HoneyAIl Over" seems to deliberately invoke 
The Small Faces’ "Itchycoo Park", while 
"Sensations In The Dark" employs mariachi 
trumpets with the same cheerful zest as SFA's 
"Northern Lites" once used steel drums. 

Rhys says he's never kept a diary or a journal, 
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so his hotel freebies act as mementos for the 
places he's visited, the beds he's slept in, and 
judging by the lyrics, the girls he's shared 
them with. On the album's stand-out track, 
the exquisite "Vitamin K”, Rhys finds that 
"fragments of the past come tumbling sharply 
now into focus" bringing with them "gallons 
and litres of shame" as he wonders if a 
particular ex-lover even remembers his name. 
On "Space Dust 22", a duet with Swedish 
singer El Perro Del Mar, the sight ofa girl 
acrossa seminar hall excites "raindrops and 
fireworks" but their romance is over by the 
morning, leaving only embers of 
recrimination. “If We Were Words (We 
Would Rhyme)” is a country-ish, waltz-time 


hymn to the girl who got away. 

It's a pleasure to hear Rhys exploring his 
romantic side, although the sentimental 
nature of the subject matter has inspired some 
rather twee melodies. Keeping Andy Votel on 
board would have maintained acrepuscular, 
queer edge to the music, preventing certain 
songs from lapsing into cosy plinky-plonk. 

Rhys has proved his deftness and versatility 
as asongwriter time and again, but he needs 
someone on hand to anchor his whimsy. It’s 
therefore good to learn that, contrary to split 
rumours, Super Furry Animals will definitely 
be reconvening in the future. Hotel Shampoo 
is a fragrant little side-project but it's a bit too 
sudsy to be the main event. 


OCA, CY 


How much shampoo have you hoarded over 
the years? 

It's around 574 bottles, plus loads of other items 
- there's a full inventory on my website. | started 
sorting them a couple of years ago at the same 
time as | was writing this batch of songs, so the 
two processes became one thing in my mind. 
How did your collection of hotel toiletries 
actually help you write the album? 

It became a handy way to finish lyrics or song 
titles. | had a song about a femme fatale, which 
became “Honey All Over" ~ like an imaginary 
shower gel or something. "Sensations In The 
Dark” sounds like a shit hair gel. 

Did you have an overall vision for 

the music? 

The songs are quite straightforward in terms of 
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composition. | wanted to keep them all as short 
as possible and try and curb my instinct to go 
for a 15-minute jam. | was listening to a lot of 
piano or saxophone-driven records, so this is 
me getting that out of my system. 

What's the latest on the next Super Furries 
album? We heard a worrying rumour last 
year that you might have called it quits. 
No, we made a pact on the last song of our first 
album [“For Now And Ever"] never to split up 
We're just taking our time. | think we're at our 
best when we make completely over-the-top 
records where we spend six months in a studio 
and make a film as well. Three of us have got 
young families so when we're all free and able 
to give it 100 per cent, that's when we'll go for it. 
INTERVIEW: SAM RICHARDS 
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THE MEMORY BAND 

Oh My Days 

HUNGRY HILL 

*** 

Stephen Cracknell's Britfolk 
supergroup reconvenes 
Workaholic guitarist 
Cracknell has spent the past 
four-and-a-half vears 
forming The Accidental with 
Tunng's Sam Genders, 
performing a live soundtrack 
to The Wicker Man, and 
playingacoustic versions of 
rave anthems with his 
Balearic Folk Orchestra. This 
duly features a cast of 
thousands, including Dot 
Allison and Sam Carter 
among the eight vocalists, 
and the collective effortlessly 
conjures the quietly cosmic 
pastoralisms of Britfolk's 
Golden Age, coveringSandy 
Denny's “By The Time It 
Gets Dark" just to hammer 
the pointhome, All this 
comfortingly reverent music 
lacks, predictably, is а 
personality of its own 

Garry Mulholland 


THE MIGRANT 
Travels In Lowland 
KODA 

*** 

Melancholy alt.folk from 
restless Dane 

Former frontman with The 
Elephants, Bjarke Bendtsen 
retreated to a Danish coast: 





summerhouse with friends 
tostart recording his solo 
debut (beforefinishing it in 
Fort Worth, Texas). While 
that may not quite match the 
mythic resonance of Bon Iver 
allalone with the snow, his 
voice is one of similar brittle 
pride and aching nostalgia. 
The unorthodox, sparse 
accompaniments switch 
between positivity and 
pining. Largely acoustic, 

with violins and clarinets 
peeking around hidden 
corners, this reels from 
dramatic loner-folk ("The 
Organ Grinder") via Turin 
Brakestropes ("In TheSun") 
to weirder, creepier, Velvets- 
influenced blues 

Chris Roberts 


ROBERT MILES 

Thirteen 

S: ALT RECORDS 

kkk 

Veteran Swiss producer 
returns; Robert Fripp assists 
Producer/DJ Roberto 
Concina's distinctive "dream 
house" catapulted him to 
superstardom as Robert 
Miles via his 1996 debut, 
Dreamland. His quasi- 
mystical dance music later 
morphed into nu-jazzand 
global fusion with 


collaborators such as Nitin 
Sawhney and Trilok Gurtu, 
but now he’s shifting shape 
again. The spectres of Pink 
Floyd and Vangelis reappear 
in "Somnambulism" and 
"Mterglow" respectively), but 
"Black Rubber" adopts a 
heavy psych-rock swing, 
while on Miniature World", 
Dave Okumu brings the 
euphoric, post-jazz noise 





'Voices From A Submerged 
Sea" even sounds like it could 
scorea John Carpenter's 

movie. Progressive—in the 
best sense of the word 
Sharon O'Connell 


MOGWAI 

Hardcore Will Never 
Die, But You Will 

ROCK ACTION 

**** 

Quiet, quiet, loud - and 
plentyinbetween, too 
Typically, Mogwai area band 
discussed in terms of their 
dynamics ratherthan their 
songwriting, which always 
sellsthem a bit short 
Hardcore. 
their most affecting tunes 
since the early singles, 


contains some of 


instrumental parts coiling 
around each other in 
graceful, liquid polyphony. 
Decisive melodies are just as 
likely to issue from Dominic 
Aitchison's bass, or Barry 
Burns' kosmische synths, or 
the violin of regularstudio 
guest Luke Sutherland, as 
they are from the ever 
present brooding guitars. 
There isa more conventional 
gallop, too, to vocoder-led 
tracks such as the New Order- 
ish “George Square Thatcher 
Death Party". They still 
summon great surges of 
ravishing noise, although 
here the volume envelops 
you stealthily, like an 
encroaching tide. Make no 
mistake, Mogwaiarein this 
for the long haul 

Sam Richards 


GILBERT O'SULLIVAN 
Gilbertville 
HYPERTENSION 

*** 

Likeable featherweight pop 
The wholesome O'Sullivan 
inthe 
early 70s before spending 
the rest of the decade suing 
hislabel, MAM, for millions. 
Asaresult, he put his career 
on hold, maintained by hits 
collections and sporadic new 
recordings down the years 
His style has changed little, 


was hugely popular 





from mawkish to upbeat 
themes. "Missing You 
Already" isa poor man's 
Elton John, but he rocks away 


Mogwai: purveyors 
of "liquid polyphony”, 
noless 


contentedly elsewhere and 
not without the odd, goofy 
lyrical twist (“Tm sure Hitler 


could have made it with you"). 


Among the engaging, 
melancholy pop, Harry Hill 
turns up to recite one of 
O'Sullivan’s short 

poems. Mick Houghton 





MR 0170 

Moustache 

(Half A Scissor) 212005 
BRAINFEEDER 

ЖЖЖЖ 


Frenchman's mad 
computer funk reissued 
Quentin Dupieux’s second 
MrOize 
brilliantand devilishly 
idiosyncratic record when it 
first came out alittle under 
sixyears ago - and soit 





yum wasa 


remains today. Flying Lotus' 
Steven Ellison was so 
enchanted by Dupieux's 
elegantly spastic technique 
of pixellating pop that he's 
now pushing the album on 
his Brainfeeder imprint- to a 
new audience more attuned 
to audacious micro-riffage 
suchas "Stunt" and "Scum 
Hotel", Dupieux's restless 
mutant sketches sit between 
the Dadaist sound collages of 
Autechre and Justice's flashy 


posturing, and they always 
raise a smile. 
Piers Martin 


BEN OTTEWELL 
Shapes & Shadows 
EAT SLEEP 

**** 

Solo debut from the Gomez 
navigator 

rhe more gravelly voiced 
member of the Gomez 

collective strikes outon his 
own with aset of songs that 
benefit from being less busy 
than the efforts ofhis group 
rhe stripped down acoustic 
purity of "Chicago" and 
"Chose" hold pastoral echoes 
of Nick Drake, but longtime 
fans of the Ottewell growl 
may find greater succourin 
the rustic blues of “Step Right 
Back" and dustbowlstrut of 
"Blackbird". More often than 
not, Ben appears to be 
channeling his hero J) Cale, 
although the spirited title 
track doffs a beret in the 
direction of Richard 
Thompson. TerryStaunton 


PORTICO QUARTET 
Knee-Deep In The 
North Sea 

REAL WORLD 

**** 

Remodelled version of 2007 
Mercury-shortlisted debut 
Few artists сап have looked 
backontheirearly workand 
notheard things they would 
have done differently. Not 
many go asfaras Portico 
and withdraw their debut 
inits original form and 
substitute a completely 
reanimated version. John 
Leckie (Stones Roses / 
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Radiohead), the man 
entrusted with the task, has 
added depth and detail to 
lend a morecomplexly 
wrought studio texture to the 
original record's more 
austere charm. If something 
islost, somethingis gained, 
too, as Leckie's soundboard 
skills move Portico's 
inventive jazz/classical 
noodlings even closerto 
Radiohead, to whom they 
were compared on release 
Nigel Williamson 


QUIET SUN 
Mainstream [11977 
EXPRESSION 

*** 

Splendidly packaged reissue 
of Phil Manzanera-helmed 
band’s one and only album 
Reformed, following the first 
full flowering of Roxy fame, 
to record this 1975 debutin 
quick, one take sessions, 
Quiet Sun were a brief, 
brilliant comet in the prog/ 
glam interface, Featuring 
Manzaneraand Matching 
Molealumnus Bill 
McCormick, the outfit were 
originally ignored - the 
booklet to this repackaging 
even features several 
rejection letters. But with Eno 
intow, they added 
combustible synths that 
elevated the elegantly 
structured set-pieces. And 
thekeyboards of sometime 
quantum physics lecturer 
Dave Jarrett complement 
Manzanera's fluent euphoric 
breaks expertly: technical 
‘chops’ and instinctive 
dynamics entwined 

Gavin Martin Ы 
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James Blake 


ATLAS/AKM 
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Spooked electronic blues from the 
lauded Londoner. By Piers Martin 


Whena Test Match Special 
commentator joked that 
there are no superlatives 
left to describe the 
peerless batting of 
Alastair Cook during 
England's Ashes victory, 
one might, having counted the garlands 
tossed at him these past six months, also say 
thesame of James Blake's remarkable musical 
prowess. Tagged as a dubstep curiosity at the 
start of last year, the 22-year-old classically 
trained pianist has, over the course of five 
exploratory EPs, minted a new kind of soulful, 
stripped-down electronic pop that's bubbled 
up from the underground to the Radio 1 
playlist (in the form of his opiated cover of 


La‏ ااا 


Feist's "Limit To Your Love") and beyond, 
effusively championed by all and sundry. 

Threads from his background appear throughout 
his music. He was raised on Otis Redding and Art 
Tatum in leafy Enfield by a musician father, who played 
in prog-fusion outfit Colosseum, and a graphic designer 
mother. An epiphany at a grime night in 2007 inspired 
the teenage Blake to start producing his own tracks, 
playing and editing chords over looming bass and 


crinkled beats. 


Hopefullythe cheerleaders will stick with him, for this 
debut isa daring and confident modern blues effort that 
may not always be easy to swallow but does give 
credence to Blake when he says he sets out to do 


MIRRORS 

Lights And Offerings 
SKINT 

**** 

Young men in suits breathe 
new life into synth-pop 
Mirrors are a quartet from 
Brighton who refuse to usea 
keyboard made after 1982 
and dare to talk about art 
without apparent shame. 
Their debut LP throws 
everything cool (Kraftwerk, 
New Order, Depeche Mode) 
anduncool (Tears For Fears, 
OMD) about '80s electronica 
into a whirlpoolofelegiac 
pop. Self-produced but 
mixed by DFA's Jonathan 
Kreinik, Lights And Offerings 
is neither 'B0s tribute nor 
ironic pastiche. Heartfelt 
themes ofloss and yearning, 
paired with gorgeous 
melodies and tough rhythms 
("LookAt Me", "Hide And 
Seek") clinch the deal. 
Garry Mulholland 
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RIZ MC 

MiCroscope 
CONFIRM/IGNORE 

**** 

Goodactor reinvents 
himselfasgood rapper 
Betterknownastheactor Riz 
Ahmed (starof Chris Morris' 
Four Lions), Riz MC's debut 
album shows that he's also a 
pretty decent rapper. There's 
acalm flow, arhythmic 
agilityandaneatlinein 
mordantly witty rhymes, 
particularly on “Allin The 
Ghetto" (an anthem to inner- 
city gentrification Morris’ 
Nathan Barley mightlike) or 
“Hundreds And Thousands” 
(acredit crunch revenge 
fantasy). The production—by 
Lazersonic, Redinho and 
Mieko- jumps between 


minimalistdubstep ("Radar"), 


woozy grime ("Dark Hearts") 
and Cabaret Voltaire-style 
industrial techno ("Don't 
Sleep”). John Lewis 
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something new with his tracks, to challenge himself and 
the listener. He offers spare, solitary songs in the 
manner of Bon Iver, often layering and pitch-shifting his 
voice to affect a melancholy warble akin to Antony 
Hegarty's, notably on “I Never Learnt To Share" and 
"Measurements", or even to emulate an R'n'B diva оп 
synth-slither "To Care (Like You)". Some tracks he 
cushions on a bed of soft noise, others are so slow it'slike 
he's using the kick drum as speed bumps. 

Like fellow minimalists The xx, Blake takes from 
dubstep an awareness of space and silence; he 
appreciates the power ofa perfectly weighted pause. It'll 
be interesting to see how he fills the silence next. 


JOSH BRAY 

Whisky & Wool 

NEWTIDE 

*** 

Confident first from 

South Coast troubadour 
Dorset-based strummer Bray 
forsooka careerasahuman 
rights lawyer to focus on his 
music, and the courtrooms’ 
loss is the folk clubs’ gain. 
There's nothing outlandishly 
special about his plaintive 
songs, but they're solidly 
constructed with a clear- 
voiced articulacy, the mellow 
whispers of “Bigger Than The 
Both Of Us" and “The Finest 
Chance" recalling early Cat 
Stevens. There аге more 
American motifsin the 
rustic ruminations of "Living 
Free" and "Indian Gin", 
thelatter's duelling acoustic 
and electric guitars taking 
aleafoutof Robbie 
Robertson's book. 

Terry Staunton 


LA SERA 

La Sera 

HARDLY ART 

*** 

Pleasingly sexlessguitar pop 
from sometime Vivian Girl 
It'sloathsometo define 
musicians by sex, but in 
2010it seemed as though 
many female musicians 
were complicit in the 
categorisation; forming lo-fi 
*-Girl" bands and emulating 
the Spector girlband sound. 
Seeing as La Sera—aka Katy 
Goodman ~ іѕ аіѕо in Vivian 
Girls, her debut could have 
been asimilarly girlish 
caricature, Instead, it'sa 
faintly sparkling, wistful 
listen, where from her vocal 
monotone, you wonder if 
she's mocking those sexually 
stereotypical longings. 
Perhaps that's optimistic, but 
either way, it's satisfyingthat 
she'stakena different tack. 
Laura Snapes 
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Another crop of hotly 
tipped new bands get their 
bunk-up into the big bad 
world this month 
Transfer are matey with 
The Killers, soit'sno 
surprise thattheir debut 
UKsingle, “Losing 
Composure" OBSCURE 
MAGPIE MUSIC, while offering 
ahintof The National's 
wracked gravitas, glides 
rather too eagerly towards 


| alighters-aloft chorus. 


There's the merest shiver 
of exoticism to the poised 
college rock of Orange 
County's Young The 
Giant [pictured] - their 
members boast Indian and 
Persian heritage – 
although slick debut 
Apartment YOUNGANDLOST 


= — 





suggeststhatanyrough 
edges will be ruthlessly 
sandpaperedin pursuit of 
the big prize. Ontheir 
second single “Post Break 
Up Sex” COLUMBIA, pouting 
Londonnewcomers The 
Vaccines endeavour to 
findout what "Hard To 
Explain" by The Strokes 
would sound like if you 
sang the chorus melody 
from Badfinger/Nilsson's 
"Without You" over the top. 
Abitiffy, iftruth betold. As 
for self-styled ‘gritpop’ 
quartet Brother. it's hard 
to believe that their laddish 
vignettes and secondhand 
Gallagher poses aren't 
part of some elaborate 
spoof. "Darling Buds Of 
May" CHESSCLUB is a nifty 
enoughtune, and no doubt 
there is aconstituency for 
this type of thing, but it's all 
mildly depressing. New 
York ‘witch-step’ duo 
Creep have an unfair 
advantage over theacts 
mentioned above in that 
that they've persuaded 
Thexx's Romy Madley- 
Crofttosingontheir debut 
45"Keys" YOUNGTURKS. 
Spine-tingling chills ensue. 
Sam Richards 


farmat 


Storeldage ~ Fres Медала Downbed Dx Trus (200 


RICH KIDS 

Ghosts Of Princes In 
Towers 11978 

CHERRY RED 

**** 

Fiery new wave from Midge 
Ure/Glen Matlock axis. 
Deserves your attention 
It's surprising that Rich Kids 
aren't more ofa rock-canon 
legend. They released just 
one effervescent album- 
this, which catches, like 
Magazine's debut, the 
moment punk became post- 
punk - and then split, doing 
everything right to ensure 
immortality. It's possibly 
down to poor Midge Ure's 
un-coolness. Yet EMI's 
bright idea that Glen Matlock 
might have been the most 
promising Sex Pistol wasn't 
completely skewiff. With 
Steve Newand Rusty Egan, 
Matlock and Urerattled out 
some thunderous, proto 
Libertines songs here, Mick 
Ronson's controversially 
"muddy" production lending 
ita shrewd edge of mystique 
and shabby grandeur. 

Chris Roberts 


MAX RICHTER 

Infra 

130701 

** 
Compositions for opera 
from classical piano man 
Comprising the music from 
the Royal Ballet production 
ofthesame name, Max 
Richter's Infrasitssquarely 
enough alongside vaguely 
contemporary, quasi- 
minimalist composition of 
similarintent. Thethin layer 
ofelectronics givesitaslight 
gloss of futurism, but the 
ponderous plunking away at 
pianos and strings, in post- 
Arvo Part fashion, eventually 
feels rather pedestrian. infra 
is perfectly inoffensive 
trickling away inthe 
background, soit’s very hard 
to dismiss these pensive, 
melancholy compositions 
completely. Butitall gets a bit 
too close to modern classical 
wallpaper. Jon Dale 


RINGO DEATHSTARR 
Colour Trip 

CLUB AC30 

*** 

First from pun-loving 
Texans. Neo-shoegazing 
with a (slight) difference 
They've done touring time 
with Secret Machinesand 
rhe Pains Of Being Pure At 
Heart, which more than hints 
at where sympathies lie for 
this Austin, TX quartet with 
the triumphantly silly name. 
Bliss/drone-pop Anglophiles 
toaman, Ringo Deathstarr 


here reveal their maxi- 
cranked, MBV/Jesus And 
Mary Chain adoration in full. 
With "Day Dreamy" and 
"Chloe" they're steering 
perilously close to copyism, 
buton "Never Drive" they 
play against type- droll, 
slacker vocals and punk 
muscle messing with the 





narcotic wooziness to 
appealingly off-centre effect, 
More ofthat, and this lot 
could well end up conquering 
galaxies. Sharon O'Connell 


RODEO MASSACRE 

If You Can't Smoke 
"Ет, Sell 'Em 

SMOKY CARROT 

*** 

Retro-rock debut from 
Swedish-French outfit 
Relocating her band to 
London soon resulted in а 
deal for Swedish singer Izzy 
Lindqwister- and guest 
musicians ranging from 
ex-Ants Marco Pirroni and 
Chris Constantinou to 
Simply Red's Kevin 
Robinson. Thisisa 
1960s-inspired, Americana- 
laced beast, lurching from 
Jefferson Airplane-style 
psychedelia and Doors-y 
keyboards to more upbeat 
bursts that resemble The 
Hives' garage rock. 
Lindqwister's big voice 
booms like Beth Ойто. It 
mostly sounds familiar, but 
it'ssharpand committed and 
“Tve Got A Big Foot Now" 
shows curveball humour 
Chris Roberts 


ROEDELIUS 
Selbstportrait 

(3(31979 

SKY/BUREAU B 

**** 

Musical diary of Cluster 
man, reissued 
Cluster/Harmonia fans are 
no stranger to static, decay 
and imperfect fidelity -some 
mightargue that it fits 
perfectly with the 
unobtrusive Moebius/ 
Roedelius/Eno/Plank 
aesthetic. This reissue ofa 
1979 compilation should 
satisfy those intrigued by, 
say, the recent Harmonia Live 
1974 album. A collection of 
solo home demos and live to 
taperecordings made by 
Roedeliusin the rural "Forst" 
period between 1974 and 
1977, ifthey occasionally 
sound like Elton John 
("Inselmoos"), far more 
representative arethe 

likes of "Fabelwein" and 
"Prinzregent", Distant and 
gently pulsing, they're 
strangely engrossing, an 
invaluable diary of 


Hans-Joachim 
Roedetius: a Cluster 
of musical ideas 


7. 


Roedelius' musical 
astronomy. 
John Robinson 


BUFFY SAINTE MARIE 
Up Where We Belong 
[31996 ** 

The Pathfinder 
*** 

GYPSY BOY MUSIC 
Late-period re-recordings, 
plusa trawl through the folk 
trailblazer's missing years 
The Pathfinder gathers 
together the three albums 
Sainte Marie recorded for 
MCA in the mid-1970s. They 
received little attention in 
partdueto her being media 
blacklisted for speaking out 
on Native Indian issues. On 





thesurface these are more 
mainstream recordings but 
Changing Woman uses multi- 
layered sounds, Echoplex 
effects and treated vocals to 
fine effect. She quit recording 
for 15 years, heronly visibility 
anappearance on Sesame 
Street. Up Where We Belongis 
а 1996 re-recording of her 
best known songs. Simply 





and respectfully done but 
lacking the intensity of 
the originals. 

Mick Houghton 


THE SCENE IS NOW 
Magpie Alarm 

TONGUE MASTER 

*** 

Long-awaited latest by New 
York's premier (and only) 
'avant jug-band' 

With theirfirst three albums 
recently receiving reissue 
treatment, now seems as 
gooda time as any for New 
York avant-popsters The 
Scene 15 Now to submit to the 
harsh glareof modernity. 
Magpie Alarm is their first 
album in over six years, and 
it’s as great as you'd hope- 
non-pro, wilfully awkward 
pop smarts, played with 
off-the-cuff charm anda 
wayward, unpredictable 
grasp of melody. Here are the 
children of The Red Krayola, 
expertly confounding your 
expectations. Jon Dale 


SEEFEEL 

Seefeel 

WARP 

kkk 

First album in 14 years from 
Brighton ambient bods 
Afterlightinga path from 
shoegazing to ambient 
electronica in the mid-1990s, 
Seefeel vanished into the 
ether, Now Marc Clifford 
and Sarah Peacock have 
emerged from their 
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slumbers, invigorated by the 
addition totheir ranks of 
Japanese noisemongers 
Shigeru Ishihara (aka DJ 
Scotch Egg) and lida 
Kazuhisa (aka former 
Boredoms drummer E-da). 
The crashing sine waves of 
“O-On One” immediately 
align the new-look Seefeel 
with the aggressive 

ambience of Oneohtrix Point 
Neverand Emeralds, while 
on “Airless”, Peacock’s serene 
vocals are assailed by coarse 
filter sweeps and the squeals 
ofbusted circuitry. 

Sam Richards 


THE SEE SEE 

Late Morning Light 
DELLORSO 

*** 

Generic jangleby 
1960s-mired Londoners 
l'heSeeSee's debut album 
isfine in and of itself, but 
estimates ofits artistic 

merit are tempered by 

the knowledge of the 
uncountable similar things 
which have been built 

from exactly the same 
components. The See See 
have jangly Byrdsian guitars, 
soaring Big Starharmonies, 
occasional gusts of Small 
Faces Hammond. None ofit 
isobjectionable - indeed, 
"Keep Your Head" and "Little 
Cheese" are downright 
pretty. Buteven less of it is 
even slightly surprising, 
Andrew Mueller ` 
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EMERSON, LAKE & PALMER 


Emerson, Lake & Palmer ӯ 
кж Brain Salad Surgery 


кж Tarkus » 


SONY 
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The awe-inspiring first four albums reissued, plus live shows. By David Cavanagh 


Pity the poor virtuoso: he’s as 
much a villain as a hero. One 
man's consummate King 
Learisanother man's over 
emotingham. One football 
fan'ssilky-skilled dribbleris 
another's ineffectual show 
pony in asnood. When it 
comes to rock groups, three 





men's surnames have 
become synonymous with 
virtuosity in the most 
pejorative sense. To some, 
they area musical warcrime, 
alesson from history never to 
berepeated. Thereis rock, 
thereis prog-rock and there 
is Emerson, Lake & Palmer. 
Over the last 35 years, I've 
veered from one extreme to 
theotheron ELP. I've loved 
them, rejected them, 
rediscovered them. My 





adolescence was spent in a 
white bedroom listening to prog-rock during 
the 70s, so Tarkus and Trilogy are in the blood. 
Disillusion finally arrived with Love Beach 
(1978), and forthe next two prog-free decades 
only one ELP track - their swinging version of 
“Fanfare For The Common Man" - went near 
my speakers. Then, around 1997-8, I began 
listeningto King Crimson again. And Genesis. 
And I remembered, through a gauzy veil of 
half-abandoned brain cells, the mountainous, 
epic sound of ELP, the solemn snow-capped 
chord changes, the rip-roaring solos, the 
fugues and toccatas, the preludes and grand 
finales. Ridiculous. Pretentious. Glorious. 

Itis classic rock. Do not fearthe grandeur. 
Keith Emerson (ex-Nice), ELP's dominating 
presence, is exactly what he appears to be, a 
cross between a concert pianist and an 
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organist in acathedral. The music is gothic, 
awe-inspiring, like stained glass windows. But 
when Emerson switches to his Moog, it's with 
an iconoclastic spirit - and the beady-eyed 
curiosity of Eno and Silver Apples. The noises 
hegenerates can turn ELP into a synth-driven 
power trio. Similar mutations occur in Greg 
Lake, whose David Cassidy looks and 
autumnal ballads masked a darker persona, 
one that could mount a podium in a dystopian 
city to deliver a chilling address in a cruel 
sneer (“Karn Evil 9"). Carl Palmer is the ideal 
drummer for this remorseless, man-machine 
side of ELP, his snare patterns advancing in 
rigid formations like armies on the march. If 
that sounds sinister, it's meant to. By the end of 
the fighting in “Tarkus”, the population is 
decimated and the Earth lies silent. Flanders 
Fields rewritten asa Vietnam-era apocalypse. 
Indeed, where ELP differ from fellow '70s 
prog-rock titans Genesis and Yes, is that their 
aggression, their violence, is so often attended 
by themes of sorrow and doom. At their best, 
they'relike Van Der Graaf Generator without 


the psychosis. The most crucial passages of 
Tarkus (1971) and Brain Salad Surgery (1973) 
take place, respectively, on the battlefield and 
inthe asylum; a carnival of madness. 

The perfect place to start is their 1970 debut, 
which introduces the Emerson-Lake writing 
partnership and presents rearrangements of 
works by Bartók and Janácek. The LP's six 
tracks run the gamut of ELP, mood-switching 
from lakeside tranquillity ("Take A Pebble") to 
arockier, riffierattack ("Knife-Edge"). Also 
excellent is Trilogy (1972), which has a more 
pastoral feel. There are terrific piano sections, 
too, as picturesque as any of those seasonal 
dependables (Debussy, Jarrett, Bill Evans) who 
suit a wintry morning with a bite in the air. 
Listen to Emerson s “Fugue” - how could 
music so pretty be denounced as overblown? 

ELP's catalogue is reissued every few vears. A 
new deal with Sony explains this batch, which 
also features the live Pictures At An Exhibition 
(1971) and Welcome Back My Friends To The 
Show That Never Ends (1974), originally a 
triple-vinyl LP. 


CSA, Keth Emerson ss 


Many musicians of your generation saw 
rock'n'roll as the antidote to classical 
music. You obviously disagreed. 

My father listened to a lot of swing bands, so I'd 
heard things like Duke Ellington jazzing up 'Peer 
Gynt’. In The Nice, | started using Bach riffs in 
my solos and people seemed to like them. For 
some reason, ELP's adaptations of classica 
music proved controversial at the time, but 
things have gone full circle. Just recently Tarkus 
was performed by the Tokyo Philharmonic 
Orchestra and did very well 

Is it true ELP almost split up over an 
argument about whether the title track of 
Tarkus should begin in 4/4 or 5/4? 
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It did get awkward. Carl came up with the 5/4 
tempo, but Greg had doubts and felt the album 
wouldn't sell. It was strange because Greg had 
played on "21st Century Schizoid Man", and 
nothing had pushed the envelope further, time 
signature-wise, than that. 

Why do some people dislike ELP so much? 
When! split up The Nice and went with Greg 
and Сап, we lost a lot of support from the 
music media. Then, when punk came to the 
fore, it was a rebellion against guys like us. But 
| assure you that every note we played was 
carefully thought about. We weren't just trying 
to show off our expertise 
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Long Player Late 
Bloomer 

COOKING VINYL 

*** 

Tenth album from under- 
rated Canadian tunesmith 
Sexsmith isa consummate 
pop melodicist who presses 
manyofthesame buttons as 
better-known heroes—he'sa 
songwriter's songwriter, but 
enjoys few of the perks. Here, 
“Get In Line" crosses Costello 
and McCartney. The heart- 
throbbinghooks of "Believe It 
When ISeelt" and "Heavenly" 
marryamore upbeat Elliott 
Smith with the divine ache of 
Rufus Wainwright, minus the 
melodrama. Perhaps that's 
the problem. These are 
brilliantsongs; but they 
simply reminds us of too 
many others who gotthere 
first. Nigel Williamson 


SKEPTA 

Doin’ It Again 

BOY BETTER KNOW/3 BEAT 

** 

Grimeentrepreneur's 
businesslike third 

Skepta comes across like 
grime's P Diddy, whomhe 
namechecks on opener 
"Nobody Made Me". He'san 
unabashed businessman of 
grime, who raps shamelessly 
about “shifting units” and 
takes the phrase “selling out” 
as complimentary, Hisisa 
paradoxical, somewhat clean 
version of grime, pushing 
every commercial button to 
boosthis product. "Bad Boy" 
isalmost Europoppy, while 
"Rescue Me" goes for balladic 
stringsand acoustic guitar. 
Still, credit's due for the self- 
deprecating “Do It Like Me” 
andits “F*** Skepta” chorus. 
David Stubbs 


CASEY SPOONER 

Adult Contemporary 
CASEY SPOONER 

**** 

Fischerspooner frontman 
breaks free 

If electroclash titans 
Fischerspooner have been a 
hard actto fathom, Spooner's 
solo debutisa refreshingly 
direct, witty and tuneful 
garage rock affairthat casts 
the40-year-old New Yorker 
asakind ofrough'n'ready, 
art-world Brandon Flowers. 
Shakingoff FS's designer 
baggage, Spooner and 
producer JeffSalzman romp 
through tracks called "Faye 
Dunaway" and "Tuxedo", 
while Scissor Sisters’ Jake 
Shears joins in on psych-pop 
smash “Spanish Teenager”. 
Inall, an honestand oddly 
moving record. Piers Martin 


JOHN STAMMERS 

John Stammers 
WONDERFULSOUND 

*** 

Neo-folk balladeer smiles 
while his guitar gently weeps 
Afixture on the Manchester 
barscene for years, Stammers 
isanunassuming folkie who 
finally backs into the 
limelight with this belated, 
understated debut. Some of 
these finger-picking, story- 
telling strums were inspired 
bythe leafy suburb of 
Chorlton, a haven for artists 
and musicians including 
Badly Dawn Boy, with whom 
Stammers arguably shares a 
bumfluff-bearded busker- 
popaesthetic, Stand-outs 
like "The Fridge" and "Baby 
Dea" are warm, fluid, 
lyrically rueful folk-blues 
pastorals peppered with 
lightly psychedelic asides: 
"she's got plastic sunshine in 
her head", These bittersweet 
English-bluegrass ballads 
are quietly persuasive 
growers, Stephen Dalton 





STATELESS 

Matilda 

NINJATUNE 

**** 

Rock-opera romantics go 
waltzing with Matilda 

The Leeds-based electro- 
rock five-piece set their sights 
shamelessly high on this 
grandiose second LP, a 
novelistic collection of 
characters journeying 
throughalavish panorama of 
cinematic sounds. The 
musical mixspans Muse- 
style histrionics, orchestral 
waltzes, R&B jamsand 
shuddering dubstep beats. 
The weepingstrings ofthe 
BalanescuQuartet add a 
dash of Balkan melodrama to 
fournumbers, notably the 
torrid duet “I'm On Fire" 

and the fiery gypsy-pop 
climaxof “Song For The 
Outsider". Stephen Dalton 


THE STREETS 
Computers And Blues 
679/ATLANTIC 

** 

People's poet bows out 
withawhimper 

We'll always have alot of 
affection for Mike Skinner, 
but he probably should have 


retired when he first mooted 
the idea two years ago, The 
fifth and final Streets albums 
suffers asa result of his self- 
imposed exile from the 
urban hubbub he once 
chronicled with such verve. 
Riding balsa-wood beats and 
blasts of coffee house cod- 
funk, Skinner's signature 
bon mots now come offas a 
bit hokey. The tender lyricism 
ofcurtaincall “Lock The 
Locks" makes you hope this 
is farewell rather than 
goodbye, but Skinner needs 
to recapturehis hunger first. 
Sam Richards 


SUGARLAND 

The Incredible Machine 
DECCA 

* 

Soulless sonic Polyfilla from 
USbig-hitters 

This ‘crossover country act’ ~ 
trans: ‘corporate money 
machine’ - sell millions back 
homeandit's easy to hear 
why. Sugarland's fourth LP 
buttheirfirst UK release, The 
Incredible Machine offers 
join-the-dots ballads 
(“Tonight”), stadia-sized 
rabble-rousers (“All We Are”) 
and lashing of faux-emotion 
and strained profundity, 
delivered by singer Jennifer 
Nettle with all the nuance of 
abluntforce trauma. The 
downhome strum of “Stuck 
Like Glue” hasacertain 
charm -at least until its 
horrific cod-dancehall break 
down - but fails to redeem a 
depressingly calculated 
record, Graeme Thomson 


SWAMP DOGG 

It's All Good: A Swamp 
Dogg Singles 
Collection 1963-1989 
Ga 

ACE/BIG BEAT 

**** 

Moresongs about politics, 
screwingand TV 

Playing like a secret history of 
US soul, /tsAll Good does the 
publicservice of collecting 
two-dozen impossible-to- 
find 45s, from Dogg's Chubby 
Checker-style twists to 
X-rated ‘70s shockers, It's 
uniformly top-shelf, ifa little 
jarringly sequenced, 
revealing the man to be 
supremely comfortable with 
soul's formal niceties while 
pushing its lyrical content 
into ever more risqué areas. 
Essential stuff, ifonly forthe 
Northern Soul staple “If You 
Ask Ме”, hislost 1971 classic 
for Elektra, “Creeping Away”, 
and “Synthetic World”, an 
ecological plea par excellence 
later covered by Jimmy Cliff. 
Luke Torn 
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VARIOUS ARTISTS 

14 Tracks From 

Planet Mu“ 

PLANET MU 

*** 

Inthelast 20-odd years, Mike 
Paradinas has metamorphosed 
from composer of vin ordinaire 
technointo adventurous label boss, releasing everything 
from hectic drill and bass, dubstep, to- latterly- the 
Footwork of DJ Nate. This comp moves from the pastoral 
retro techno of Solar Bears (“To Be With Her") , the 
electropop of Kuedo, to the manic excursions of Starkey 
(Ft Anneka)’s "Stars" and Rossi B & Luca's “E10 Riddim". 
John Robinson 


A 


WOOL! DAU 





VARIOUS ARTISTS 

Woolly Jumpers = 

WOOL RECORDINGS 

**** 

Woolissue rarities from various 
cult names and up-and-comers: 
Peter Broderick, Sarabeth Tucek 
and Laetitia Sadier areamong 
those offering quiet, reflective moments here, There'sa 
touch more muscle from Wolf People, whose proggy 
“Cotton Strands” may be the best track. The 1969 remnant 
“Drug Song” from Dave Bixby, and enigmatic elegies from 
Le Volume Courbe and A Classic Education also impress. 
Chris Roberts 


VARIOUS ARTISTS 

Thai? Dai! The Heavier 
Side Of The Luk Thung 
Underground! 

FINDERS KEEPERS 

**** 

Theworldisa crate for Andy Votel 
and his collaborators to digin- 
this time a hook-up with Chris Menist provides a passkey 
to Thai underground music. Things begin extraordinarily 
with Sroeng Santi’s “Kuen Luen Lueng Lueng” ~ featuring 
aninsaneinterpolation of Black Sabbath's “Iron Man" ~ 
and only get better from there, the mixing of external 
influence, fabulous grooves and strong local tradition 
making for an album as instantly familiar as it is utterly 
alien. Plearn Promdam's mangling of Morricone is not to 
be missed. John Robinson 


Ey 

pape, VARIOUS ARTISTS 

À The Bristol Reggae 
Explosion 1978-19839 

Ё BRISTOL ARCHIVE 

*** 

Inthestory of Reggae Britannica, 
Bristol plays poor relation to 
London and Birmingham. This 
comp corrects the imbalance, Few ofthe productions are 
exceptional, but the vibrancy of the St Paul's scene shines 
through on tracks by people's band Black Roots, while 
Sharon Bengamin's "Mr Guy" isa chilled slice ofthat most 
British ofreggae genres, Lover's Rock. Neil Spencer 








YEAR ZERO ЖЖЖ 
Thebrainchild of Youth and Alex 
Patterson (who provides a mixon 
the third CD here) WAU! Mr Modo 
was a label in on the ground floor for Acid House, and this 
extensively tells its story. A demo of the Orb “Little Fluffy 
Clouds" may entice, but there's lots of other good stuff here 
—not least the sleeve notes by Kris Needs. John Robinson » 
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BOB MARLEY 
& THE WAILERS 


Live Forever: September 23, 1980, 
Stanley Theatre, Pittsburgh, PA „о 


ЖЖЖЖ 


30th anniversary issue for the reggae titan's last-ever show. Ву Neil Spencer 


The voice is challenging, triumphant but big- 
hearted. The oft-spoken words roll off Bob 
Marley's tongue exultantly. "Yeeaaahh! 
Greetings in the name of His Imperial 
Majesty, Emperor Hailie I Selassie I, Jah 
Rastafari, who liveth and reigneth over 
land | itinually, ever faithful, ever sure..." 

It does not sound like the voice of a man 
under sentence of death, or even ofa man 
who knows this will be his last public 
performance for along time, perhaps ever. 
Bob Marley had reached a point, however, 
where the obvious could no longer be denied; 
he was seriously ill. Two days previously, the 
star had collapsed while on a run in New 
York's Central Park, the result of a minor 
stroke. He had been feeling unwell for 
months, and over 1980's exhausting touring 
schedule had taken on an increasingly gaunt 
appearance. Now he could scarcely move 
from his bed. 

There was no question of continuing the 
tour (a gruelling 47 dates in 49 days blitz of 
the USA), but Marley insisted on playing one 
more show. Barely able to rouse himself from 
exhaustion, he spent the entire 40-minute 
soundcheck singing "keep on moving", a 
refrain from an early Wailers hit, by way of 
saying farewell to the band with whom he 
had performed continuously for the past 
five years. 

That night was Bob's farewell to his 
public. This latest US tour was intended to 
win him the audience he had long sought - 
black America - and asa result his New 
York show had been shared with The 
Commodores, à run-of-the-mill soul band. 
Even so, most of the crowd in Pittsburgh, a 
tough steel town about to turn into a rust 
town, would have been young white 
Americans. What they witnessed was an 
act of defiance from Marley, who 
transcended his physical limitations to 
deliver an extraordinary performance. 

Six months later he was dead from cancer 
~a fact that lends his renditions here a 
palpable poignancy. As a 30th anniversary 
celebration of the extraordinary impact 
Marley made on the world, this release 
couldn't really be better. 

Marley's performance aside, this is also a 
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group - the Wailers collective was always 
more than Bob's backing band - at the height 
ofits powers. Live Forever is effectively the 
last in a ‘live’ trilogy that had started with 
1975's Live At The Lyceum and continued with 
1978's Babylon By Bus. The former captured 
an artist surfing a wave of recognition and 
fulfilment; a destiny moment on disc. 
Babylon By Bus documented the ‘live’ 

Marley that most fans saw during his heyday; 
a band polished from touring, but one 
verging on cruise control, just taking care 

of business. How else to negotiate the 
incessant touring? 

The musicians on Live Forever may be the 
same, but the music has become more 
streamlined, focused. Guitarist Al Anderson 
has amore prominent role as crowd pleaser 
and showy axeman, a role that came easily to 
the American, but the balance between the 


ESE 
Marley transcends 
his physical 
limitations to deliver 
an extraordinary 
performance 


rhythmic pulse of the Barrett brothers and 
the testifying chorus of The I-Three was the 
same, leaving the shamanic force of Marley 
in the spotlight. 

How the desperately sick Marley made it 
through the 90 minutes captured on Live 
Forever remains a mystery. "We did not know 
the pain he was going through, or if he was 
afraid,” said I-Three Judy Mowatt later. “He 
didn't say anything to anybody.” 

Outwardly, Bob's voice gives away little. 
There are places where it collapses into a 
croak, say on "Is This Love", but he recovers 
quickly. There's no holding back. The set is a 
well-chosen array, mostly from the later 
albums- "Natural Mystic", "Crazy 
Baldhead", “Jamming” and the totemic "No 
Woman No Cry" -with four numbers 
incorporated from Uprising, released that 
summer. "Redemption Song", in particular, 
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had become an instant lodestone ofthe set, 
the moment when Marley took the stage solo 
fora moment of personal testimony. Here, he 
doesn't disappoint; every line is delivered 
naturally but achingly, with Marley 
abandoning his guitar to sing alone with 
Seko's nyahbingi drums before asking the 
audience to join him - Marley's warmth was 
always there to counterbalance his moments 
of dread and prophecy. 

Like "Redemption Song", "Coming In From 
The Cold", also from Uprising, carries a hint 
that Bob knew his remaining days were few: 
theline "In this sweet life we're coming in from 
the cold," sounds like a man who suspects he 
may soon be leaving it, while “Could You Be 
Loved" contains the admonition to “Stay 
alive!". As a reggae-disco fusion, the last song 
had not been universally well-received - was 
Bob diluting his music to cross over? – but its 
challenging sentiments are unlike any disco 
hit, while its fusion shows the influence of 
Stevie Wonder, whose endorsement of 
Marley, not least on "Master Blaster", seemed 
destined to help the Jamaican genius to 
conquer black America. 

That never happened, though 
posthumously Marley would invade almost 
every other territory; Brazil and South 
America, his beloved Afríca, Aboriginal 
Australia, native America's reservations, any 
place where people were downtrodden and 
looking for inspiration. 

Like a manuscript fading to sepia before 
one's eyes, the sound quality of Líve Forever, 
admirably clear for the most part, collapses 
on the closing numbers of the show; the 
customary anthemic finale, “Get Up Stand 
Up", plus "Work", It seems an odd song to 
close his final appearance, yet it was surely 
no accidental choice. The young Marley had 
done astint on the factory floor in the United 
States, and while the song reflects the 
relentless quality of that experience, but as 
he counts down — "Tiwo days to go, one day to 
go"- it'sasif Bob is counting down his time 
with the Wailers and his audience. There 
would be nothing new afterwards, but the 
song's underlying message - "Wecan make it 
шог!" remains, like everything else Bob 
Marley sang, defiantly alive. 
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TIM 
BUCKLEY 


Tim Buckley 
[Deluxe Edition] 71966 


RHINO 


ЖЖЖЖ 


Troubadour's fine debut, with 
unheard demos. By Luke Torn 


Astime has passed, Tim 
Buckley has come to 
resemble an emblem for 
the watershed 1960s: 
restless, exploratory, 
inspired, fearless, Ever 
mercurial, Buckley's truly 
outré efforts would come later this is a man 
who despised pop formula. But his stunning, 
oft-overlooked 1966 debut stands as a dreamy, 
precocious requiem for its times. 

Recorded in just two days by the 19-year-old 
songwriting visionary, Tim Buckley, like other 
early Elektra Records productions (especially, 
Love's Forever Changes), is a kind of world unto 
itself. "Wings", Buckley's gorgeous, graceful 
debut single, is emblematic of the record's 
magnetism; guided by baroque strings and 
Lee Underwood's ringing guitar, it sounds like 
acompassionate inversion of Dylan's "Like A 
Rolling Stone”. “But you will find your future is 
unknown," Buckley swoons. "One day the 
questions rise/On wings of chance you fly." 

Elektra knew Buckley was something 
special, matching him with their hippest 
production team - Paul Rothchild and Bruce 
Botnick. Van Dyke Parks, fresh from a summer 
working with Brian Wilson on Smile, was 
brought in on keyboards; Phil Spector protégé 
Jack Nitzsche, recent collaborator with The 
RollingStones, co-ordinated strings. 

But it's Buckley's otherworldly voice, a 
versatile, enveloping five-octave instrument 
capable ofimmense charisma and intense 
emotionalstirrings - manoeuvering through 
complex mood shifts in the space of a breath- 
that make this such an auspicious, daring 
debut. Ostensibly a folk-rock album, oft 
stereotyped as such, in truth Tim Buckley 
turns the fledgling genre inside out. Rather 
than merely commenting on the swirl of 
absurdities around him, à la Phil Ochs 
(though he did occasionally delve into that 
realm, as on follow-up record Goodbye And 
Hello's devastating “No Man Can Find The 
War"), Buckley's early songwriting is madly 
romantic, exploring a kaleidoscope of inner 
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4 dialogues, with poetic flights of fancy 

š exploring love, freedom, and, especially, what 
E it means to be young. 

$ Therearesome weaker links: the vengeful 

š “Aren'tYou The Girl”, while ashowcase for 

¥  Buckley'ssoaringvoice, is hardly deft 

2 songwriting; the by-the-numbers folk/blues 
Š “Grief In My Soul" is pure throwaway; and 

£ while “Understand Your Man" isa wily R'n'B 
3 bar-band throwback to his early band, The 
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Bohemians. Allare out ofplace here. 

Yet the missteps and occasional overwriting 
can be discounted amid the album's inventive 
playing and production, and its wistful, fragile 
beauty. The elegiac “Valentine Melody” and 
straight folk-rock “It Happens Every Time” are 
stellar, while the album's masterworks- 
“Wings,” the hypnotic mythmaking of “Song 
Of The Magician", and the madrigal “Song 
Slowly Sung”, harbinger of Buckley's wild 
zigzags to come - clearly herald the arrival ofa 
promising new artist. 

This deluxe set, along with stereo/mono 
editions of the album, yields adozen unheard 
demos by The Bohemians, plus a cache of 
acoustic tracks cut informally in summer 
1966. The latter - intimate, fly-on-the-wall 
home recordings analogous to early Dylan 
bootlegs - strip away everything but voice, 
guitar, and sporadic poetry readings by 
co-writer Larry Beckett. A stately “She Is", a 
fiery, atmospheric "I Can't See You", plus two 
numbers that didn't make it onto the album 
proper - "My Love Is For You" and “Long Tide” 


- providea fascinating, behind-the-mirror 
glimpse into Buckley's transformation. 

The Bohemians' demos, meanwhile, 
unheard for 45 years, provide a crucial 
missing puzzle piece. Until now, Buckley's 
teenage band (with guitarist Brian Hartzler, 
drummer Larry Beckett, and bassist Jim 
Fielder [later of Blood, Sweat & Tears| was 
merely a name on paper, though the group 
gigged in California throughout 1965. 

Thelo-fi recordings reveal a bluesy, hard- 
rocking pedigree mixed with some tentative, 
four-square folk/rock; callit caveman Buffalo 
Springfield with asprinkle of primitive 
Quicksilver Messenger Service. Buckley's 
supercharged, R'n'B-style vocals are the focal 
point - dig that blood-curdling scream in 
"Won't You Please Be My Woman" - but the 
band kicks upa storm as well. The songwriting 
is cruder, though transitional numbers like “It 
Happens Every Time" survived to appearon 
his debut. Others, especially the haunted "No 
More" and "Call Me If You Do", are delightfully 
melancholic additions to the Buckley canon. 


OCA The Bohemians and Tim Buckley bassist Jim Fielder 


How did you hook up with Tim? 

Tim's family moved to Anaheim for his junior 
year so he was a transfer student at [my 

high school]. We had a few jam sessions and 
formed a group with Larry [Beckett] called The 
Harlequin Three. We would do instrumental 
backings for Larry's poetry, songs by Tim and 
Larry, even skits. Very Beat Generation stuff. 
Can you tell us about the Bohemians? 

The Bohemians was really just The Harlequin 
Three with electric instruments. It was a natural 
extension at that time, right between The 
Beatles’ Rubber Soul and Dylan's Highway 61... 
So we played a few high schoo! sock hops and 
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small clubs and culminated with the making of 
that demo in a piano showroom at the mall in 
Anaheim run by a German fellow who had the 
foresight to set up a quarter-track tape recorder. 
How do you remember Tim Buckley? 

Tim really hated it when things went exactly 
according to plan. | remember a time on tour 
with him in England. We had come back late at 
night to the hotel, a very proper British hotel in 
Kensington, all a littie drunk and just trying to 
get to bed, when Tim spotted a fire-alarm pull 
onthe wall. He got this gleam in his eye and we 
all knew. We were running for the exits when the 
bell began to ring. INTERVIEW: LUKE TORN 
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THIRTEEN SENSES 
Crystal Sounds 

B SIRIUS 

*** 

Belated third album from 
Cornwall's Noughties 
nearly men 

After 2004's commercially 
successful and critically 
acclaimed The Invitation, 
this Penzance band’s feel for 
sensitively epic pop 
isstillstrongon their 
"comeback", Buoyed by 
exposure for their material 
on USTV shows ERand Grey's 
Anatomy, the band evince a 
bristling confidence while 
neatly underplaying the 
bombast card - their 
harmony-rich, suavely 
sculpted songs pitched 
somewhere between Travis 
and Mercury Rev. It's 
polished pop craftmanship 
majoringin chiming guitars 
and unaffected guile. 

Gavin Martin 


TORO Y MOI 
Underneath The Pine 
CARPARK 

**** 

Chillwave chap moves on, 
impressively 

Exactly a year since the 
release of his dreamy debut 
Causers Of This, South 
Carolina's Chaz Bundickis 
back witha very different and 
impressively cultured second 
album. Gone for the most 
partarethegooey evocations 
of 80s pop, replaced bya 
bushy-tailed brand of junior 
psych rock, inthrall to The 
Zombies, David Axelrod and 
Shuggie Otis. The candied 
harmonies of “How! Know” 
are so accomplished that you 
could almost convince the 
casual listener that it was a 
lost Friends-era Beach Boys 
nugget. Sam Richards 


TREEFIGHT FOR SUNLIGHT 
Treefight For Sunlight 
BELLAUNION 

ЖЖЖЖ 

Sun-dappled symphonic 
psychedelia from Denmark 
This four-piece from 
Copenhagen should, by 
rights, be almost sickeningly 
winsome, with their 
twinkling pianos, sparkling 
glockenspiels, and optimistic 
lyrics (there is much talk of 
sunshine, voyages to Mars, 
smiling children, cherry 
trees and so on). But any 
whimsy is overridden by the 
band'ssheer sonic ambition. 
They sound huge, muscular 
and thoroughly orchestral, 
with Brian Wilson-ish vocal 
harmonies and nods to Steve 
Reich’s piano minimalism 
While tracks like “Facing The 


Sun" might superficially 
recall Mercury Rev or Panda 
Bear, they moreclosely 


resembles the proggier end of 


soul music. John Lewis 


TREMBLING BLUE STARS 
Fast Trains And 
Telegraph Wires 
ELEFANT 

*** 

Intelligent indie outfit bow 
out with doubleCD 

Led by Bobby Wratten, who 
setthe band's mood with his 
paeansto his relationship 
with ex-lover Annemari 
Davies, Trembling Blue Stars 
purvey à clean, planed, 
guitarpop that sits 
somewhere between REM at 
their least affected and The 
Blue Nile. There's an 
autumnal, deciduous air 
about the likes of “Frosting” 
orthe cinematic vignettes 
like “In Arrivals” which 
suggest a wound never quite 
healed. The second CD, 
entitled Cicely Tonight 
Volume One, features vocals 
by Davies herself and offers 
more drawn-out, textured 
atmospheres, the same 
scenarios but set against an 
appropriately wintry sunset. 
David Stubbs 


TWILIGHT HOTEL 

When The Wolves 

Go Blind 

CAVALIER 

xk 

Third album of Americana 
noir from rising Canuck duo 
Although David Quanbury 
and partner Brandy Zdan 
have relocated from 
Winnipeg to Austin, Texas, 
the chilly gloom of their 
homeland remainsa 
powerful presence in their 
music. On the title track, 
cavernous production and 
ananxious vocal duetare 
enough to evoke empty 
prairies. On "The Master", 
Quanbury's twanging guitar 
doesthejob, whilethe 
quietude of “Frozen Town" 
describes a burg where “it’s 
too cold то drink coffee". 
Zdan'saccordion lends a 
strand of mid-European 
cabaret, and the dark moods 
invite comparisons to Nick 
Cave, but the couple have 
become rulers of theirown 
genre. Neil Spencer 


THE TWILIGHT SINGERS 
Dynamite Steps 

SUB POP 

*** 

Firstalbumin five years by 
GregDulli'sother band 
Dulli has spent recent years 
concentratingon The Gutter 
Twins partnership with Mark 


Greg Dulli: doing 
dark workin The 
Twilight Singers 


Lanegan, buthas evidently 
been keeping some good 
stuff back for this new 
Twilight release. The most 
sonically expansive album 
of the band’s career spreads 
its wings on the opening 
"Last NightIn Town" - à 
brooding noirscape given 
apsycho stadium rock lift- 
off-and never lets up. With 
Lanegan, Nick McCabe and 
Ani DiFranco along for the 
ride, Dulli’s roiling, 
captivatingly haunted 
songs detonate with 
incandescent splendour, 
Gavin Martin 





CONWAY TWITTY 


Here’s Conway Twitty/ 
Conway Twitty 
Country/Conway 
Twitty Sings/Look Into 
My Teardrops [11966-8 
POKER 

**** 


Aretrospectiveforunfairly 
neglected country crooner 
Iwitty deserves better than 
his present stature asa 
running joke on Family Guy. 
These albums, recorded in 
the late 1960s, recall a fine 
singer pitching between the 
lachrymose majesty of 
George Jones and the 
conversational stoicism of 
Merle Haggard. Twitty's 
versions of Leon Payne's 
“Things Have Gone To 
Pieces" and Jimmy Webb's 


"By The Time! Get To 
Phoenix” merit comparison 
with more familiar versions, 
but the rea! delights are his 
detours down country's less- 
beaten paths, includingan 
appropriately mournful 
reading of Bill Anderson's 
"That's What It's Like To 

Be Lonesome”, 

Andrew Mueller 

TAKUMI UESAKA/ 

PETER BRODERICK 
Glimmer 

COTELABO 

**** 

Brilliant US pianist 
dominates split album 
Peter Broderick is recording 
someofthe most porgeous 
musicto be heard anywhere 
these days. Last year's 
typically transcendent How 
They Are has been followed 
by this split album with the 
Japanese guitarist Takumi 
Uesaka, and Broderick's 
four remarkable songs 
demonstrate how hard he 
isto pigeonhole - is he 
classical or pop?- and how 
hard heistoignore, Ueseka's 
contributions aresweet but 
Broderick 's are outstanding. 


"Goodnight" isanarrestingly 


sedate opener, "Low Light" a 
sublime, Jeff Buckley-esque 
ballad, whilethejangling 
extended dissonance of "It's 
AStorm When I Sleep" makes 
thespinetingle. 

Peter Watts 


THE VAGRANTS 

I Can't Make A Friend 
1965-1968 

LIGHT IN THE ATTIC 

**** 

Short-and-sweet 
retrospective from soul- 
inflected NY garage-rockers 
Best known for their rusted- 
out, Hammond-drenched 
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cover of Otis Redding's 
"Respect" (on Nuggets), 

l'he Vagrants, with future 
Mountain man Leslie West 
on guitar, were a very fine 
East Coast bar-band, 
gloriously amalgamating 
garage/punkand dance- 
floorsoul, with bits ofblues — 
and folk-rock and incipient 
psychedelia. This handy set, 
bolstered by Mike Stax' 
entertaining liner notes, 
homes inontheirstrengths 
vouthful verve, chugging 
rhythms, and derivative yet 
insinuating melodies. 
Should-have-been hits, such 
asthe Who-like rocker 
"Young Blues", the driving, 
harmony-rich "The Final 
Hour" and the sad-sack title 
track make for an ear- 
openingset. Luke Torn 


VARIQUS ARTISTS 

Pop Ambient 2011 
KOMPAKT 

*** 

Cologne label's ambient 
almanac 

Fromthe moment Blixa 
Bargeld's baleful tones 
puncture the creeping 
dread of AN BB'S awesome 
“Bernsteinzimmer’, it’s clear 
that Pop Ambient curator 
Wolfgang Voigt has chosen to 








nudge this year's collection 
ina darker direction 
Consequently, the placid 
burbling of some of the 
Kompakt records regularsis 
made to sound rather effete 
nextto the forbidding drones 
of series newcomers Crato 
and Barnt. The slowly 
dissolving lullaby of 
"Beginner's Waltz" by 
Bhutan Tiger Rescue 

(aka Brits Ewan Pearson 
and October) provides the 
exception, and the highlight 
Sam Richards 


MARCH 2011 | UNCUT | 105 


Gr 


1- 


дадае Download і Trus POF (armat 


lv 


Aes 


Stareliage -[ 


ALBUMS 


THE LOVIN' SPOONFUL 


Do You Believe In Magic/Daydream ЖЖЖ: 
What's Up Tiger Lily?/Hums Of The Lovin' Spoonful ЖҰ 


You're A Big Boy Now/Everything Playing Ф 


À 


Ж 


* ALLEDSEL 


Double helpings of John Sebastian's folk-pop adventurers. By Terry Staunton 


"CREEQUE ALLEY", The 
Mamas & The Papas' jaunty 
name-checking chronicle of 
Greenwich Village 
scenesters who were ‘gettin’ 
kind of itchy to leave the folk 
music behind", is as much the 
story of The Lovin’ Spoonful 
asitistheband who 
recorded it. He may have 
started out asa solo 
strummer in the boho clubs 
of Lower Manhattan, but 
John Sebastian was, from 
thestart, determined to 
work on a broader canvas, 
once fancifully describing 
his template for the group as 

"Mississippi fii Hurt meets Chuck Berry". 

Folk clubs werethe places to be heard, but 
where contemporaries like Tom Rush or Fred 
Neil (who both utilised Sebastian's harmonica 
skills for session work) stuck by and large to a 
traditional formula, the Spoonful used them 
asaspringboard to investigate sundry other 
stops on America's musical map. The Byrds 
were clearly an influence, as were The Beatles, 
but Sebastian and guitarist Zal Yanovsky also 
ventured deep into theswampy backwaters 
and wide open prairies of country. 

Watching Sebastian play autoharp along to 
theband's 1965 debut hit "Do You Believe In 
Magic?" on national TV, it was as ifthe old 
timeconcerns of The Carter Family were 
rocking towards a head-on collision with 
mop-top infused bubblegum pop. The 
lightness oftouch, the seductive hook and the 
pretty boy harmonies heralded the start ofa 
six-album journey through musical styles, 
reissued here in a set of three, chronologically 
arranged twofers. Debut album Do You Believe 
In Magic was heavy on trad chestnuts (the jug 
band hoedown of "Wild About My Lovin"; the 
rustic "Fishin' Blues"), but still found space for 
self-penned sweet teen anthems (“Did You 
Ever Have To Make Up Your Mind?”) 

Having got record-buyers' attention, 
Sebastian became bolder on Daydream, its 
ragtime vaudevillian title track giving the 
group their first chart-topper. And if the likes 
of “You Didn't Have To Be So Nice" continued 
the vein of teenybopper-friendly singalongs, 
there was a darker, more questioning motif to 
"It's Not Time Now" orthe waltz-like "Didn't 
Want To Have To Do It". Their third album in 
thespace of 12 months, What's Up Tiger Lily?, 
gives an indication of the group's restlessness 
Asoundtrack for Woody Allen's Japanese spy 
spoof, its brief (mostly) instrumental pieces 
were completed in less than a week. 

Such a punishing workload meant that 
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cracks were almost inevitably beginning to 
show, and by all accounts the recording of 


Hums... wasnota happy time. Yanovsky was 
increasingly dabblingin drugs and becoming 
resentful of the media attention Sebastian 
was receiving. The guitarist's only writing 
credit came on “Coconut Grove" (a tribute to 
Fred Neil}, while his co-founder became more 
dictatorial, veering towards redneck novelty 
on “Henry Thomas” and “Nashville Cats”. Zal, 
however, is plainly the driving force on the 
paean to New York, "Summer In The City”. 

By now, Sebastian was agreeing to 
commissions without consulting his 
co-workers, knocking offa quickie soundtrack 
for Francis Ford Coppola's You're A Big Boy 
Now with a full orchestra in place of the band 
on several tracks. “Darling Be Home Soon” isa 
triumph of yearning, one of their greatest 
recordings. But trouble was brewing for the 
disenchanted Yanovksy -a high-profile drugs 
bust hastened his departure from the group. 

With Yanovsky gone, Sebastian entered his 
‘Brian Wilson/Sgt Pepper’ phase, eager to 
match the more complex work of his fast- 
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maturing rivals on Everything Playing. 
“Boredom” and “Younger Generation” 
maintained links with the Spoonful's acoustic 
pop past, but many of the attempts at psych 
grandeur fall short, save for the mock baroque 
“She Is StillA Mystery” and "Six O'Clock”, But 
having taken on the lion's share of writing, not 
to mention almost all lead vocals, Sebastian 
was close to burn-out - just 22 months 
separate the release of the first and last of 
these half-dozen albums - and he headed for 
the door himself. 

The Lovin’ Spoonful deserve their place in 
the pantheon of '60s greats, and any serious 
compilation of the era without at least two of 
the band’s songs is unthinkable, but beyond 
the dumbass pop of “Do You Believe In 
Magic?”, the sun-kissed stroll of “Daydream” 
orthe concrete jungle urgency of “Summer In 
The City”, there's a wealth of experimentation, 
the enthusiastic slinging of all manner of 
musical mud а! a wall, that's tended to be 
overlooked. Yes, there are misfires, occasional 
lapses in quality control, but they're easily 
outweighed by the magic. Believe it. 
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VARIOUS ARTISTS 
Leader Of The 
Starry Skies 
BELIEVERS ROAST 


Fundraising tribute to 
Cardiacs leader Tim Smith 
Sadly, Tim Smith has been 
hospitalised these past two 
years following a heart 
attack. And so comes this 
tribute album, in which 
artists ranging from XTC's 
Andy Partridge to The Magic 
Numbers coverhis work, 
which may have been more 
influential than suspected at 
the time, These respectful 
covers reveal the structure of 
Smith's songs, the intricacies 
and changes. Ex-All About 
Eve singer Julianne Regan 
resurfaces on “Shaping The 
River", delivered in the lucid, 
honeyed tones that are her 
wont, while at the other 
extreme, Max Tundra lends 
his Pacman-in-hyperdrive 
treatment to "Will Bleed 
Amen", David Stubbs 


PATRICIA VONNE 
Worth It 


MEASURED RECORDS 


Fourth album from Robert 
Rodriguez' sister and 
sometime actress 

Still perhaps best-known for 
herappearance as Zorro Girl 
in Sin City, the Austin-based 
Vonne has a full-blooded, 
booming voice that twangs 
às plangently as Neko Case. 
The comparison becomes 
even more apposite when you 
recall the Los Lobos/Calexico 
collaborations on Case's last 
album, Middle Cyclone, for 
Vonne's speciality is dusty 
Tejano ballads and gutsy 
rock-en-Espafiol, heard to 
potent effect on "Fuente 
Vacqueros" and "El Marinero 
Y La Sirena”. Butshe thunders 
as thrillingly on the other side 
of the border, too, and the 
roadhouse kick of "Cowskulls 
And Ghostowns" and bar- 
room scorcher "Gin And 
Platonic" aresizzling nuggets 
of Texan heartland roots- 
rock. Nigel Williamson 





California Fade 
FIVE-FOOT-TWO RECORDS 


Cali chanteuse's stripped- 
down pop breakthrough 
Inher roundabout evolution 
from fizzy pop/punk- 
singer/writer for 90s outfit 
that dog [síc] —to successful 
film/TV score composer, the 
daughter of Warner Bros big 
cheese Lenny Waronker has 
always seemed on the 
periphery of greatness. 
California Fade, only her 
second solo disc in eight 
years, is likea peekinsidea 
deeply personal diary. Open- 
hearted, perhaps overly 
dramatic, but with passages 
of pure transcendence, it's a 
frustratingly mixed bag, Still, 
with itslush, mid-tempo 
melodies and picture-perfect 
vocals - especially on 
highlights "Beautiful Life" 
and the sumptuous, wall-of- 
sound titletrack- this is pop 
sublime. Luke Torn 


WILDCOOKIE 
Cookie Dough 


TRUTHOUGHTS 


Lo-fidrug-soulfrom 
US-Swedish duo 

Some peopleare just so 
helpful, You'rewondering 
who Anthony Mills reminds 
you of, on the moody, Latin- 
flecked "Serious Drug", and 
the guy just sings "Smokey 
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Robinson!” to save you the 
time. The songisa list of 
musical icons fucked up 

by cocaine, which sets the 
tone for this collaboration 
between Mills and Swedish 
producer Freddie Cruger. 
"Heroine" repeats the trick 
overa mutant hip hop that 
recalls D'Angelo, DC 
Basehead and Riot-era Sly 
Stone, while "Autocoon" is 
beguilingly weird dub-disco. 
Wildcookie's blend of dreamy 
falsetto and languid 
minimalism gives youa shot 
of that blissful nod-out 
experience without risking a 
future stintin rehab, 

Garry Mulholland 


THE YARDBIRDS 
Little Games 
SUNDAZED 


Mono edition of final, 
US-onlyalbum from 1967 
EMI thought Little Games too 
poor to release here- though 
apologists reckon it's a 
missinglinkbetween The 
Yardbirds and Led Zeppelin. 
Such claims aretotally 
unjustified, aside from 
“White Summer", Jimmy 
Page's Bert Jansch/Davy 
Graham inspired acoustic 
instrumental that Led Zep 
featured early on, Produced 
by an out-of-touch Mickie 
Most, thisislightweight pop 
and lame blues rescued only 
bysome decent psychedelic 


Yuck: grunge kids 
with an ear for 
stoner dronage 


touches on the Eastern- 
tinged “Glimpses 
searing solo on "Puzzles". А 
sad way fora great group to 
bowout. Mick Houghton 


YUCK 
Yuck 


FAT POSSUM/PHARMACY 


Does the UK grunge revival 
start here? 

Yuckarea young London- 
based pop-grunge quartet 
who clearly believe it's 1991. 
As wilfully reedy vocals 
conflict with abrasive, 
squealing guitars, Yuck seem 
on some level a Dinosaur Jr/ 
Swervedriver/Teenage Fan 
Club tribute act. Tracks like 
"Georgia" and “Holing Out" 
tear by with sandpaper 
efficiency and no little 
impact. Yet they have more 
than one idea, Their video for 
“Rubber” is one ofthe most 
startling of the past year, 
and their side-trick of epic, 
wasted, monolithic drones 
shows their dads’ CD rack 
also included Loopand 
Spacemen 3, Chris Roberts 


NEXT 
MONTH... 


REM 


Collapse Into Now, their 
15th studio album, sees 
the band reunited with 
producer Jacknife Lee 
for a work which - early 
signs suggest—hasa 
flavour of '94's Monster. 


ELBOW The Mercury 
Prize-winners return 
with Build A Rocket 
Boys!. Never did a band 
so epically pour down 
tears into their beer. 


PRIMAL SCREAM 


After the band's recent 
wild live shows, their 
classic Screamadelica 
reissued. 
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RECOMMENDS 


The best releases of 
the past few months 








IRON & WINE 

Kiss Each Other Clean 
ДАО Ў V 

Another stylistic step on 
from Sam Beam's 
acoustic starting point. 
As much funk and pop as 
itis folk, and excellent. 


rt 


NEIL а 

Le Noise 

WARNERS Ж 

The Lanois-aided noise- 
rock apogee, containing 
some of Neil's most 
touching compositions, 
like “Love And War”. 





BOB DYLAN 

Witmark Sessions/ 
Mono Recordings 
COLUMBIA 

Bob's 2010 offerings were 
amixture of intriguing 
marginalia (Witmark's 
publishing demos) and 
audiophile treats (the 
Mono remasters). 


THE DECEMBERISTS 
The King Is Dead 
ROUGH TRADE Ж Ж 

Colin Meloy tones down 
the verbosity and 
channels some of his 
favourite records: REM 
and Neil Young ones 
among them 





Low Country Blues 
DECCA 

Fine, rootsy albumin 
which the Brother assays 
work fromthe blues 
canon - T Bone Burnett is 
of course at the helm 
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FixFiLMS ЖЖ Ж 
The quixotic songwriter, profiled in relentless close-up. By Graeme Thomson 


A product of Boston's 'B0s post-punk 
scene, Stephin Merritt created the 
Magnetic Fields in his own image. 
Wry, prickly, bookish, occasionally 
tender, he has carved outa 
prominent niche writing arch anti- 
confessionals that “emphasise 
beauty over convention”, 

The 1999 triple album 69 Love 
Songs made hima doyen of 
perennially heartbroken, New York Times-reading arts 
grad scenesters. In this 85-minute documentary, filmed 
overseveral years but primarily covering the mid 
noughties period where the Magnetic Fields made i and 
Distortion, Merritt emerges asa kind of American 
Morrissey: guarded, lugubrious, emotionally distant yet 
attracting real devotion, and seemingly always in 
character. “I had a bad experience with an acupuncturist 
in my youth," he drawls, eyes rolling theatrically. 

Weseehim potteringaround Manhattan with his 
Chihuahuas, cycling like a drunk Jacques Tati, 
introducing the world's campest CD collection - "Disco 
Ethel Merman?” - and “sitting in dark gay bars listening 
to thumping disco music that | don't particularly like" in 
order to write. In his appealingly chaotic apartment 
studio dutiful band members play whisks and chimes 
fashioned from plastic cups while arguing over time- 
signatures. This is not...Spinal Tap 

You have to buy into Merritt's persona to love The 
Magnetic Fields, and this is a fans’ film. Itlacks an 


STRANGE 
POWERS 


3 
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objective, questioning external voice. Instead, famous 
admirers are recruited but under-used. Peter Gabriel 
lauds his “conversational simplicity - these are great 
words"; Sarah Silverman babbles about the "poet inside 
witha mean outer shell", while author Neil Gaiman 
(Merritt wrote the score fora musical version of Coraline) 
reveals he was so grumpy he "made Lou Reed look like 
little orphan Annie”. 

Merritt's methods are pored over but his motives are 
largely left unexplored. Beneath the carefully controlled 
exterior the film glosses over private turbulence. His 
childhood was peripatetic and hippiefied - his mother's 
friend once tried to fixa radiator "by rubbinga green 
banana on it” -while Merritt has never met his father, 
Scott Fagan, a folk singer who has released several 
records. There is, oddly, also no mention of the hearing 
condition (hyperacusis) which to some extent dictated 
theanti-rock bentofhis music. 

Ultimately what drives Strange Powersisn't Merritt but 
Claudia Gonson, who's worked with him since the early 
"80s and now combines the role of band mate, manager, 
“fag-hag, wife and mother”, The film gradually becomes 
adocument of their odd-couple love story. It ends with 
Merritt leaving New York for LA to seek out soundtrack 
work, a move which leaves Gonson pondering "losing a 
huge chunk of my identity. Midlife crisis!" Her disarming 
honesty and obvious love for Merritt brings a welcome 
emotional charge to this entertaining but ~ perhaps aptly 

rather aloof, narrow-focus documentary. 
EXTRAS: None, 
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BEE GEES 

їп Our Own Time 

EAGLE VISION 

*** 

Marking the Brothers Gibb's 
50th anniversary in showbiz, 
this documentary dusts off 
several black-and-white clips 
from Australian TV of the 
siblings as wannabe 
teenagers singing Everly 
Brothers and Beatles hits. It's 
remarkable footage, as is the 
band's running commentary 
on their early daysin the UK 
as one of Brian Epstein's 
"lower priority" acts. The 
Sarurday Night Fever era and 
beyond fleshes out a well- 
rounded story, although the 
familiarity of those years 
makes for less fascinating 
viewingthan their 
beginnings. EXTRAS: None. 
Terry Staunton 
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MEADOWS/FAUST: 
LIVE AT KLANGBAD 
Dietmar And Lucia 
Palacios \ лү LOUD! 
*** 


Two films on one DVD 
concerning Krautrock 
juggernaut Faust. The first is 
a chronicle of Hans-Joachim 
Irmler's Klangbad Festival, 

a defiantly freaky counter- 
culture happening in Scheer, 
Germany. A rather DIY 
documentarian spirit means 
theaudio fidelity leaves a 
little to be desired, but the 
full-length Faustset whips up 
asurprising funkiness that 
confounds their status as 
oblique metal-bashers, 
EXTRAS: None. 

Louis Pattison 
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To get your free sample back issue of Record Collector simply email 
your name and address to eden. quin@metropolis.co.uk 
Quote code RCUNTO. Subject to availability. Offer ends 31/2/11 


The Mental Health Foundation has 
identified The 10 ways to look after 
your mental hoalth. 


To find out about The 10 ways visit 
mentathealth org .uk/ten-ways 


The10 
ways 


Number 


Ask Š 
for Help 


Menta! Health Foundation 


mentalhealth org.uk/ten-ways 
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ANNA CALVI 


"A BENCHMARK OF INTENSITY AND ORIGINALITY THAT THE 
REST OF THIS YEAR'S ALBUMS WILL STRUGGLE TD MATCH" 
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Directed By David O Russell 


Starring Mark Wahlberg, Christian Bale, Amy Adams 
Opens February 4, Cert 15, 115 mins 


m 


Powerful "one last shot" boxing 
drama. But the real action is out 
of the ring, says Geoffrey Macnab 


WEHAVE DOZENS of 
fight movie images 
already emblazoned 
onour memories. 
Robert De Niro 
battering his head 
against the wall 

in Raging Bull, 
Muhammad Ali taunting Foreman (“Is that 
all you got, George?”) in When We Were 
Kings, Rocky Balboa and Apollo Creed 
hitting lumps out of each other, or the sibling 
angst of Marlon Brando and Rod Steiger in 
On The Waterfront. |n short, there's по feint 
orstorytelling combination that filmmakers 
haven't already hit us with. That's why 
David O Russell's The Fighter might seem a 
less than enticing prospect. 

Boxing movies have two essential plot 
lines. Either they're redemptive fables about 
fighters beating the odds or they're "I 
could've been a contender"-style stories of 
missed opportunities and broken dreams. 
Russell's rousing new film somehow 
manages to be both. The film combines 
blue-collar realism with wish-fulfilment 
fantasy. Based on the true story of "Irish" 
Micky Ward, a former WBU Light 
Welterweight Champion, the film grinds 
audiences' faces in squalor and sweat before 
delivering the mandatory upbeat finale. 

Ihe Fighter doesn't take us anywhere we 





» Welterweight "Irish" 
Micky Ward from Lowell, 
Massachusetts, is ona 
downward spiral. His 
half-brother and trainer 
Dicky Eklund is a crack 
addict who ends up in 
prison and there is 
feuding and bad blood in 
his extended family. 
Somehow, Micky gets his career back on the 
rails and is given a shot at the title. 
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haven't been many times 
before in earlier boxing 
pictures. However, it is 
directed and performed with 
such ferocious intensity that 
we hardly notice how 
hackneyed its storyline really 
is. Thesetringis Lowell, 
Massachusetts, the 
birthplace of Jack Kerouac. 
Lowell, a once important 
industrial town, has fallen on 
hard times. As the film 
begins, in 1993, so have 
Micky and his half-brother 
Dicky Eklund (Christian 
Bale). Micky is managed by 
his mother (Melissa Leo) and 
trained by Dicky, a former 
boxer himself who once went 
10 rounds with Sugar Ray 
Leonard and was dubbed the 
“pride of Lowell", but is now a crack addict. 

Russell opens the film with Dicky sitting on 
asofa, his brother beside him, talking into 
the camera. He is the subject of what he has 
deluded himself is an HBO documentary 
about his “comeback.” In fact, it’s a film 
about crack addiction in Lowell. A gaunt- 
faced Bale plays Dicky in the same wired and 
febrile way he did the insomniac in The 
Machinist. It's a startling performance which 
seems mannered at first but which quickly 
drawsusin. Gimlet-eyed, his arms forever 
waving, Dicky just can't sit still. In older 
boxing movies, it's booze, broads and 
crooked promoters that bring the heroes 
down. Here, it's crack cocaine. 

Although The Fighter was made in Lowell 
with the co-operation of Micky Ward's 
family and boxing associates, it's not a 
flattering portrayal of Ward's background. 
His mother Aliceis a chain-smoking, foul- 
mouthed harridan who dotes on Dicky but 
doesn't look out for Micky at all. In the first 
fight wesee, she and Dicky allow him in the 
ring with an opponent 20lbs bigger who 
gleefully beats him to pulp. Russell shows 
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Families who fight: Micky 
Ward (Mark Wahiberg) and 
half-brother/trainer Dicky (an 
astonishing Christian Bale) 


the bout in sadistic slow motion, with beads 
of sweat bouncing off Micky’s face and huge 
thwacks on the soundtrack each time a 
punch lands on him. Micky is the family 
breadwinner. If his brotheris too strung out 
to coach him properly or his mother is 
landing him lousy fights, he has to accept it — 
after all, they're "family." 

Russell has plentiful experience of 
depicting dysfunctional family life. In 
Spanking The Monkey (1994), he touched on 
incest between a mother and her young son. 
In Flirting With Disaster (1996), Ben Stiller 
was shown traipsingacross America on a 
quixotic search for his birth parents. The 
difference about The Fighter, which he didn't 
script himself, is that the family is working 
class and very bigindeed. Thereare nine 
sisters. They're used like a Greek chorus and 
seem to travel everywhere en masse. Russell 
portrays them in a harsh way, rekindling 
memories of Martin Scorsese's equally 
caustic depiction of the gangsters' wives in 
GoodFellas: they're overweight, with bad 
skin and dishevelled hair. One of the film's 
most comic but uncomfortable scenes shows 
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the mother and daughters forming a posse to 


track down Micky's girlfriend Charlene 
(Amy Adams), a fiery barmaid. They're 
furious with herforluring Micky away from 
them. At this point, the film comes very close 
to caricature. It'sasif we're watching an 
episode of The Jerry Springer Show. 

Thankfully, the filmmakers have a residual 
affection for these characters that 
transcends the occasional moments of 
mockery. Russell portrays the world of the 
gym with the same attention to nuance that 
you find in the best documentaries about 
boxing. Whether it'stheir banter or the way 
the fighters spar or their pre-fight routines, 
heisalways looking for the telling detail 
(The depictingof the gym isn't so different 
from Frederick Wiseman's recent doc Boxing 
Gym, which showed the sport pulling a 
community together.) 

Early on in the movie, Micky and his family 
seem like deadbeats. Micky as played by 
Wahlberg is the blue-collar everyman: 
decent, loyal and going nowhere. Midway 
through the film, when Dicky is hauled off to 
prison and Micky himself is badly beaten up 


The family 
dynamics are 
far more dramatic 
thanthe ferocious 
fighting itself 


by the cops, the storytellingstyle changes. A 
study in masochism and self-destruction is 
somehow transformed into an uplifting tale 
rhe family fall into rank behind Micky, who 
becomes a genuine contender again. 
Wahlberg produced the movie, performed 
his own stunts and reportedly spent four 
years getting in trim forthe role (and waiting 
for the financing to come together). He looks 
a plausible enough fighter. The irony is that 
this isn't really his film at all. He may be the 
hero but Wahlberg's Micky can't help but be 
upstaged. What makes this film special is 
Bale's febrile, near psychopathic turn as 
Dicky, Melissa Leo's portrayal ofthe mom as 
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a working-class Clytemnestra, Amy Adams 
brawling barmaid, Russell's jagged, 
nervously energetic directorial style and the 
vivid turns from the character actors. Salty, 
expletive-filled dialogue helps too. 

The boxing is ultimately far less interesting 
than thesubculture around it. To emphasise 
the point, Russell keeps the fight sequences 
relatively brief. During the bouts, he's as 
interested in the reactions of the family as he 
isin the boxers. He hones in on Bale 
following a fight on a prison phone, the 
sisters watching on TV and Amy Adams 
ringside with a mix of concern and bloodlust 
in her eyes. What he understands is that the 
family dynamics are infinitely more 
complex and dramatic than even the most 
ferocious combinations and body shots that 
even Irish Micky can unleash. 

The Fighter proves that the boxing movie 
still has life. It also underlines just what a 
distinctive actor Bale has become. Russell 
throws in footage ofthe real Dicky Eklund 
over the closing credits, and he's every bit as 
livewire, fidgety and frighteningly intense as 
the man Bale portrays so powerfully 


MARCH 2011 UNCUT | 111 


Stareliags - (es Magazines Download Dv Trus PDF farmat 


Directed by Richard J Lewis 

Starring Paul Giamatti, Dustin Hoffman, 
Rosamund Pike, Minnie Driver 

Opens January 28, Cert 15, 132 mins 


tr 


Fine cast, fine writing, a very fine film 
Itsa mark of the esteem in which author 
Mordecai Richler is held in Canada that the 
cameos in this funny, wise and moving film 
include David Cronenberg and Atom Egoyan 
as directors of a lousy soap opera. Richler's 
last book has long been in movie development 
(hewrote early screenplay drafts before his 
death in 2001), andit comesto fruition here as 
the confessional of a comic-romantic fool 
whose picaresque life story spans decades 
and continents. 

Barney Panofsky (Giamatti, recallingthe 
sympathetic loser he played in Sideways and 





American Splendor) decides he must tell all 
when a sworn enemy dredges up the more 
awkward episodes of his life in a book. Most 
troublesome of these is the possible murder of 
his best friend Boogie (Scott Speedman), for 
which Barney remains chief suspect. Barney 
can'tbe entirely sure what happened on that 
particular day, as he was, as so often at key 
moments along the way, blind drunk. 
Awannabe artist who's wound up a 
successful producer ofa terrible TV show, 
Barney'sthree marriages tell us most about 
him. Thefirstis with Clara (Rachelle Lefevre), 
a volatile hippy in '70s Rome. "The second Mrs 
P"ison paper more compatible, but Minnie 
Driver's freewheeling performance 
demonstrates how bubbly can become over- 
bearing. Barney is far from blameless in these 
break-ups, not least because he meets and falls 
in love with his third wife at his second 
wedding. His pursuit of the idealised Miriam 
(Pike) is brilliantly enacted by Giamatti, 
loaded with contradictory impulses and sharp 
lines, This brand of Jewish tragi-comedy was 
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once patented onscreen by Hoffman, who 
plays Barney's lusty, boozing-and-brawling 
father, aretired cop, with such wry relish you 
wonder why he so often sleepwalks through 
films these days. Other eccentrics who revolve 
around Barney's whirring axis are all engaging 
(and played by reliable pros like Bruce 
Greenwood and Saul Rubinek.) Then as 
Barney's alcohol-addled version of his 
autobiography culminates in old age, we 
realise his memory's tripping up. A third act 
that could be gauche is handled with 
remarkable judgment by director Richard 
Lewis. Along film packed with observational 
detail seems to flash by. 

With much of the saga set in Montreal, it's apt 
that Leonard Cohen songs feature strongly, 
and his unremitting-fatalism-with-a-chuckle 
is kindred to the story's spirit. "You really do 
wear your heart on your sleeve," Barneyis told. 
"Now put it away. It's disgusting." Blunt, 
irascible, self-deluding, and yet somehow 
heroic, Barney Panofsky is one of cinema's 
great new characters. Chris Roberts 





“T like the 


idea that 

you сап get 

a guy who 

looks as 

tough as 

'E OF | ' . . old boots 

Terrence Malick's anticipated new Might this be Kevin Smith's Possibly quite daft. 14-year-old and is really hard, 
film. Sean Penn looks back on his ^ comeback movie? Religious Saoirse Ronanis a teen assassin but is actually f 
troubledupbringingatthehands ^ fundamentalism goes wrong in in Joe (Atonement) Wright's incredibly < 
of father Brad Pitt and mother Middle America -who'd have thriller. Cate Blanchettis a CIA sensitive" Е 
Jessica Chastain. Looks amazing. thought? John Goodman stars. baddie. Chemical Brothers OST. E 
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Directed by Rowan Joffe 
Starring Sam Riley, Andrea Riseborough, Helen Mirren 
Opens February 4, Cert 15, 110 mins *** 


Greene's gangster classic suffers a mods'n'rockers makeover 
Ittakes nerve to tamper with Brighton Rock, the 1947 film of 
Graham Greene's novel that came withan iconic performance 
from the young Richard Attenborough. Joffe (who wrote 28 
Days Later) doesn't shirk the challenge, moving the action to 
1964, and settingitamid the beachfront scuffles between mods 
and rockers, The transplant isn't entirely successful, thoughit 
does produce strange echoes of Quadrophenia, But the mod 
malarkey detracts from the themesof guilt and sin that should 
underpin the story, while the doe-eyed Riley-so good as lan 
Curtis in Control—seems disengaged rather than tormented, as 
the murderous gangster Pinkie. Riseborough does well as the 
girlhe marries but doesn't love, Helen Mirren impersonates 
Elsie Tanner, and Andy Serkis has acameoas the rival gang 
leader Mr Colleoni, though his grandiose performance 
highlights the fact that Riley seemsto have mislaid his 
charisma. Drab soundtrack, too, for 1964. Alastair McKay 


Directed by John Cameron Mitchell 
Starring Nicole Kidman, Aaron Eckhart 
Opens February 4, Cert 12a, 91 mins kkk x 


Subtle and realistic study of a couple under pressure 

While initially Rabbit Holemight appear to be this year's 
standard grieving-suburban-whites awards-magnet, it'sa very 
subtle study ofa marriage under extreme strain, Adapted by 
David Lindsay-Abaire from his Pulitzer-winning play and 
directed with surprising restraint from the man behind 
HedwigAnd TheAngry Inch and Shortbus, it'swhat Raymond 
Carverfans would call dirty realism. 

TheCorbettslosttheir child toacarcrash months ago. 
They're flailing emotionally. Howie (Eckhart) is willing to try 
newthings, Becca (Kidman) doesn'tsee the point. There's a 
great joke when Howie tries to seduce Becca with Al Green, 
which tells you this won't bean orgy of misery. "But what if 
there isa God?” asks Becca's mother (Dianne Wiest). "Then he's 
asadistic prick,” says Becca. Howie smokes pot with Sandra Oh. 
Becca becomes obsessed with the teenager who was driving 
thecar. Twee piano music isthe sole misstep. Chris Roberts 





Directed by Mark Romanek 
Starring Andrew Garfield, Keira Knightley 
Opens Febuary 11, Cert 12a, 103 mins **** 


Looks like a period drama. Is actually a rather English sci-fi 
Adapted from Kazuo Ishiguro's novel, Never Let Me Goinitially 
appears to be another stately piece of Brit heritage drama with 
its photogenic country house, Keira Knightley and a period 
setting. But Never Let Me Go gradually reveals itselfto be a more 
subversive undertaking. Thisisset inan alternative '70s where 
Garfield, Knightley and Carey Mulligan are students ata public 
school. There theylearn the truth about who they are, and the 
fate the state has instore for them as adults. This is sci-fi, then; 
but of very English sort. The trio are resigned to what they 
consider their duty. Romanek adopts a melancholic palette 
throughout; from the creepy, post-war vibe, to beige rooms and 
gloomy afternoons. Knightley bothers to act and is great as 
Ruth, initially manipulative then drivenby a need for 
atonement. Garfield excels as the dim-witted Tommy, caught 
inalove triangle between Knightley and Mulligan. Despitethe 
grinding bleakness, it's a tremendous film. Michael Bonner 





Directed by David Michód 
Starring James Frecheville, Ben Mendelsohn 
Opens February 25, Cert 15, 113 mins **** 


Tense, low-rent crime saga from Oz's suburban badlands 
Writer-director David Michód's fine debut is setin Melbourne's 
recent past. Really, though, the Cody family festering atthe 
centre could be contemporaries of The Proposition's feral outlaw 
brood. Similarly exploring revenge and blood loyalty, Michod's 
tale hasa stunned, scuzzy neo-noir modernity, but the outline 
ofaclassic western. Newcomer Frecheville plays blank, 
burdened teen Joshua "]" Cody. Suddenly orphaned, he's 
thrown into the claustrophobic embrace of relatives he's 
previously been kept away from. The familyis atwarwith the 
city's rampaging armed robbery squad, and when cops execute 
oneoftheir number, dominant brother Pope (Mendelsohn) 
demands vengeance, dragging J into their codes of violence and 
silence. As the weary cop who seems to offer a way out, Guy 
Pearce offers a quiet performance that suggests he's entering his 
Henry Fonda years. But it's Mendelsohn’'s unreadable psychotic 
you'll remember, even ifyou'd rather not. Damien Love 
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SANCTUM 


Cave divers struggle to stay 
alive, trapped in an 
underwater maze. James 
Cameron produces. In 3D! 


SILKEN SKIN 


Francois Truffaut's1964 
cult hit about extra-marital 
deception and tragedy. 


Poignant doc follows Mark 
Henderson as he meets 
one of the captors who held 
him hostage ina Colombian 
jungle in 2003. 





Hot Fuzz duo Simon Pegg 
and Nick Frost reunite for 
this sci-fi/road-trip caper. 


INSIDE JOB 


Bold doc blows open the 
machinations and duplicity 
of the 2008 financial crisis. 
Matt Damon narrates. 


DRIVE ANGRY 


3Daction extravaganza! 
Nic Cage breaks out of hell 
to bust some baddies. 


HOWL 


James Franco plays Allen 
Ginsberg in pseudo-biopic 
covering the '57 obscenity 
trial over his poem, “Howl”. 


WEST IS WEST 


Sequel to East Is East. Om 
Purireprises role as gruff 
patriarch of a Pakistani 
family in late-"70s Salford. 


NO STRINGS ATTACHED 


Rom-com: freebirds 
Ashton Kutcher and 
Natalie Portman strive to 
keep things casual. 


WASTE LAND 


Award-winning doc about 
Brazilian Vik Muniz’ quest 
to fashion uplifing art from 
other people's rubbish. 
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Romanian cinema is on a roll, as this stunningly low-key police procedural proves, says Jonathan Romney 


One of the 
last decade's 
mostexciting 
phenomena was 
the emergence of 
anew wave of 
Romanian cinema. 
[use the word 
‘exciting’ with 
caution, because 
this was hardlya 
generation of 
_ Michael Bays from 

Bucharest, buta group of filmmakers with 
acommitment to the slow-burn factor in 
realist cinema. Cristi Piui (The Death Of Mr 
Lazarescu), Cristian Mungiu (4 Months, 3 
Weeks And 2 Days) and the late Cristian 
Nemescu (California Dreamin’) depicted the 
fault-lines of Romanian society - both in the 
Ceausescu years and after - with an 
observational finesse and a patience that 
was more than stoic. 

l'heseunapologetically downbeat films 
mapped the fault lines of a demoralised 
society in which individuals faced up with 
dogged courage to everyday work, poverty 
and existential despond. For viewers with 
patience, these films paid off magnificently, 
both in emotional terms and in their often 
caustic satirical insights. 

Another front-runner in the Romanian wave 
is Corneliu Porumboiu, who made his mark 
with 12:08, East Of Bucharest, asatire about 
national myth-making. His 2009 follow-up 
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Police, Adjectiveis an unashamedly leisurely 
variant on the stakeout sub-genre of police 
procedural drama. 

Its protagonist is Cristi (Dragos Bucur), a 
young policeman first seen tailing а 
nondescript individual around drab city 
streets. The film'sopeningsection builds upa 
low-key tension as Cristi avoids being spotted, 
Viewers accustomed to the slow surveillance 
ops of The Wire may assume that some major 
sting is about to go down, but it turns out that 
Cristi has been assigned to catch some strictly 
small fry: three young people who meet in a 
playground to exchange an occasional joint. 

Cristi's heart, clearly, isn't in the job. When 
his painstakingly handwritten reports scroll 
down the screen, they contain the phrase, 
“nothing happened fortwo hours” - an 
example of the film’s sardonically comic 
attitude to its own use of ‘dead time’. But ifthe 
film takes the risk of boring us at times, it's all 
the betterto show how oppressively Cristi 
himselfis crushed by job dissatisfaction. 

Cristiis not merely bored by his work but 
morally repelled by it. He tries to convince his 
superiors that the case is futile: there's little 
point ruining these suspects’ lives over the 
occasional joint, he argues, when, sooner or 
later, Romania’s cannabis laws are bound to 
soften in line with other European countries. 

Meanwhile, at home, Cristi's better-educated 
wife Anca (Irina Saulescu) drives Cristi up the 
wall by playing the same ballad over and over 
again on YouTube. When he complains about 
the dumb lyrics, she puts him firmly in his 
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place with alecture about symbols, metaphors 
and adjectives. "Who decides stufflike that 
about words?" he asks, baffled. "The 
Romanian Academy," she replies. 

Here we're getting to the heart of the matter, 
because it'sinsetting rules about language 
that authorities impose laws, and subject 
individuals to their sway. The film culminates 
with Cristi and his hapless schlub colleague 
Nelu (Ion Stoica) being summoned to explain 
themselves to their much-feared boss Captain 
Angelache- played by the chillingly soft- 
spoken Vlad lvanov. Cristi once again states 
his objections over the case of the dope 
smokers - but Angelache calls for a dictionary 
and has Cristi read out the definition ofthe 
words ‘conscience’ and ‘morals’. Shot in two 
longtakes, this scrupulously undemonstrative 
12-minute scene lays bare the mechanisms of 
power, as the Captain uses spurious semantic 
logic asatool of domination. 

While the film is set in the present, it is clear 
that the bureaucracy and rights abuses of the 
Ceausescu era are notyet things of the past. 

The last word that Cristi is called on to define is 
"police" —and it's here that writer-director 
Poromboiu devastatingly makes his point 
both about oppressive regimes and about the 
artificial excitements of the thriller genre. 
Police, Adjective may make the longueurs of 
The Wire look like Lethal Weapon, but 
Poromboiu' film - analytical, discreet, 
acerbic—hasa brittle sensibility and a 
philosophical keenness very much its own. 
EXTRAS: Unconfirmed. 
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THE BLACK SHEEP 
OF WHITEHALL 
*****% 

OPTIMUM RELEASING 

Will Hay - polymath, 
comedian, genius —is for 
many British comedy fans 
the equal of his American 
contemporaries, thanks to 
genius comedies like Oh 
Mister Porter and Boys Will Be 
Boys. Here, minus usual 
stooges Moore Marriott and 
Graham Moffatt, Hay takes 
on Nazi spies with the help of 
one of the nation's other 
great comic actors, John 
Mills, An essential purchase. 
EXTRAS: None. 

David Quantick 


THE BOY WITH 
GREEN HAIR 

*** 

ODEON ENTERTAINMENT 
Joseph Losey's first movie. 
Dean Stockwell stars as the 
war orphan shunned by 
everyone in his small town 
when his curly locks 
suddenly turn a Technicolor 
emerald. Robert Ryan plays 
the kindly police psychiatrist 
called to examine him. 
Elsewhere the town's snotty 
tykes include Russ Tamblyn, 
who, like Stockwell, would 
eventually find David Lynch. 
EXTRAS: None, Damien Love 


THE BRUTE 

*** 

MRBONGO 

From Luis Bufiuel's Mexican 
period, El Bruto (1953) isa 
compelling oddity. Pedro 
Armendariz plays an amoral 
lunk hired by a landlord to 
drive out his tenants; he 
finds himself tangling with 
the boss' wildcat wife (Katy 
Jurado), Starting as blue- 
collar realism, things take a 
melodramatic turn, with 
Buñuel showing his 
signature in the narrative's 
perversity. 

EXTRAS: None. 

Jonathan Romney 


CHARLIE CHAPLIN 
ATKEYSTONE 

ЖЖЖЖ 

BFI VIDEO 

Chaplin's earliest works — 
and, astonishingly, in the 
second film here, he's 
making history. Kid Auto 
Races At Venice, both 
inspired Radiohead to name 
analbum (Kid A) and also 
introduced Chaplin's Tramp 
character, changing cinema 
from a sproingy thing with 
pies into a character-driven, 
emotive and artistic 
sproingy thing with pies. 
EXTRAS: None. 

David Quantick 








DESPICABLE ME 
kkk 

UNIVERSAL (OVD & BLU-RAY) 
Supervillain Gru (voiced by 
Steve Carell) is pitted against 
an upstart rival to his world’s 
biggest badass crown, but 
plans to get back on top by 
stealing the moon, aided by 
cute yellow sidekicks, the 
“minions”, and hampered by 
atrio of orphans, The retro- 
futurist design and family 
values subplot echo Pixar's 
The Incredibles, but the yarn 
has its own sly humour. 
EXTRAS: Commentary, 
featurettes, shorts, games. 
kkk Terry Staunton 


THE LAST REMAKE 
OF BEAU GESTE 

*** 

SECOND SIGHT 

Marty Feldman's 1977 desert 
yarn iscutfrom the same 
cloth as the historical spoofs 
of occasional collaborator 
Mel Brooks. Feldman plays 
bug-eyed Digby Geste, misfit 
brother to Michael York's 
Beau, searching the Sahara 
forfemme fatale Ann- 
Margret and a missing 
diamond. Mostly a 
succession of set-pieces, 
some recycled from 
Feldman's TV sketch series, 
with top support from Spike 
Milligan and Roy Kinnear. 
EXTRAS: None. 

Terry Staunton 


THELONG, HOT 
SUMMER 

*** 

OPTIMUM RELEASING 

Paul Newman, as labourer 
and notorious barn-burner 
Ben Quick, negotiates the 
niceties of Mississippi class 
structure in Martin Ritt's 
1958 picture. Pitching upina 
small town dominated by 
fearsome Wil] Varner (Orson 
Welles), Quick works his way 
through Varner's family- 
women seething with 
frustrated sexuality, 
ineffectual menfolk - and 
gets his feet under the table. 
The screenplay may sound a 
touch stagey but the 
Louisiana locations are 


glorious in this operatic epic. 
EXTRAS: Trailer, ж 
Rob Young 


MARY & MAX 

*** 

SODA PICTURES 

Australian animator Adam 
Elliot's claymation debut 
charts the unlikely pen-pal 
relationship between a 
lonely little Australian girl 
(voiced by Bethany 
Whitmore, then Toni 
Collette) and an obese 
middle-aged New Yorker 
recluse with Asperger's 
(Philip Seymour Hoffman). 
It tries a little too hard to be 
quirky and moving, but 
Hoffman's work is sublime. 
EXTRAS: Commentary, 
Making Ofs, alternative 
endings, deleted scene. 
**** Damien Love 


PLEASE GIVE 

ЖЖЖЖ 

SONY 

Nicole Holofcener's 
examination of insecurities 
and delusions of aspirational 
New Yorkers is her best since 
1996's Walking And Talking. 
While surely weary of being 
described as the "new" or 
"female" Woody Allen, her 
characters (played by 
Catherine Keener, Oliver 
Platt and Rebecca Hall) in 
this exercise in middle-class 
guilt bicker and beat 
themselves up with 
comparable brio. 

EXTRAS: Behind The Scenes 
doc, outtakes, director Q&A, 
trailer, 

ж жж Chris Roberts 


RED 

*** 

ENTERTAINMENT ONE (DVD & 
BLU-RAY) 

The Expendables proved it 
was profitable to assemble 
veteran stars for a bit of 
gung-ho adventuring. Red 
offers similar fare, though 
with a distinctly higher 
acting calibre, Bruce Willis is 
a retired CIA agent who 
teams up with former 
colleagues Helen Mirren, 


А Red: big guns 
Helen Mirren and 
John Malkovich 


{ SPECIAL EDITION || BOXSET II REGION 10NLY | TV SHOW 


John Malkovich and Morgan 
Freeman when their black 
ops past catches up with 
them. Hardly original, but 
the sight of Mirren wielding 
amachine gun offers some 
compensation. 

EXTRAS: Unconfirmed. 
Michael Bonner 


THORNE iil 

*** 

2ENTERTAIN 

Based on Mark Billingham's 
cult novels, Sky's flagship 
crime thrillers, while 
efficient and intense, aren't 
quite the game-changing 
"British The Wire" they want 
to be. In "Sleepyhead" and 
"Scaredycat", David 
Morrissey's Thorne 
investigates murder cases 
with the help of Aidan Gillen 
and Natascha McElhone. 
Director Stephen Hopkins 
(24, Californication) brings 
an expat’s eye to à once- 
gritty east London 
undergoing redevelopment. 
EXTRAS: None. 

Chris Roberts 


BFI 

Barbet Schroeder's 1972 La 
Vallée is an ethnographic 
drama-travelogue about a 
hippy expedition to the heart 
of New Guinea. Bulle Ogier 
plays a French bourgeoise 
who joins the search for an 
unmapped rainforest 
paradise, and discovers free 
love, herbal hallucinogens 
and the art of merging with 
nature, The Pink Floyd score 
issparse; more impressive in 
this restored version is 
Néstor Almendros' superb 
photography of landscapes 
and tribes. Despite touristic 
tendencies, this cogently 
directed film has dated 
remarkably well. 

EXTRAS: Three short 
Schroeder docs, trailers, 
original ending, booklet, 
director interview. 

* & & * Jonathan Romney 
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Mike Leigh's latest, 
with Jim Broadbent and 
Ruth Sheen. 
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We won some sport. 
Watch Cook, Anderson 
andco bat, bowl and 
generally flay the Aussies 
over and over again. 


BATTLE ROYALEE3 

Kinji Fukasaku's thriller 
about schoolkids killing 
eachotherona remote 
Japanese island gets the 
three-disc treatment. 





On paper, a good idea. 
Simon Pegg and Andy 
Serkis rob graves in 
humorous fashion for 
John Landis. Ronnie 
Corbett co-stars. 


DEVIL 

“M Night Shyamalan 
presents" a yarn about 
folks trapped ina lift. 
Guess who one of ‘emis! 


THE ILLUSIONIST 
Marvellous animation 
from Belleville 
Rendezvous’ director 
Sylvain Chomet. 


PRIMEVAL 4 
ITV's dino-drama, 
snatched from the jaws 
of cancellation, returns 
for more hokum. 


THE SOCIAL NETWORK 
Our 2010 Film Of The 
Year. David Fincher does 
Fight Club with laptops. 


OF SORAYA M 


Excellent drama, about 
the persecution ofan 
Iranian woman by her 
fellow villagers. 


ZEN 

High-end BBC TV cop 
fare, with Rufus Sewell as 
the Rome-based tec. 
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Sepulchral thriller from the 
reliably brilliant Bostonian 


YOU MAY KNOW Dennis 
Wa Lehaneasone of the writers on 
The Wire, for which he wrote 
stand-out episodes like "Dead 
Soldiers". Otherwise, you may 
have seen Mystic River, directed 
by Clint Eastwood from 
Lehane's 2001 novel, or Shutter Island, 
melodramatically brought to the screen last 
year by Martin Scorsese from Lehane's 
chilling 2003 excursion into gothic noir. 
Before Hollywood and HBO came calling, 
though, Lehane had made his name with a 
series of tough urban thrillers featuring blue 
collar Boston private eyes Patrick Kenzie and 
Angie Gennaro, the best of which, 1998's Gone 
Baby Gone, was sharply filmed by Ben Affleck 
in 2007. Twelve years after he last wrote about 
Patrickand Angie, in Prayers For Rain, Lehane 
returns to the series with a redemptive sequel 
to Gone Baby Gone, in whose troubled pages 
Patrick is given a chance to atone for doing, as 
one of the characters here puts it, “the right 
thing for the wrong reason”, and makinga 
decision based on the specific letter of the law 
against the better emotional instincts of Angie 
and just about everybody else in Gone Baby 
Gone who knew what was going on. 
Theearlier book saw the private eyes 
investigating the disappearance offour year- 
old Amanda McReady. When Patrick finally 
tracks her down, she's living happily with a 
devoted couple who it turns out have 
abducted her for her own safety, Amanda's 
natural mother an abusive alcoholic with 
drug issues and a flawed taste in boyfriends, 
of whom there are many, most of them with 
knuckles for brains and jail time either behind 
orin front of them. Angie thinks they should 
leave Amanda with her clearly doting new 
‘parents’, an idyllic life ahead of her. Kenzie, 
morally intransigent, believes the law must at 
all costs be upheld, whatever the cost to 
Amanda. He turns her would-be ‘saviours’ 
over to the cops and returns Amanda to her 
loathsome mother and the future squalor of 
their lives together. Angie leaves him, unable 
to live with what he's done and the life he's 
condemned Angela to in the name of justice. 
When Moonlight Mileopens, Patrick and 
Angie havereconciled. They're married, in 
fact, with a four-year-old child of their own, 
happy enough with each other but struggling, 
like everyone else, in the recession. The 
private eye business is hardly booming and 
Patrick's doing dirty jobs for a Boston security 
firm. The distasteful work he has to do makes 
it hard for him to live with himself, however 
much he needs the money. The book's 


opening set-piece, a terrific piece of writing, 
lets us know exactly how deeply he is 
compromised by the things he has to do to 
keep his family together. His anger at what 
things have come to is something you'd burn 
your hand on if you touched it. 

He then gets a call in the middle ofthe night. 
“You owe me,” a voice he recognises from his 
past tells him, drawing him inevitably back to 
things from that time he had hoped never to 
revisit. What's happened is that Amanda, now 
16, has disappeared again. It falls of course to 
Patrick to find herand inso doing make 
amends for thelifehe clearly ruined when he 
many years earlier handed her back to her 
mother, who's as drunk as ever and involved 
in murky dealings including identity theft 


.full of melancholy 
foran America 
afflicted by economic 
woe, reduced to 
cultural mediocrity 


with her current boyfriend, a prize lowlife who 
has urgent reasons of his own to find Amanda. 
Kenzie's not on the case forlong when he 
realises he's not the only party in pursuit of the 
missingAmanda. The Russian Mob also want 
her, dead oralive, they're not really bothered, 
aslongas they get back from her what in 
complicated circumstances she's taken from 
them, namely a baby and a 1000-year-old 
cross. This is a priceless thing for which 
many people have already died, some 
of them at the hands of charismatic Yefim 
Molkevski, a merciless veteran of Moscow's 
murderous Solntsevskaya Bratva criminal 
army, now in America doing mostly bloody 
work for insane gangster Kirill Borzakov. 
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With Yefim on a cheerful rampage and only 
Kenzie in his way, it looks as though more 
bodies will likely pile up as the action gets 
increasingly heated and various narrative 
strands, knotty and eventful, are skilfully 
brought together, unexpected connections 
made between them. As the climax looms, 
Kenzie is again faced with a dire choice about 
Amanda's future. The Russians want her and 
the baby she's hiding in exchange for not going 
after and (possibly after much preliminary 
unpleasantness) killing Kenzie's own family. 
Does he hand her over to Kirill and Yefim, who 
have no doubt unlovely plans for her, most 
likely involving, among other things, the 
blowtorch Yefim keeps handily stowed in his 
car? Or does he protect her from the Russians, 
ashe's promised to do, and live with the 
consequences of what might happen in those 
circumstances to Angie and their daughter? 

After the brimful ambition of his last novel, 
2008's The Given Day, a historical epic about 
theunionisation of American labour and 
political corruption set against the drama of 
the 1919 Boston Police strike and the violent 
riots that followed, Moonlight Mileand its 
return to his old private eye series may seem 
like a regression for Lehane. But even as it 
delivers as a brilliant thriller, Moonlight Mile 
is full ofaching melancholy for an America 
afflicted by economic woe, reduced to 
cultural mediocrity, multiple resentments 
fuelled by right wing rhetoric and as inclined 
asever towards violence as the answer to most 
things asked ofit, a prevailing confused 
hopelessness the general condition. 

"We nolongerunderstood how we'd gotten 
here,” Kenzie reflects at one point. “We 
couldn't grasp what had happened to us. We 
woke up one day and all the street signs had 
been stolen, all the navigation systems had 
shorted out. The car had no gas, the living 
room had no furniture, theimprint in the bed 
beside us had been smoothed over." 
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OMORROW, IT SNOWS. A 

blizzard blows in from Canada 

and pounds this coast, puts us 
under three or four feet of snow, serious 
stuff. Right now, the wind's picking up, 
great lacerating gusts coming off the 
bay, strafing thespruce modern 
campus of West Washington 
University, high in the hills above 
Bellingham, somewhere between 
Seattle and Vancouver, 

We're backstage at the University's 
Viking Union Hall, where Michael 
Timmins will beappearing later with 
hisband, Cowboy Junkies. Michael's 
lean, unshaven, raw-boned, bug-eyed 
with the kind of intensity you 
sometimes meet in people who have 
battled hard to make their mark and i 
sense their time has come. 

Cowboy Junkies have lately released 
an album of rare and startling beauty, 
where Hank Williams meets Lou Reedina 
sombre musical twilight, flawless and 
spellbinding, It's called The Trinity Session and 
was recorded live in 14 hoursin a Toronto 
church for $200. By the time I meet the band 
fora Melody Maker cover story, it's already sold 
more than 400,000 copies after a major label 
pick-up by RCA. As you join us, Michael's 
talking about the band's name, which seems a 
convenient place to start. 

"We didn't want the name to convey 
anything at all, really,” he says. "When we sat 
down to pick one, when that had become an 
inevitable decision we had to make, we didn't 
wantsomething that supposedly defined our 
music, the kind of name that people hear and 
go, 'Oh, yeah, well we know what they're going 
to soundlike...' First ofall, we didn't even want 
aname. But in the pop world, it seems you've 
gotto have one, however stupid. So we thought 
ifwe had to havea name, we'd go for something 
that drew us as much attention as possible. 

"We werean independent band, starting out 
in a city with 300 other bands. We needed 
something that made us stand out. We needed 
agimmick. And we figured Cowboy Junkies 
Was a name that would turn people's heads. It 
was that simple. It wasa gimmick. And it 
seems to have worked. People comment on the 
name, they all ask us about it. Now, people 
havestarted to analyse the name and, I have to 
say, come up with some pretty interesting 
theories. Things we never even thought of. 

"Some New York critic came up with this idea 
about the cowboy and the junkie as two lone 
figures in the American landscape, опе from 
the rural landscape and one from the urban 
landscape. I thought that wasn't bad at all. We 
didn't consciously set out to make those 
particular connections, but I think we are 
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trying to bring together those elements. It is 
country music played with a twist, the past 
brought up to date. We're looking at a whole 
history of music that seems recently to have 
been overlooked. It's been too long since 
people actually listened to this kind of music. 
Everything's just been this big noise. We 
thought it may bea time for a little silence." 

This seems to me like a good idea. I wonder 
how Michael came to it. Turns out it starts for 
himin Toronto in 1979 with a band called 
Hunger Project. He was 18 and obsessed with 
Joy Division and Siouxsie And The Banshees. 

"You're really impressionable at that age," he 
says. "You get hit hard by things, and Joy 


*We didn't even want 
aband name. Butin 
the pop world, it 
seems you have to, 
however stupid" 


Division just devastated me, like I think they 
did lots of people. They were a real serious 
influence for a long time." 

In 1980, Hunger Project move to New York, 
findatinyapartmenton Avenue B on the 
Lower East Side, four of them livingin one 
room. They drilla hole in the floor which gives 
them access to the basement and turnitintoa 
rehearsal room. 

"That's where we learned to play,” Michael 
says. “We were just young kids who'd picked up 
guitars. We spent nearly a year trying to figure 
out how these things worked, how to turn an 
amplifier on, genuinely elementary stuff." 
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By the end of 1980, Hunger 
Project realise there's no future for 
them in New Yorkand move to 
London. Two months after they 
arrive, they split. 

“I guess this was around 1981-82, 
and things were really fallingapart 
in London, musically. A lot ofthe 
music was beginning to die. There 
was reallyonly The Birthday Party 
that interested me. They were going 
around destroying what was left of 
the punk rock scene, razing 
everything to the ground. They 
were like, ‘This is it, folks. You're 
never going to see anything like this 
again.' They were probably right." 

Partly inspired by The Birthday 
Party's cacophonous racket, 
Timmins forms Germinal, an 
experimental instrumental group. 
For the next three years, he explores 
the furthest limits ofimprovised noise. When 
he thankfully blows that out of his system he 
goes home to Toronto. So how does he then 
connect with the kind of music that eventually 
inspires The Trinity Session? Simple. He 
discovers the bluesand country music, Robert 
Johnsonand Hank Williams, the music of the 
Deltaloam and the mountains of Appalachia. 

“Та neverlistened seriously to the blues," he 
Orcountry music. But found in both 
thehuman element that was increasingly 
missing from the music I'd been playingand 
up to then inspired by. I found myself 
incredibly moved by the music I waslistening 
to. I mean, HankWilliams' ‘I'm So Lonesome I 
Could Cry’, that probably has the most 
beautiful lyrics ever written. Overwhelming. 

Listening to songs like that, it made me think it 
was time to turn down the volume, stop 
screaming and give beauty back to music. | 
think that’s, you know, the way forward.” 

The next day it snows, as forecast. Cowboy 
Junkies head north to Vancouver. I get à 
Greyhound bus back to Seattle to meet up with 
my MM colleague Everett True, out here 
separately to write about a new label called 
Sub Pop, who wants meto meet a new band 
he's fallen in with, called Nirvana. Thesnow's 
so bad, though, I'd have been betteroff with a 
sled anda team of panting huskies at the 
command of some leathery Inuit tracker. It 
takes hours, but finally ahead of us are the 
lights of Seattle, where already hairy grunge 
hordes are stirring like battalions of Orcs, the 
noise they are about to inflict upon the world 
not quitethe musical future Michael had in 
mind, rock not yet as hollered out as he thinks, 
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